






"Creator diminishing your presence, reducing your action 
Jupiter, entirely, for diminishing are your 30 resonances, 
malevolent also, life's will (is)." -Malta stone inscription 

"One preventing life from ignorance, the stars he is, shining 
Vishnu, good protector for eternity, killer (of) suffering, 
protector of life's work (of) the era, oh inundation swelling." 

-Glozel clay tablet text 

"Jupiter, Lord of life, triple roaring of spaceships, delivering ..." 
"Protection stopping, workings of the thundering, Mercury and 
the 30 resonances of spacecraft, whirring action of brilliance*" 

"Cataclysm! Famous segregation (of terrestrial and subterran 
populations), to the spaceship's commander tributes be made 
in children. Cattle-devouring, the maker of the spaceship. 
Feeling strengths, feeling from Jupiter granting protection, 
make it (so)!" 

"From your diminished state, oh what human races (reside) 
below , your displacing what (is) universal *" 

-Illinois Cave stone texts 


Paleolithic stone and ceramic artifacts from around the world 
preserve a great wealth of information concerning the highly 
advanced Atlantean civilization and the cataclysmic events that 
crashed their worldwide pyramid network, thrusting terrestrial 
humanity into darkness and segregation from those residing 
below in vast, climate-controlled subterranean cities. 

Enigmatic phrases from thousands of Paleo-Sanskrit artifacts 
reveal the advanced aerial and spaceflight technologies of our 
great ancestral civilization known as Atlantis. The hieroglyphic 
languages of Sumer, Egypt and the Maya are descendant 
languages of the diaspora that followed the cataclysmic destruc¬ 
tion of Atlantis, which today lies hidden, thousands of feet below 
the ocean's surface, covered in the silt residues of millennia. 

High Vedic physics knowledge concerning psychoacoustics 
and planetary infrasound resonance are expressed in the direct 
language of the ancient hieroglyphs, as resolved by the 
breakthrough decipherment of expert epigrapher Professor Kurt 
Schildmann. His definitive translations provide insight into the 
Atlantean origin of so-called UFO phenomena, including 'alien' 
abduction, livestock mutilation and subterran civilizations. 
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Paleo-Sanskrit 


The preeminent work of one of the world's most 
accomplished linguists, Professor Kurt Schildmann 
(1909-2005) has disappeared from publication 1 despite 
his profound completion of the greatest challenge faced 
in the study of Paleolithic culture worldwide. 

During his decades of travels and epigraphic research 
Schildmann was continually confronted with profoundly 
disturbing statements among the Illinois Cave archive's 
Paleo-Sanskrit texts, which repeatedly referred to those 
strange and prevalent phenomena involving unidentified 
circular spacecraft, 'alien' abduction, livestock mutilation 
and deep subterranean bases. 

Professor Schildmann's dedication to the translation of 
ancient hieroglyphic languages culminated in his 1994 
recognition of the phonetic structure of Paleo-Sanskrit 
from the Indus Valley texts, a breakthrough enabling 
his definitive decipherment of the Indus Valley script, 
and by extension to the decipherment of the scripts of 
the Illinois cave archive and Tayos Cave, Ecuador. 

Schildmann's ability and willingness to link modern 
aerial phenomena with the enigmatic statements of 
ancient cultures has been met with strict suppression. 
The sole recognition for his achievements were offered 
by the Midwestern Epigraphic Society (MES) awarding 
Schildmann the 2007 Barry Fell Award (posthumous): 

Kurt Schildmann (Born March 12, 1909, Died April 25, 2005, age 96) is one of the least known but among the 
best world linguists, etymologists, and translators. He began world traveling early in his life as a teen of 17 
under the guidance of older brother Heinrich, to the middle East, India, Thailand, China, Burma and finally 
reaching Korea after several years. He absorbed as much of the culture and language as a bright-minded youth 
could. [The MES journal to be published in February of this year has his diary entries of this five-year world trip]. 
Returning home he studied in France, Spain and then three years in Italy. 

His academic life was interrupted when the Wehrmacht desired his presence in World War II on the eastern 
front where he was wounded and then on the western front where in 1944 he became an American POW. 
Repatriated, he became an interpreter with the British occupational forces in Germany. By this time he was 
married and with a young son, Kurt, Jr., who accidentally drowned in Turkey in 1987. 

In the 1950s he began a life career as an interpreter and translator for the new German federal government, 
retiring in 1974. During these years he founded in 1956 the Society of German Linguists, joined the journal 
'Synesis' and becoming a lectorate and co-editor, and continued to travel, usually in his own house boat on the 
major rivers of Europe, the Mediterranean and indeed the planet, studying cultures and languages, especially 
the origin and relationship to other languages... 2 

In an absurd case reminiscent of Nikola Tesla receiving the Edison Award, government cover-up agent 
Barry Fell, who himself declared the Illinois artifacts as fakes based on his work, was supported by the 
MES while Schildmann’s aforementioned diary entries were never published. In fact, the MES even 
managed to publish multiple misspellings of Schildmann's name (first as ’Shildmann' and subsequently 
’Schildman’). Professor Schildmann’s scholarly excellence and decisive offerings in the field of Paleolithic 
epigraphy are reasserted here, applying his comprehensive cipher key to dozens of Paleo-Sanskrit texts. 








This revolutionary prospect of translating the Paleo-Sanskrit writings of the Atlantean culture is inspiring 
a new generation of linguists and epigraphers of hieroglyphic languages, bringing fresh perspectives that 
resolve many centuries-old misconceptions concerning their highly advanced scientific knowledge and 
according geoengineering capabilities that focused the heartbeat of the Earth for human consciousness. 

In many parts of the world, archeologists are uncovering this archaic form of Sanskrit now recognized as 
a precursor to all known languages in every region where they are found. Integration of these most 
ancient antediluvian texts into the established history of post-cataclysmic cultures enables, for the first 
time, an accurate recounting of the disrupted condition of planetary resonance as directly identified by 
Atlantean authors. These rare texts form the basis for a new psychoacoustic interpretation of their works. 

Advanced explanations of the divine cyclical influence of the various planets on human consciousness 
cannot be properly understood without an advanced knowledge of the physics of infrasound standing 
waves and the function of the Great Pyramid. Complete knowledge of the physics of acoustic resonance 
required for the comprehension of Atlantean texts was still possessed by the many learned Kings of 
descendant cultures, as exemplified by the claim of Assyrian King Ashurbanipal inscribed on clay tablets: 
"I understand the enigmatic writings on the stone tablets from before the Deluge ." 3 






The Deluge' is perhaps a more accurate term for The Great Flood' that was documented in the Biblical 
story concerning Noah's Ark. Astounding physical evidence for this Great Deluge has been uncovered in 
many parts of the world, but none more exceptional than the actual physical remains of Noah's Ark itself, 
discovered largely intact on a mountain ridge near Mt. Ararat, in present day Turkey. 4 Several extremely 
large anchor stones with ancient inscriptions support local knowledge of those events that has been 
maintained by villagers in those areas where the anchors have lain largely undisturbed for millennia. 

Modern scientific evidence for the Deluge has been confirmed in the form of multiple meteorite impacts 
approximately 12,800 years ago, causing a critical overload of the global Atlantean pyramid network and 
thereby lowering the entire electromagnetic field of Earth and generating torrential downpours worldwide 
that raised sea levels drastically and began the era known as the Holocene. The Deluge has also been 
linked with the global distribution of impact spherules resulting from meteoric bombardment. 5 



Paleo-Sanskrit texts from this remote era reflect the heavy laments of a culture in dissolution due to the 
"diminished state of granting from the deities", now understood as referencing the measurable reduction 
of infrasound resonance of the planets of our solar system after the meteoric catastrophe. The intensity 
level of the planet's infrasonic gravity field not only influences fundamental biorhythms, and thus the 
consciousness of all living beings on the planet, but this field even determines the quantum fixation of 
atomic decay properties of all the atoms comprising the planet and all its lifeforms, 6 

A critical diminution of the 33 resonances of planetary infrasound resonance reduces the amount of 
atmospheric water vapor that can be suspended aloft, causing drastic sea level rise and torrential rains 
for a period of many months. Sea levels began their rapid rise as the skies blackened with debris and the 
Atlantic Ocean swallowed an entire continent, leaving boiling waters in its submersive wake. 

Casing stones stripped from the faces of the Giza pyramids attest to the destructive wave action that 
once reach a height of 178m above the current sea level. 7 This surprising fact is further reinforced by the 
presence of a quite noticable and well documented layer of sea shells deposited upto great heights on 
the pyramids and indeed throughout the entire Giza plateau (above). 8 Direct accounts of the resulting 
state of planetary dissonance from Atlantean survivors themselves constitutes remarkable evidence. 








kar - as kar - as upama 

Workings, workings (of) the highest 




IM 



Above the main entrance of the Great Pyramid, four massive relieving stones divert the immense weight 
piled above the entry passage. Linear geometric patterns formed by joints in the stonework reference the 
Paleo-Sanskrit glyphs 'kar-as kar-as', meaning 'workings, workings’, while the triagular cavity below the 
giant blocks corresponds to the glyph for 'upama', meaning 'the highest' (opposite). 

These bold geometric architectural features together present a votive passage that was used at aligned 
sacred sites throughout the world to signify the deep infrasonic resonance of the pyramid structures that 
powered the global Atlantean civilization. The giyphs embedded in the Great Pyramid's entry facade read: 

kar-as kar-as upama 

Workings, workings of the highest 

This hieroglyphic interpretation of the entry facade is firmly supported by the serial repetition of this phrase 
in the same vertical glyph series at multiple Atlantean sites around the world, including inscriptions on 
artifacts from Illinois, US; Caria, Italy: and at the Visoko pyramid in Bosnia. The remarkable consistency of 
Atlantean Paleo-Sanskrit writings from all continents of the world is only now being recognized. 

Sheltered in the intimate triangular niche below the giant relieving stones is a roughly chiselled altar that 
resembles a small throne (above). The piezoelectric throne's narrow seat is engraved with several Paleo- 
Sanskrit glyphs that constitute the oldest intact inscription yet identified on the Giza plateau. While the 
accumulated graffiti of many ages covers most surfaces within the small niche, including the back wall and 
angled ceiling, the recessed seat has protected the ancient engraved markings for thousands of years. A 
dark brown patina that was gradually deposited on the stone over the millenia has not been disturbed. 







Amateur researchers have made note of the fact that the Great Pyramid niche inscription bares a close 
resemblance to glyphs embossed on metal debris from the 1947 Roswell, New Mexico vimana disc 
crash. 9 The Roswell debris texts were first translated by this author in 2007 by applying the Schildmann 
cipher (see Appendix I), yet the Great Pyramid inscription translation is presented here, for the first time. 


Amateur and professional epigraphers working without any knowledge of Schildmann's findings have 
struggled to identify and translate this enigmatic ancient text, 10 yet the careful application of Schildmann's 
decipherment reflects a profound Vedic bioenergetic science at the heart of the pyramid's prime function. 
The horizontal row of four glyphs reads from left to right, with the last glyph presenting a combination of 
two signs that overlap to form a ligature. [Ligatures are separated for clarity in all of the translations.] 
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vi Sani r a u a ra Yoni 

From masculine (force), thundering, granting feminine 

This short statement comprises a concise explanation of the main infrasonic function of the Great 
Pyramid -global infrasonic synchronization of the collective human consciousness, thereby endowing 
feminine forces: vi Sani raua ra Yoni -"From masculine force, thundering, granting feminine." Given in 
simpler terms maintained among Chinese traditions of bioenergetic medicine that would be more easily 
understood in the present day, the phrase essentially reads: "From Yang, thundering, granting Yin". Yin 
is the feminine or maternal energy associated with the natural process of biorhythmic synchronization 
between mother and infant during the period of fetal gestation due to the alignment of the mother's heart 
with the root chakra of the fetus, which is normally inverted within the womb. 11 

The 'thundering' u ltra-low frequency planetary resonance is focused by the three pyramids of the Giza 
plateau into a precise global mandala pattern that coordinates consciousness at sacred sites worldwide. 
Infra sound enables direct telepathic communication by tri-thalamic entrainment, linking the pineal gland 
rhythms of human beings in sacred alignment with what were later referred to as 'The Holy Streams'. 
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The Illinois Cave Archive 



The Illinois Cave Archive 



A vast archive of several thousand ancient stone, ceramic and metal artifacts has been discovered, 
including several large limestone sarcophagi and a variety of monumental figurative sculptures. While 
indigenous Native American tribes of the region had certainly visited the cavesite, their profound cultural 
respect for the crypts and other remains of that lost civilization had fostered their preservation in s/'fr/. 1 

Located in southern Illinois, adjacent to the Marion County boundary line just 11 miles south of the town 
of luka, the extensive cave system can be entered from a few hidden passageways that lie within the 
confines of a small forked valley system (above). Still largely unexplored, this ancient network of caves 
(38.483°N 88.753°W) is 6,338 miles from the Great Pyramid of Giza, Egypt, a distance that comprises 
approximately 25.46% of the Earth's mean circumference distance. Positioned in the region at V 4 of the 
Earth's circumference from the Great Pyramid, the resonant location constitutes a broad band of vortices 
of infrasound resonance focused by the world's ancient global array of pyramids and megalithic temples. 





Several stoneworks among the thousands uncovered from the cave archive clearly depict regional maps 
of the region, painstakingly engraved with detailed contours of the Gulf coast, Lake Ponchartrain and the 
great drainage basin of the Mississippi River and its major tributaries. The Atlantean Sanskrit language is 
inscribed on several thousand stones, and most certainly comprises a highly advanced ancestral culture 
that preceded the great earthen mound-building civilizations of the great Mississippi Valley. 

The Southern Illinois cave system penetrates through layers of limestone and hard shale that have both 
been used as sculptural materials and in the creation of stone tablets that have been well preserved over 
the many thousands of years since their regular inhabitation. The dark grey slate of the region contains a 
high silicon content that effectively preserved the sacred engraved texts as a complete archive for the 
consideration of later generations. The stoneworks’ exquisite workmanship extends to all the surfaces of 
the stones, having been carefully shaped to refine the edges of the stones where they might become 
broken upon incidental impact (above). 

A good portion of the stones display exquisitely engraved portraits of both men and woman, usually 
wearing helmets of one sort or another. Some helmets appear very similar to Roman or Greek styles 
known from later periods, some others seem quite unique and appear to have been associated with the 
duty of piloting the spacecraft and high-speed aircraft. The special elixir prepared for the enhanced 
bioelectrification conditions required for all spacecraft pilots and spiritual adepts called Soma has been 
identified as electrum colloid 2 consisting of highly purified waters (preferably deuterium-free) and ultra- 
fine nanoparticles of gold and silver that contribute their excellent properties for electrical conductance. 

The intercontinental flight capabilities and multiracial culture of these advanced aeronauts is also dearly 
and directly expressed in the wide range of races, each portrayed according to their characteristic 
features. In several translated texts, the infrasonic booming function of the Great Pyramid is scientifically 
described as 'thundering 30 resonances of life force' and the ultra-low tri-frequency driving of the three 
Giza pyramids in a perfectly balanced Fibonacci ratio as 'the action of triple works'. 









The elephant glyph appears on many engraved stones, gold coins and gold stamps among the archive’s 
texts, clearly representing an animal that does not inhabit North America. Like the king cobra also 
depicted among these unusual artifacts, these foreign animals are specifically applied in the expression 
of Vedic cosmological concepts well known from present-day India, the cradle of Sanskrit civilization. 

Elephants are one of several iogographic signs for Indra, the deified planet Jupiter, referencing the 
rumbling infrasound resonance of 33 frequencies radiating from the giant gas pianet that enhance the 
vital energies of all life on Earth. A pair of coins present the elephant glyph with short texts cast in relief: 

The one for protection (he) is, Jupiter, aye the one. 

The Sun, Jupiter, the two Lords, deities, protection granting brilliant ones, oh your universal excellence. 

A nearly identical text praising the protective action of the field of infrasound resonance transduced by 
the Sun and Jupiter also appears among the artifacts from another subterranean archive called the Metal 
Library deep within Tayos Cave, Ecuador, having been collected over the decades by the late Padre 
Crespi in the Andean city of Cuenca. This was the first publicly-recognized occurrence of parallel 
passages of Paleolithic text from different continents, while the present work identifies a complete 
conceptual framework present on all continents from that far removed era, before cosmic catastrophe. 

The same elephant glyph representing the infrasonic influence of Jupiter also appears on gold plates 
discovered by J. Padilla in Guerrero, Mexico (see Appendix I). The specific body posture of the elephant 
depicted among the Archaic Sanskrit artifacts from Guerrero provides multiple references to infrasound 
that have not been widely recognized. Biologists studying long distance infrasound vocalizations used by 
elephants have identified special techniques used to amplify their uitra-low frequency reception in the 
same way that human cup their hands behind their ears to reflect more soundwaves into the eardrum. 
For elephants, the body position most receptive to longwave signals involves laying the trunk firmly on 
the ground and raising one foreleg so only the sensitive toenails make direct contact (below) 3 



Unlike the purring of cats, elephants actually sing infrasounds by passing air through the larynx, 4 as do 
many other large animals including giraffes and whales. For this reason, the elephant and whale glyphs 
are commonly used in the Paleo-Sanskrit texts as a sign for indra, the deeply rumbling planet Jupiter. 
Jupiter's Great Red Spot is the gravitic center of the planet, as is the location of the Geat Pyramid on 
Earth. Inset within the bright disc of the planet Jupiter, the Red Spot itself presents the Paleo-Sanskrit 
pictogram for 'the one'. The primary glyph signifying Indra is the square, as a pyramid seen from above. 





In Mesoamerica, Maya scribes referred to Jupiter as the deity Tezcatlipoca, Smoking Mirror in which 
man does not see clearly' (above, conjunct with Venus), reflecting their awareness of resonant infrasonic 
influences on human biophoton field fluctuations linked to the orbital cycles of Jupiter. 5 The Illinois cave 
texts encode the planet’s synodic year of 399 days 6 in mathematical terms relative to prime number 7: 

LLL t 1A 7 1 +7 2 +7 3 (7 + 49 + 343 = 399) 

|| “ □ 20 x 20 = 400 

The special conditions of enhanced bioelectrification and consciousness synchronization endowed by 
the action of the 33 frequencies of infrasound resonance emanating from the Sun and Jupiter are also 
extolled upon in a great variety of gold stamps and engraved stones from the Illinois cave archive: 

Action of the Sun (and) the great one Jupiter, good (is) your displacing those and the brilliant era. 

(Here) begins those which function, being also cosmos granting, that brilliance, what works. 

Chief (of) brilliant works, Jupiter, the highest of actions. 

Granted what you are T (here) begins well being, aye the workings (of) Jupiter upon life. 

Life from the universal consciousness of yours, Jupiter, moving the one, delivering. 

The authors of these ancient texts identify the powerful effect of infrasound resonance reflecting through 
the Earth from the Sun and Jupiter and focused into longwave vortices by the Giza pyramid complex. 
Loudly audible infrasound booming and rumbling at sacred vortical points on the planet's surface are 
clearly referenced by Atlantean authors as 'thundering' that endows life force to all living organisms: 

Ship’s commander Jupiter, from him (comes) life, thundering life (force). 

Jupiter, the stars, striving, thundering they are. 

The protective thundering gives highest benefit, aye, flooding-flooding (it) gives universal highest. 








The divine influence of focused infrasound resonance received at sacred sites in alignment with the 
Great Pyramid revitalizes all fife by electro-induced enhancement of atomic reaction cascades 
perpetually taking place throughout the human body to facilitate biophoton communication of the DNA 
exciplex laser array. These thunderous functions of the world's pyramid network ceased their activity 
when cometary cataclysm struck, symbolized in the Illinois texts by 6 rays ending in the 'stopping' glyph. 

A great portion of the lengthier Illinois cave stone texts express profound lamentations concerning the 
diminishing state of Earth's field of infrasound resonance after the devastating cataclysm of 12,8G0bp 7 : 

Creator (of) 30 resonances, the ones (of) good and Jupiter granting those workings (of) the era, oh the dwindling 
begins again, whereby my work begins, also yours, whirring (of) their workings at that time, whereby giving. 

Actions also diminish 30 resonances (of) the cosmos, whereby cursing those, dislocating those 30 resonances, 
displacing Jupiter they are, the era for your desire's waning, also the 30 resonances, whereby also malevolent 
universal actions (are incurred), mine also being displaced, Mercury, imperceptible protector. 

Oh, 30 resonances (in a) waning state, ultra-low 30 resonances and what underlies life, being below, displacing 
magma, oh 30 resonances, flooding of what state (of) good will, the state (of) 30 resonances, oh life and the 
celestial wheel, Moon the broad, oh the spaceships (of) below reducing, (as) impelled by the Deluge, what 
darkness following at that time (of) my era’s cessation (of) 30 resonances, the spaceships (of) life, the Moon... 

fn accordance with the era endowing, workings (of) benefit are dwindling, 30 resonances initiating benefit, your 
works rescinding, deities diminishing the good. 

Many advanced underground cities of the Atlantean civilization were abandoned in darkness when the 
global infrasound resonance systems were inundated by the Deluge of waters once suspended as 
vapor. The profound Atlantean cultural awareness of the great abundance and variety of technologically 
advanced subterran civilizations using infrasound resonance is made clear in many of the stone texts: 

Oh, what human races (reside) below. 

Whatever gives Jupiter, your great workings, these. 

Action of the thunderous workings. 



Among the cave archive's many inscribed stones and sculptural renderings of various human races and 
animal species inhabiting Earth's surface, one particularly intriguing engraved stone carving represents a 
human/animal hybrid creature that has regained a prominent position in the psyche of modern humanity: 
the giant Sasquatch. Digital clarification of photographs by T. Standing have revealed the many distinct 
facial features of Sasquatch (above), 8 providing clear references for comparison with ancient depictions. 

Of the hundreds of artifacts from the Southern Illinois cave that have been publicized, 3 small portrait 
stones finely carved in low relief present very flat, broad faces fringed by fur, showing tong beards 
without mustaches -features that cannot be mistaken for any other creature. One of the giant hybrids 
bares large teeth, his beard and hair rendered with parallel lines reminiscent of the kundalini cobra 
headdress of the Egyptian Pharaohs, while another portrait carving presents long, wild eyebrows, a 
triangular beard and a large symbol of the rising sun on the creature’s forehead (opposite). 

Several high-quality audio recordings confirm the Sasquatch hybrids possess a giant larynx that, like 
those of elephants, giraffes and whales (associated with the rumblings of the planet Jupiter), enables long 
distance communication using ultra-low frequencies below the threshold of normal human hearing. The 
occipital region of the brain is closely associated with infrasound reception and is clearly emphasized in 
the form of the Sasquatch skull, which displays a significant enlargement in the occipital lobes. 



The largest of the three low-relief slate carvings of Sasquatch depicts a very broad and flat, human-like 
face with ominous hollows for its eyes and mouth, giving the appearance of growling that is a well known 
aggressive behavior of these territorial giants (above, center). The hybrid's forehead is inscribed with a 
radial circular pictogram of the 'nau' glyph, meaning 'ship', with wings on either side to symbolize the 
flight capability of these circular spaceships (as opposed to a seafaring ship). 

Any doubt regarding this interpretation of the portrait is eliminated by the clear and direct statement that 
is made in the text line of six glyphs above the prominent spaceship glyph. The short text clearly states 
the purpose of the circular spaceships: adhi-as vl aua las nau -meaning "For delivering from below, 
shining spaceships." As Sasquatch are cave-dwellers, the statement informs us as a matter of fact that 
Sasquatch is delivered by spacecraft from subterran habitation sites. Transport through the bedrock by 
transdimensional means using an HHO plasma atmosphere inside the ships that excites the bright red 
electroluminosity of Sasquatch eyes that is observed and reported often by terrestrial humans. 

The complex symbolism integrated into the design of the eyes reinforces the statement, with 5 lines 
above each eye appearing as light rays, implying an interesting double meaning. Contemporary reports 
of Sasquatch encounters often include an eerie red eye glow that can be seen at a distance, while the 
text line above provides the double meaning, as the ocular lens-shaped plasma ships also radiate light. 





The Atlantean Sanskrit 'nau' glyph and later Egyptian symbolic association of the 'third eye' pineal gland 
hieroglyph with the winged solar disk imagery and the single eye of the fapade of the Great Pyramid are 
repeated in this Illinois cave stone by the double meaning encoded in the eyelid delineation and the five 
lines radiating above the eyes of the Sasquatch, which actually form Sanskrit glyphs for three actions: 
raua las adhi. Slight differentiation in the angles of the marks define the glyph breaks. The left eye 
translates as "thundering, shining, delivering", while the right eye reads "shining, thundering, delivering." 

The repetition of these three actions in the pictographic inscriptions serves to reinforce the entirely literal 
interpretation of their words, affirming that Sasquatch is delivered from below the Earth's surface by 
highly advanced spaceships with the same extraordinary transdimensional capabilities described in 
detail in the most ancient Vedic texts. These profound Atlantean passages directly confirm the findings of 
geneticists studying Sasquatch, a species that was hybridized during the time period of the cataclysm. 

Recent publication of over 10 billion base pairs comprising 3 whole nuclear genome sequences and 31 
mitochondrial DNA sequences 9 from Sasquatch provides unequivocal proof of the existence and artificial 
origin of the giant hybrids, offering new insights concerning subterranean human populations that have 
contributed the human mitochondrial portion of Sasquatch genetics. Single nucleotide polymorphism 
(SNP) analysis revealed a genetic discontinuity between all existing terrestrial human populations and 
those presumed subterran human populations used in the Sasquatch species hybridization process. 

Further evidence from the Illinois cave archive that confirms advanced technological applications of HHO 
plasma in the Illinois cave system and other underground habitation sites is presented by dozens of 
stoneworks carved from mineral calcite or calcite-rich limestone, as this large cylinder seal (above). The 
many can/ings executed in these resonant stones display a white fluorescence under ultraviolet light. 



This specialized use of UV fluorescent minerals such as calcite has also been documented at other 
technologically advanced Paleolithic cavesites with Archaic Sanskrit writing, especially those associated 
with the celestial golden waters of La Mana, Ecuador 10 (see Appendix I). The composition of the La Mana 
springwater enabled its use as vapors within large quartz vacuum tubes such as the Dendera bulbs seen 
in Egyptian reliefs ,' 1 used to generate HHO plasma that emits UV-A light, inducing calcite crystals to glow. 



The golden waters of La Mana, Ecuador 12 and Tlacote, Mexico, where the Maya made tribute to TSaloc, 
the god of celestial waters, 13 have been analyzed for their astounding energetic characteristics. Chlorides 
are almost completely absent from those celestial springwaters, while the approximately 30 mg/L of 
dissolved solids consists of kalium, potassium and magnesium that are essential to the human body. 14 

Today, physicists at Btacklight Power have reengineered the basic process of HHO plasma generation 15 
in reactors that effectively transduce the ambient infrasound energy into excess heat and light in the form 
of ultraviolet-A and infrared emissions that rejuvenate and even regenerate the body's cells. While 
modern scientists ignite HHO plasma reactors by the introduction of fine metal powder and potassium 
with the water vapor in the chamber, ancient Vedic technologies applied Soma as a biocompatible 
catalyst that allows the human body to benefit from the plasma’s cleansing EM field. 

These remarkable Vedic elixirs are the most important subject of the thousands of Sanskrit hymns 
collected and preserved to this day. These sacred celestial water sources are also closely associated 
with ancient underground cities where the strict control of enhanced atmospheres is enabled by the 
same highly advanced engineering witnessed in the astounding structures of the Giza plateau. 

The pyramid’s tri-frequency infrasonic driving of Earth's atmosphere enhances the luminosity of the 
human body itself, as biophoton fields display direct coupling to our solar system's planetary cycles as 
influenced by infrasound resonance. The Atlantean texts are quite iiteral: "Now enter, begin shining!" 

A wealth of knowledge according to Vedic physics has been carefully preserved in the Illinois cave 
archive -its authors could not be more explicit in their descriptions of the state of human affairs in the era 
of darkness that separated those residing above from those residing below, as the terror ensued: 

Cataclysm! Famous segregation (of terrestrial and subterran populations), to the spaceship’s commander 
tributes be made in children. Cattle-devouring, the maker of the spaceship. Feeling strengths, feeling from 
Jupiter granting protection, make it (so)!" (see Appendix I!) 
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kar kar kar upama 

Triple works (of) the highest 
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kar kar kar adhi r a u a Svar Svar 


Triple works delivering, roaring, the Sun, the Sun 
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kari - kr kar - as sa - as dha asu - as Indu va 


Making tribute to the workings (of) suffering, thereupon life’s fullness, certainly 
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kar - ra - ha kar - as ka ma asu ha kar - as 

Creator (of) the workings (of) whatever status (of) life, those workings 
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tah nau ca ka tridasa asu 

the spaceships built, what 30 resonances (of) life (force). 
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ha mi ka ha si a * ha 

Causing a dwindling of whatever that (is) they are giving, 
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tridasa 

Indra 
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asu ha 

tridasa 


oh, 30 resonances, Jupiter’s life-giving 30 resonances, 


X®Xt4L 

ta^ cakra ca kar - as ma - ha 


the era built, workings of great(ness). 
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ma 


Granted what you are 


(Here) begins well being 
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i kar-as Indra a asu 

(It) is the workings (of) Jupiter upon life 
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kar - ra Svar ma - ha • Indra su si ri s ha ca la s cakra 

Maker of the Sun (and) the great one Jupiter, good (is) your displacing those and the brilliant era 
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< r u ii 


ya ha ka kar - as 


ma a i sa m ra 



(Here) begin those which function 


Being also cosmos granting 


II A 

la s kar 


That brilliance, what works 

^ A A 


Chief (of) brilliant works 


Indra upama kar - ra 


Jupiter, the highest of actions 
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+ □ r 


nau 


na tha jndra vi as 1 ' asu r a u a asu asu pa sa m - adhi si Indra pi • adhi 


Ship's commander Jupiter, from him 
{comes) life, thundering life (force) 


Life from the universal consciousness (of) 
yours, Jupiter, moving the one, delivering 



U O A 


sa m nau upama 


Universal 
spaceship (of) 
the highest 




II A 1 A A 

la s kar J kar upama 

Brilliant action (of) 
the kundalini serpent, 
work (of) the highest 
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Indra ta - ra ya - as r a u a si at 

Jupiter, the stars, striving, thundering they are 



V A II I <1 : 2 Y X -W ••• 

as - vi n kar - ra - as ka ! pra traya jani Indra Svar 


Dioskouroi’s works thereof, the two for protection 


Production (of) Jupiter, the Sun 
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Indra pa asu - asu tri r a u a - nau adhi - adhi 

Jupiter, Lord (of) life - life, triple roaring (of) spaceships, delivering - delivering 



A II AAA 

kar - ra kar - kar - kar 



Maker of triple works 










ny^xinxTso 

pa mu kar - as ta r a u a Budha a tridasa nau 

Protection stopping, workings of the thundering, Mercury and 30 resonances (of) spacecraft, 


i r a ii = mi r n x o x a M 


su - us kar - ra la s ri s i pa Budha nau ta kar - ra 


whirring action of brilliance diminishing in protection, Speedy Messenger, spaceship of the Maker 
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kar - ra 


su ta 


ka ma 


Maker 


good giving 


whatever status 


X n III XI 1 I- VX^W x 's' 

ta * 1 pa r a u a ta - upama su a' plava - plava ta sa m upama 

The protective thundering gives highest benefit, aye, flooding - flooding (it) gives universal highest 




From your diminished state 


Oh, what human races (reside) below Your displacing what (is) universal 
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na - du 

In accordance with 


© II ^ 


cakra ra kar - as 

the era endowing, workings 


1 < ? 

su ma ri s 

(of) benefit are dwindling. 


© 0 1 


tridasa ya su 

30 resonances initiating benefit, 
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si kar vi - ca 1 

your works rescinding, 


/ ii ^ i 

asu - ra ri s su 


deities diminishing the good. 
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kar - ra a i mi tridasa sa m ku as - as ha 

Maker also diminishing 30 resonances (of) the cosmos, whereby cursing those, 
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ri s ha tridasa ri s Indra ra a i cakra adhi 

dislocating those 30 resonances, displacing Jupiter they are, the era delivering 
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si kar - ma mi - as a i tridasa ku a i dura sa m 

your desire’s waning, also the 30 resonances, whereby also malevolent (the) universal 
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kar - ra ma m i ma ri s Budha a m - ata traya 

action, mine also being displaced, Mercury, imperceptible protector. 
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kar - ra - ha tridasa 

Creator (of) 30 resonances, 
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workings (of) the era, < 

oh the dwindling 

0 

0 

P 

<J 

A 
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ya 
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begins again, whereby my work begins, 

r + i r r a 

i si su - us a i kar - as 

also yours, whirring (of) their workings 

I- < P L 

a - ma ku ha 


at that time, whereby giving 
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u ka Yoni a u a Indra upama 

Oh, what human races (reside) below Jupiter, the highest 


<1 L □ + <) A L A \\ = 'V' 

ka ha Indra si ma^a kar - as ha kar - ra r a u a kar - as 


Whatever gives Jupiter, your great workings, these 


Maker (of) thunderous workings 
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r a u a la s adhi 

roaring, shining, delivering 


la s r a u a adhi 

shining, roaring, delivering 


V Ml 0 


adhi - as vi a u a la s nau 


For delivering from below, shining spaceships 
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thundering 



tridasa 

30 resonances 


kar - as 

workings 
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thundering 


kar - as 


workings 
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u tridasa mi ma a u a tridasa at ka a u a a6u ma a u a 

Oh, 30 resonances {in a) waning state, ultra-low 30 resonances and what underlies life, being below, 
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ri s ara u tridasa cakra mu tridasa plava - as ka 

displacing magma, oh 30 resonances, the era (of) diminishing 30 resonances, flooding of what 
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tridasa 

ma u 

asu 
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cakra 

Indu 

ta 


state (of) good will, the state (of) 30 resonances, oh life and the celestial wheel, Moon the 
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nau a u a 

mi 

mu 

- ta 

plava - as 

ta - 

ma 
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broad, oh the spaceships (of) below reducing, (as) impelled by the Deluge, what darkness following 


XZ<$0YEXO1Q 

ta - da ma' cakra mu tridasa ta nau asu Indu 

that time (of) my era’s cessation (of) 30 resonances, the spaceships (of) life, the Moon. 


'h A II L I 1 I + 


kar - as kar - ra - ha as asu - as si 


Workings (of) the Creator of lives, yours. 
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su - ra nau ku - da u - cca nau pi 

Hero-ship, where high-built ship after 
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V X 

r ^ 

i 2 

Q 

as - ph a i a 

ka 

nau 

vi - ca 

pi tridasa 

u - dak 

Indu 

construction, whatever ships aberration near 30 resonances northward Moon, 
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i - nnu 



northward through night and swelling broadly Moon. 
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Pi 

as - is vi 

tridasa 



Soma beverage being after delight from the 30 resonances, 

H<tu=iorxpzr 

ala m ma - sa u nau a pi - ta ku - dha a i* 

enough time, oh ship has gone wherefrom it started, 

^rv<toixi=riiA 


nau pi vi ma - nu as - ta - ra pi - ra - kara 

(seafaring) ship abounding in men, archers plenty 



/ Y x txyqx r d i 

asu mu - ca s stha - ti tri Indu Budha i s - is as 

rapid dispatching, enduring 3 months, Mercury, Lord being 

1 < EE V + V 1 ? V Y 

s a u - ma tridasa vi - si - va u - p a i* vi tri 

and Soma, 30 resonances, all-endowing through 3-fold, 
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ra - ma su - ddha stha as - ma - ka su - mu - tha 

wealth spotless remaining ours, well-fastened 

r/<tcpnnvYuxic) 

pi - asu ma Indu Indra - pa vi mu sa - ca - as mi - is 

after life ours, Moon (and) Jupiter protecting without stopping, reaching sweet- 

xi<x □ h + urxco 

- ta u na - tha Indra a - si sa pi - ta tesam 

-ness, oh chief Jupiter you are the father of them 
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a i a as - is da - aiva na - ma tridasa in - di - ra u Indra 

going (for) delight (of the) divinities, 30 resonances, Jupiter, oh Jupiter 
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hero 
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Mediterranean Texts 



Distinct traces of the origin of all ancient hieroglyphic languages are perpetually emerging from the 
depths of large cave systems and from layers of soil deposited over ten thousand years ago. Careful 
investigation of physical remains left by Paleolithic cultures from every inhabited landmass reveals a 
wealth of artistic creativity that complimented a profoundly scientific worldview that was eloquently 
expressed in passages of pictographic script that can only now be understood in their proper context. 

Only in the last few decades have multiple dramatic archeological discoveries in the Mediterranean 
region provided exquisite examples of inscribed artworks presenting spiritual perspectives from that far 
removed era. Throughout these texts, the status of infrasound resonance of the Sun, Earth and Jupiter 
are directly linked with the Great Pyramid, built by Atlantean engineers approximately 73,000 years ago. 1 

Analysis of the global distribution pattern of ancient pyramids, megaliths and sacred sites in all parts of 
the world have revealed their specific alignment in accordance with the foci of nonlinear standing waves 
transduced by the Great Pyramid in the ultra-low frequency range of the human heartbeat. 2 This complex 
alignment also holds true for the geopositions of all Paleo-Sanskrit habitation sites discovered thus far in 
the Mediterranean region, especially on the Island of Malta and in nearby Calabria, Italy. 

Planetary infrasound resonance is focused by the Great Pyramid into radial bands at Fibonacci intervals, 
as spherically mapped using the quadratic function [ z n+ i = z n 2 ]. 3 The resonant infrasound band along the 
4.3-4.6% distance from the Great Pyramid influences Sicily's Mt. Etna volcano and also has induced the 
spontaneous combustion of all electrical devices in nearby Canneto di Caronia, Messina (in red, above). 





The Islands of Malta and Gozo (36.10°N 14.10°E) are located 1,091 miles from the Great Pyramid, a 
distance that comprises 4.4% of the Earth's mean circumference distance. These islands are famous for 
a network of exquisitely hewn subterranean chambers and interconnecting tunnel systems that stretch 
for many miles below the limestone bedrock. Huge stone vaults containing unusual skeletal remains 
attest to genetic enhancement techniques using focused infrasound during fetal development, reflecting 
a strong maternal culture in which feminine energy was recognized as the primary Creative force, as 
exemplified by the Great Pyramid inscription: "From masculine, thundering granting feminine". 

Of several stone and ceramic tablets found on this small Mediterranean island, and on the reefs just 
offshore, an image of only one engraved stone has been published as an online video. 4 The oval-shaped 
stone tablet is quite flat, and very hard, and presents 20 glyphs separated into 5 lines of text that can be 
read from left to right as: karaha ris si ha ris si kar Indra vai-as-va ris-as ma si tridasa dura i asu va-as. 
Translation of the tablet according to the Schildmann decipherment provides the lamentation (opposite): 

Creator, diminishing your presence, reducing your action Jupiter, entirely, for diminishing are your 30 

resonances, malevolent also, life’s will is. 

This statement repeats the same profound lamentation echoed throughout the many known collections 
of advanced Archaic Sanskrit works from the Paleolithic era, uncovered on all continents of the world 
and most explicitly expressed in thousands of stone texts from the Illinois cave archive. The maker(s) of 
the Malta stone tablet offer the precise terminology of Vedic science to specify an advanced concept 
related to the infrasonic function of the Great Pyramid that is not common knowledge at present. 


AML 


kar - ra - ha 

Creator, 


~> + L 1 

ri s si ha ri s 

diminishing your presence, reducing 
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si kar Indra va' - as - va 

your action Jupiter, entirely, 


i i < + be 

ri s - as ma si tridasa 

for diminishing are your 30 resonances, 


^ r j i 

dura i asu va - as 


malevolent also, life’s will (is) 



The largest collection of Paleo-Sanskrit artifacts known from the Mediterranean region was discovered 
accidentally in Calabria, Italy in 1971, near the hilltop town of Girifalco in Valle della Caria. A prolonged 
deluge of the area had caused severe erosion, with resulting landslides uncovering ancient relics that 
have become an intriguing and officially unacknowledged addition to the history of the Caria region. 

The ancient remains were revealed as layers of soil were torn open like wounds on the land, having 
been seen by one of the first people to survey the landslide area. Inspection of the degraded hillsides 
was conducted for damage assessment by local lawyer Mario To lone Azzariti, whose keen eyes spotted 
a limestone sculpture, one of many that would eventually be disinterred from the newly exposed site. 5 
Azzariti recovered the large stone object and cleaned off the red soil to expose the life-size features of a 
woman's head, enclosed in a strange angular helmet inscribed with pictograms for the Sun and the Tree 

After three decades of perseverance, planning and excavations without municipal financial support, 
Azzariti has recovered a few hundred items, many of which are inscribed with clearly defined lines of 
Paleo-Sanskrit text, now displayed in a modest museum in Girifalco, Italy. 6 A video tour of the museum 
display presents dozens of stone axes, blades, loom weights and figurative sculptures, in addition to 
many fragmented ceramic tablets, cones and disks that have been painstakingly reassembled. 7 

The excavation site near Girifalco in Valle della Caria, Italy (38.82°N 16.4CTE} is 1,037 miles from the 
Great Pyramid, or 4.2% of the Earth's mean circumference. This location provides for efficient reception 
of infrasound standing waves used to enhance consciousness and provide constant electrical power. 




The initial discovery of the life-size limestone representation of the head of a woman wearing an unusual 
helmet shows technological features. Inscriptions confirm the psychoacoustic purpose of such helmets, 
made from resonant metal alloys with geometric forms that effectively focus infrasound waves for pineal 
synchronization. 8 The helmet's right side bares the votive phrase: kar kar kar... Adri kar kar kar... adhi 
"Works (of) the Tree, works... delivering". A complimentary text inscribed on the left side of the helmet 
reads: kar kar kar... Svar kar kar kar... adhi -"Works (of) the Sun, works... delivering" (overleaf). 

These Paleo-Sanskrit statements reflect an awareness of the beneficial inffasonic influence of tall trees 
upon human beings also preserved in the Vedic traditions of Siberia, as expressed by the forest sage 
Anastasia. 9 The same profound knowledge of life force was expressed by the sage and healer known as 
Jesus, recorded in Aramaic texts comprising The Esserte Gospel of Peace, entitled The Holy Streams ': 

Now in the hour before the rising of the sun, just before the angels of the Earthly Mother breathe life into the still 
sleeping earth, then do you enter into the Holy Stream of Life. It is your Brother Tree who holds the mystery of 
this Holy Stream, and it is your Brother Tree that you will embrace in your thought, even as by clay you embrace 
him in greeting when you walk along the lake shore. And you shall be one with the tree, for in the beginning of 
the times so did we all share in the Holy Stream of Life that gave birth to all creation. And as you embrace your 
Brother Tree, the power of the Holy Stream of Life will fill your whole body, and you will tremble before its might. 
Then breathe deeply of the angel of air, and say the word ''Life" with the outgiving of breath. Then you will 
become in truth the Tree of Life which sinks its roots deep into the Holy Stream of Life from an eternal source. 
And as the angel of sun warms the earth, and ail the creatures of land and water and air rejoice in the new day, 
so will your body and spirit rejoice in the Holy Stream of life that flows to you through your Brother Tree. 

And when the sun is high in the heavens, then shall you seek the Holy Stream of Sound. In the heat of noontide, 
all creatures are still and seek the shade; the angels of the Earthly Mother are silent for a space. Then it is that 
you shall let into your ears the Holy Stream of Sound; for it can only be heard in the silence. Think on the 
streams that are born in the desert after a sudden storm, and the roaring sound of the waters as they rush past. 
Truly, this is the voice of God, if you did but know it. For as it is written, in the beginning was the Sound, and the 
Sound was with God, and the Sound was God. I tell you truly, when we are born, we enter the world with the 
sound of God in our ears, even the singing of the vast chorus of the sky, and the holy chant of the stars in their 
fixed rounds; it is the Holy Stream of Sound that traverses the vault of stars and crosses the endless kingdom of 
the Heavenly Father. It is ever in our ears, so do we hear it not. Listen for it, then, in the silence of noontide; 
bathe in it, and let the rhythm of the music of God beat in your ears until you are one with the Holy Stream of 
Sound. It was this Sound which formed the earth and the world, and brought forth the mountains, and set the 
stars in their thrones of glory in the highest heavens. 10 
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kar kar Adri kar kar adhi 


Works (of) the Tree, works delivering 
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kar kar Svar kar kar adhi 


Works (of) the Sun, works delivering 
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mi ha at - ma Svar la s 


Diminishing those under your control, the Sun shining 


Among hundreds of Paleolithic artifacts from Caria, the largest stonework discovered thus presents a 
female figure with long curly hair and a long dress standing in a balanced, symmetrical pose, holding a 
clump of earth in her hands. The leafy stalk of a small plant rises from the soil as a feminine symbol of 
growth and fertility, and closely associated with the beautiful symmetry of resonant standing waves. 

Below the plant, the patterning of the long dress present a vertical series of repeating 'kar' glyphs for 
'works', rising above the triangular 'upama' glyph for 'the highest’, representing the Great Pyramid. 
Referring to the vitalizing electro-acoustic function of the pyramid, the patternwork in the dress of the 
figure reads: kar kar kar kar kar upama -"Works of the highest" (opposite). The same vertical 
pictographic glyph group is engraved on a ceremonial calcite axehead from the Illinois cave archive that 
fluoresces brilliantly under ultraviolet light, as does the calcite-rich limestone of the Caria figure itself. 

This sculpture visually expresses an Atlantean scientific and cultural awareness of the beneficial 
influence of infrasound resonance, bioelectrically enhancing the vitality, fertility and growth rates of 
plants, animals and human beings alike. A rough inscription on the front of the square base of the 
sculpture reinforces this interpretation of the highly advanced message expressed in the artwork, 
presenting 6 glyphs that read: mi ha atma Svar las -"Diminishing those under your control, the Sun 
shining" (above), identifying the offset status of planetary resonance as diminishing its beneficial action. 

Surface texturing and rendering of the stonework's low relief suggest the piece was not carved from 
natural quarried stone. As with many other stone products of Atlantean origin, this sculpture appears to 
be synthetic limestone, having been mixed, poured and thermoset by a controlled chemical reaction 
within the mold. The limestone's exact density and composition may confirm its synthetic origin, while the 
plasticity of forms suggests the piece was sculpted in clay and cast in a simple 2-piece waste-mold. 
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For the Sun (and) Jupiter: sword (vs.) shield, man (vs.) woman, 


Enigmatic phrases used by Atlantean sculptors in Italy over 10,000 years ago reflect an advanced 
cosmological perspective that merges seamlessly with ancient hymns from the Vedas and Upanishads 
of India. Paleo-Sanskrit passages were also embedded in the design of practical ceramic objects. 

The detrimental influences of planetary resonance upon human consciousness were expressed in high 
relief covering the visible surfaces of a square ceramic box with a fitted lid (above). The lid's mushroom¬ 
shaped handle is incised with the Sun glyph, while the square lid displays a large incised square with 
lines in four directions that together form the phrase: Svar Indra-as -"For the Sun and Jupiter". 

The sides of the box juxtapose pictographic glyph pairs that continue the statement that begins on the 
lid. Clearly denoting armed conflict between human groups and domestic conflict between the genders, 
the glyph pairs read: dhara phala -"sword (vs.) shield", and nara nari -"man (vs.) woman". 

The reverse side of the square ceramic box presents a pictogram in relief below a clear line of glyphs 
(opposite). The dominant adhi glyph meaning 'delivering' has been inverted, and along the full length of 
its curve is a repeating series of glyph pairs, a dot signifying the number T and a line representing the 
'as'glyph, meaning 'for'. Thus the repeating glyph pairs read: "for the one, for the one, for the one..." 
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vi su - us mu adhi • as • as • as 

from the whirring stopping delivering for the one, for the one... 

When combined with the surmounting line of glyphs, this panel reads: vi su-us mu adhi • as- as- as - 
"from the whirring stopping delivering for the one, for the one..." (above). This statement echoes other 
texts from Caria in referencing the malevolent action incurred by the greatly diminished state of resonant 
infrasound whirring from the Sun and Jupiter. This final panel completes the full explanatory statement: 

For the Sun and Jupiter: sword vs. shield, man vs. woman, from the whirring stopping delivering for the one... 

Understood within the proper framework of planetary resonance, this profound statement accurately 
identifies the root cause of all strife in our world -from the quarreling of spouses to the warring of groups 
and nations alike- as induced by the diminished state of planetary infrasound resonance. The depiction 
of water vapor falling as droplets on either side of the standing wave 'delivering' glyph also references 
the thick water vapor canopy once suspended aloft by the operation of the pyramid network. This text 
echoes powerful statements of the Maya descendant culture, as preserved and skillfully translated from 
original Maya glyphs into Spanish and English, and recently published as The Pyramid of Fire Codex\ 

Man does not will when he wars, loves and reaps; it is the rhythm of the great gods, the planets, that act over 
him and make him do. When man comprehends that by himself he can do nothing, then he can learn to serve 
the gods; so, he must become conscious of the rhythms of the gods. 11 
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na a - kar asu u ma ra 

Not without action, life, oh status (of) granting, 
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ka ma su - us a - la s - as 

whatever the state (of) whirring, for not shining, 
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ma - as ra asu ka ca aiva - as 

for (it) is granting life whatever thus for eternity, 


+ x i i r ii i 

si - ta - as as - su - ra - as 


for beauty from divinities 



Several other texts with profound laments preserved in 
the Caria museum collection closely reflect the enigmatic 
sentiments expressed in the Illinois cave archive texts. A 
variety of terracotta tablets and mandalas have been 
recovered at Caria, the largest of which were carefully 
reassembled from dozens of fragments, preserving 
precious inscriptions that elucidate our deeper past. 

A perfectly intact rectangular clay tablet presents four 
lines of glyphs that read from left to right (opposite), as 
supported by the staggered alignment of the characters 
on the left side of the plate. The votive passage reads: 

na akar asu u ma ra ka ma su-us alas-as 
ma-as ra asu ka ca aiva-as sita-as asura-as 

Not without action, life, oh status of granting, whatever 
the state of whirring, for not shining, for it is granting life 
whatever thus for eternity, for beauty from divinities. 

Once again, Schildmann's decipherment provides clear 
translations for key cultural phrases that closely reflect 
statements from Paleo-Sanskrit artifacts from other 
continents, altogether dwelling on the subject of the 
diminishing state of planetary infrasound resonance and 
detrimental effects upon consciousness and longevity. 

Another classic Sanskrit theme that cannot be 
adequately understood outside the constructs of Vedic 
tradition is the notion of reincarnation, which appears on 
another day tablet from Caria (at left). This depiction of a 
hunting scene with a man and a buck is surmounted by 
a three-glyph line reading: amara -"Immortal". 

The ancient and widespread indigenous cultural acknowledgement of the continual reincarnation of all 
living organisms, each according to its own level of consciouness, reflects a broader awareness of the 
eternal transcendance of Spirit over the material body. Providing a deeper Vedic spiritual perspective, 
the text line above the pictograms denies a materialistic view of the close relationship of hunter and prey. 

Several terracotta disks carefully delineated with octagonal mandala that reflect the structure of standing 
wave resonance, and have been inscribed with four sets of glyphs, still legible despite the passage of 
several millennia. The basic phrase reads: karikr karkar kar -"Making tribute to triple works" (overleaf). 
A larger ceramic mandala disk has been inscribed with a lamentation that echoes the others (overleaf): 

u atha-as vi ma as indra vical kar si ra ma-as asu 

Oh, for how else from? For it is Jupiter, rescinding the action of your granting, for it is life. 

Further explanations are provided by the largest of the mandala disk texts, which expresses four clear 
statements concerning the malevolence induced by the dysfunction of the Great Pyramid and blackness 
of the subdued state of planetary infrasound resonance influencing our entire solar system (overleaf): 

The workings of life’s greatness granting the good of the highest one, whirring. 

Whirring of the triple goodness, oh, for eternity, so also granting curses. 

Not shining, Jupiter's action henceforth for not, for dwindling it is. 

Speedy Messenger, aye, for also granting punishing workings, being of blackness. 

This phrase references the deified planet Mercury, named the Speedy Messenger for it possesses the 
shortest orbital period around the Sun of all planets, with a sidereal orbit corresponding to 88 Earth days. 
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Immortal 
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Making tribute to triple works 
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u a - tha - as vi ma - as Indra vi - ca* kar si ra ma - as asu 

Oh, for how else from? For (it) is Jupiter, rescinding the action of your granting, for (it) is life 
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kar - as a£u ma - ha ra su upama • su - us 

The workings (of) life’s great(ness) granting the good (of) the highest one, whirring. 
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su - us • su u aiva - as us i ra as - as 

Whirring (of) the triple good(ness), oh, for eternity, so also granting curses. 
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a - las Indra kar at - as as na mi ma - as 

Not shining, Jupiter’s action henceforth for not, for dwindling (it) is. 
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da - u - da a 1 i - as ra s a - as kar - as ma kala 


Speedy Messenger, aye, for also granting punishing workings, being (of) black(ness). 
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Svar 

The Sun. 
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ma - ha su - us asu 

Great whirrings (of) life 
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na - punar - as Indra ta 

for nevermore Jupiter giving, 

> n ii i 

ma pa ra - as 

being Lord for granting, 
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ta Indra i 

giving Jupiter also 


b K Y 

a m - at' mu 

splendor, stopping 

b I II H 

Sa - as ra aiva 

suffering, granting eternity, 


A • 

upama * 

the highest one 
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Indra ma - as a m - at' u su 

For Jupiter is splendor oh good (ness) 


Paleo-Sanskrit texts are delicately 
inscribed on many ceramic objects 
from the Caria Valley, one of which 
has a form reminiscent of modern- 
day surfboards, baring the shining 
face of the Sun above, in high relief 
(opposite). The 8-line glyph series 
can be clearly read from left to right: 

Svar maha su-us asu na-punar-as 
Indra ta ma pa ra-as ta Indra i amati 
mu sa-as ra aiva upama • 

The Sun. Great whirrings of life 
for nevermore Jupiter giving, being 
Lord of granting, giving Jupiter also 
splendor, stopping suffering, 
granting eternity, the highest one. 

Once again, we see the remarkable 
consistency of the complex meaning 
being expressed by every Atlantean 
group at this time in remote history, 
expressing a profound awareness of 
the biophotonic function of all life 
and its direct coupling to planetary 
infrasound resonance that had been 
enhanced by the Great Pyramid. 

The many sorrowful lamentations 
are accompanied by more positive 
statements, one of which was neatly 
inscribed into a ceramic object that 
may have been used as a healing 
tool within resonant chambers (at 
left). Ceramics are good conductors 
of electricity because of their high 
content of sand (quartz), iron and 
other metal particles, and were used 
by Atlantean healers to transduce 
resonant infrasound for amplifying 
electromagnetic qi healing methods 
still applied today by adepts. 


The beneficial effects of the ultra-low frequency thundering of the Sun and Jupiter were scientifically 
understood by this advanced Vedic motherculture as enhancing the luminosity of the human body through 
bioelectrical excitation of resonant nuclear reaction cascades that cause the body to glow in synchrony 
with the complex movements of the planets overhead. Healing tools used to focus electro-acoustic energy 
describe this invisible influence directly when praising the planets and the Sun as deities granting life 
force. Reading from top to bottom, a vertical column of 7 glyphs extols the planet Jupiter with the phrase: 
Indra ma-as amati u su -"For Jupiter is splendor, oh goodness." Rows of vertical lines to the right 
reinforce the sentiment, repeating the same glyph: ra ra ra ra ra -"Granting, granting, granting..." (above). 

The simplicity of this logographic script and the brevity of many of the texts themselves belies the 
exceedingly profound scientific level of understanding that prevailed among Atlantean peoples from all 
continents, reflecting their everyday use of highly advanced technological devices. The motherculture of 
Atlantis overshadows all our present technological developments by revealing the physics of life force. 



The collection of hundreds of stone and ceramic artifacts from Caria, Italy include several specialized 
objects that reflect quite complex aspects of Atlantean life. The Vedic physics principles of tri-frequency 
resonance, as applied in the collective design function of the three pyramids of the Giza complex, were 
signified as the 'triple works of the highest’ that vitalize all life. Most controversial are the many Paleo- 
Sanskrit texts that reference the pervasive presence of spacecraft in the skies at that time. 

Atlantean texts describe the motive action of the pyramids' triple works using the ’adhi’ glyph meaning 
’delivering’, which itself is a pictogram of a standing wave. This acoustic interpretation is upheld by their 
highly specific usage of the glyph, which was exclusively employed to describe those types of delivering 
achieved by standing waves, such as delivering various human races from subterran cities or delivering 
Jupiter's beneficial frequencies of life force in the range of the human heartbeat 

The largest ceramic artifact from the Azzariti collection is a hollow, domed object with thick walls and 
three large openings that resembles a mushroom top. The form of the whole piece reflects the 3D 
structure of a standing wave, and each of the cutout openings forms a 2D standing wave pictogram. 



The visible exterior surfaces of the symmetrical object are also covered in many rows of repeating glyphs 
that reinforce the acoustic interpretation of the form and function of the object. Negative spaces formed 
by three large cutout holes form the 'adhi-as' ligature, meaning 'for delivering 1 , while many alignments of 
repeating circular 'nau' glyphs run around the item's circumference providing the subject of the sentence: 
'spaceships'. The object of the phrase is rendered as repeating 'as-vin' glyphs, meaning 'Dioskouroi'. 
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nau nau nau adhi - as adhi - as as-vi n as - vi n 

Spaceships, spaceships... For delivering, for delivering... Dioskouroi, Dioskouroi... 

Thus, according to the Schildmann Paleo-Sanskrit decipherment, the inscriptions read coherently as: 
nau nau nau adhi-as adhi-as adhi-as as-vin as-vin as-vin Spaceships, spaceships... for delivering, for 
delivering... Dioskouroi, Dioskouroi..." (above). Dioskouroi is the ancient Greek name meaning 'sons of 
Zeus' for the twin demi-gods associated with the story of Castor and Pollux. Also referred to as the Hero 
Twins, they were regarded as the patrons of sailors, to whom they appeared as St. Elmo's fire 13 (glowing 
plasma discharges). As well, the repeating 'as-vin’ glyphs mimic the tree-like plasma formations of red 
sprites that were depicted with the Great Pyramid and circular spaceships, both of which are deeply 
embedded in the Paleo-Sanskrit writing system as basic geometric glyphs: the circle and the triangle. 

The subject of spaceships is referenced throughout Paleo-Sanskrit texts from the Illinois cave archive 
and various other collections from the same time period that have yet to be recognized for their great 
importance. Present advances in the epigraphic interpretation of these texts allows unprecedented 
insight into the advanced use of piezoelectric materials at these sites for the previously unidentified 
purpose of therapeutic wireless implements that operate as transducers of infrasound resonance. 
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nau 

Indu la s 

kar - ra 

mu kar kar - as 

Spaceships (of) the Moon shining 

Maker stopping the works (from) functioning 


Exclusive use of piezoelectric materials such as clay and calcite- or quartz-rich stones for the advanced 
construction of megalithic temples fulfilled a required crystalline property of acousto-electric transduction. 
These resonant materials enable levitation by acoustic means employing ultra-low frequencies, and were 
the only materials utilized for psychoacoustic monumental constructions. Sacred healing implements, 
psychoacoustic helmets, mathematical mandala representations and tablets inscribed with votive 
passages were also always fabricated from resonant piezoelectric materials. Every expression of their 
written language clearly reflects a comprehensive awareness of the infrasonic forces. 

Pictographic representations embedded in an incised circular sandstone piece combine three glyphs into 
a sentence: nau Indu las -"Spaceships of the Moon, shining" (above). Two lines of glyphs are also 
inset within an inscribed rectangle, reading: kara mu kar kar-as -"Maker stopping the works from 
functioning." Taken within the proper temporal context of a dark era following the catastrophic collapse of 
the Atlantean high civilization, this statement refers to the dysfunctional status of the global pyramid 
network. The Deluge had submerged the pyramids, causing the magnetic polar offset and diminished 
condition of planetary resonance after multiple impacts from cometary fragments . 14 








Sophisticated Atlantean metallurgical processes involved in the production of resonant metal alloys 
required for spaceflight applications have been identified in the work of renowned psychic channel Edgar 
Cayce, whose past life readings for Nikola Tesla 15 and his associates revealed basic low energy electro¬ 
transmutation techniques. Similar phonon frequency resonance transmutation processes 16 were shared 
in dialog with extraterrestrial contactee ’Billy' Eduard Meier, whose published contact conversations 17 are 
supported by hundreds of famous photographs and audio-video recordings (see Appendix I). 

Ancient Atlantean transmutation processing of superhard, supermagnetic alloys were comprised of every 
element on the periodic table, whereby incorporating the full breadth of atomic frequencies that facilitate 
generation of 33 frequencies of acoustic resonance for replicating the gravity field of planetary bodies. 
The Paleo-Sanskrit hieroglyphic language directly identified the 33 distinct infrasound resonances 
emitted by all solar and planetary bodies using the 'tridasa' glyph for the number 30, and in every part of 
the world lamented the diminishing state of these invisible forces and the detriment to all life. 

While terrestrial humanity lost this advanced metallurgical knowledge along with the atomic physics 
principles of phonon resonance during catastrophic events over 12,000 years ago, metal debris from the 
famous 1947 UFO crash in Roswell, New Mexico displayed Paleo-Sanskrit texts 18 that directly link the 
multitudes of spacecraft transiting our skies today with subterran Atlantean populations that have 
maintained their advanced technological means to this day. The perfect discoidal geometry of these 
spacecraft was captured in video taken in Milan, Italy by Antonio Urzi in 2012 (above). 19 
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u ma - as a - na m - as la s 

Oh, for being a captain of brilliance 


One of the most geometrically precise stoneworks among the hundreds of items recovered from the 
Caria excavations displays exactly the same form. Cracks and scratches on the stone suggest recent 
and ancient damage that accumulated over the thousands of years since its making. Dirt that has not 
been fully cleaned from the many incised markings preserves quartz crystals in tiny sand grains that can 
provide a timeframe for the internment of the object in situ, using thermoluminescence dating methods. 

One side of the discoidal stone presents a finely engraved series of lines that present the portrait head of 
a female figure seen in profile, partially encircled by seven glyphs of Paleo-Sanksrit text. The subject of 
the portrait is rendered very minimally, yet the Paleolithic artist's skillfully incised strokes capture the 
distinctly African facial features of a woman, with a gracile neck and sweeping hair. The surmounting line 
of text provides both the occupation of the woman and the significance of the stone object itself. 

Apparently created as a commemorative award honoring the excellence of a ship's captain, the circular 
stone's 7-glyph headline reads: uma-as anam-as las -"Oh, for being a captain of brilliance" (above). 
The word 'las' signifies ’shining, brilliant', relating a double-meaning implied by the object's shape. 
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upama - as a - na m 

For the highest captain 


The form of the stone specifically represents the briiliantiy shining, circular hulls of antlgravitic spacecraft, 
as depicted by the circular 'nau‘ glyph, repeatedly praised in Paleo-Sanskrit votive writings from various 
continents, identified in the Illinois cave archive texts as 'high-built' spaceships 'delivering from below'. 

The reverse side of the commemorative portrait stone displays four bold glyphs that can be dearly read 
in boustrophedon format, confirming the discoidal stone was produced as a commemorative offering 
designed to confer the highest honors to an outstanding captain of shining, discoidal spacecraft. In 
contrast to those on the front face of the stone, the phonetic glyph pair 'a-nam' for 'ship's captain' is given 
from right to left in this text, as a brief statement of dedication that reads: upama-as anam -"For the 
highest captain" (above). Once again, the artifact's simplicity belies its great technological implications. 

Heroic actions of the captains and pilots of aerial and space vehicles are also related in ancient Vedic 
texts from present-day india. Called 'nau-vimana', many highly advanced capabilities ascribed to these 
remarkable ships are given in vivid accounts as hovering silently, disappearing instantaneously or 
emitting plasma beams and infrasonic pulses described as lightening bolts and thunderclaps.^ 
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la s nau mi 


Thundering, oh granting, shining spaceships, dwindling 


References to spaceships and their replication of thunderous planetary resonances are also inscribed 
into the surfaces of stone artifacts praising maternity. One small limestone figurine renders the form of a 
mother wearing a long dress with her newborn infant at her left side, while holding a small figurine in her 
right hand (opposite). Lost benefits are lamented in a text on the artifact's backside, which clearly reads: 
raua u ra las nau ml -"Thundering, oh granting, shining spaceships, dwindling" (above). 

Sculptural references to spaceships and kundalini practices are also expressed in texts inscribed into a 
pair of slightly smaller than life-size stone heads from Caria. The bulbous head of a male figure with very 
widely set eyes, his eyelids slightly closed in the expression of meditation, displays a complex pictogram 
on the forehead. Showing the 'spaceship' glyph, three standing wave 'delivering' glyphs with their many 
accompanying 'thundering' glyphs, the complete phrase reads: nau upama adhi adhi... raua raua... - 
"Spaceship of the highest, delivering, delivering..., thundering, thundering..." (overleaf). 

A second limestone sculpture of a figure's head has also been inscribed with glyph texts on its forehead. 
The highly unusual features of a heavily bearded male figure -without a mustache- include large eyes 
with wild waving eyebrows that mirror the 'delivering' glyph. Visually taking the form of a helmet, text on 
the forehead reads: nau adhi-as -"Spaceships for delivering" (overleaf). This brief statement echoes a 
quite similar artifact from the Illinois cave archive and repeats the same set of unusual facial features 
that can only be recognized as the giant human hybrid Sasquatch that inhabit subterran cave systems. 




nau upama adhi adhi r a u a r a u a 

Spaceships (of) the highest, delivering... thundering... 





adhi - as upama upama upama upama 

For delivering the highest, highest, highest, highest... 
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adhi - as upama upama upama 


ma - as si Adri ra ma 


For delivering the highest, highest, highest,. 


For (it) is your Tree, granting (it) is 


Also among the most contentious artifacts from Calabria, Italy are ancient Atlantean representations of 
an iconic dinosaur that is well known today from fossil remains from the Late Jurassic period, some 155- 
ISO million years ago. Multiple stone and ceramic sculptures from the Caria Valley include depictions of 
the heavily-armored Stegosaurus, an approximately 30-foot-long (9m) herbivore that protected itself with 
a long row of triangular shaped plates running along the spinal ridge from the neck to the spiked tail. 

Paieontological knowledge possessed by Atlantean scientists was taught to children during that far 
removed era in the same way it is today. Figurines are used to describe the anatomy of long-extinct 
dinosaur species, and the same clear purpose can be ascribed to those unusual figurines discovered by 
Mario Tolone Azzariti. This purpose also informs the origin of ancient terracotta figurines from Acambaro, 
Mexico discovered in 1944 by W. Julsrud and presently exhibited in a local museum baring his name. 21 
Relief sculptures adorning the Khmer temple of Ta Prohm also depict a Stegosaur, in Cambodia. 22 

At Caria, a ceramic figurine and a granite relief sculpture combine the forms of several glyphs into 
pictographic ligatures, expressing an entire phrase in a single image (opposite). The Stegosaur's body 
presents the form of the standing wave 'delivering' glyph, surmounted by a line of repeating triangular 
glyphs for 'the highest’, reading: adhi-as upama upama upama upama -"For delivering the highest, 
highest, highest..." This pictogram is also rendered on a bell-like ceramic artifact from the Azzariti 
collection, as inscriptions that read: adhi-as upama upama upama upama upama ma-as si Adri ra ma - 
"For delivering the highest, highest, highest... For it is your Tree, granting it is" (above). 






vi ya ya ya kar 

Through commencing, 
commencing... work, 


• kar 

singular work (of) 


U Y 


A 



vi • ya • ya kar 

Through the one commencing, 
the one commencing work. 


sa m traya 

the universal protector, 


upama > 

the highest one. 


A pair of small stone artifacts has also been carefully shaped and incised with clear vertical rows of 
Paleo-Sanskrit glyphs. A polished greenstone carving has been engraved with a complex composition of 
multiple ligatures that reads: vi ya ya ya kar • kar sam traya upama • -"Through commencing, 
commencing... work, singular work of the universal protector, the highest one" (above, left). This 
selection of ligatures can be read in any order without significantly altering the intended reference to the 
each individual's spiritual work to burn off the karma that is accumulated through incarnation cycles. 

A delicately engraved black diorite awl displays a similar ligature that relates the simple votive passage: 
vi*ya*ya kar -"Through the one commencing, the one commmencing work" (above, right). The 
spiritual work being inspired in these devotional texts is directed inward, and is ultimately aimed at the 
liberation of past life memories stored within the subconscious mind of every individual. 

The consistent use of complex ligature groups by Paleolithic authors from disparate regions of the world 
facilitates their interpretation when applying the Schildmann cipher key, which offers a great breadth of 
phonetic references for completing accurate translations. Parallel passages and pictographic references 
shared by multiple groups of Atlantean relics reiterate the same profound messages lamenting the 
catastrophic diminution of planetary resonance and the thundering pyramids, as well as the dwindling 
numbers of spaceships delivering aid and transport to the many deep Atlantean subterran cities that 
survived the cometary impacts that terminated the Pleistocene era. 
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The Visoko Pyramids 


Archeological and geophysical research on monumental pyramids all over the globe have informed a 
significant turning point in our collective understanding of the great antiquity of human civilization on this 
planet. Among the many recent discoveries of buried pyramids in several regions of the world, a few 
densely populated European countries have yielded an array of spectacular surprises. 

Entire complexes of ancient Paleolithic monuments have been uncovered by recognition of their highly 
geometric characteristics. A trio of low angle synthetic sandstone pyramids have been identified in 
Montevecchia, Italy in the foothills of the Alps, while a larger complex of six monumental stone structures 
with interlinking tunnels was discovered by Dr. S. Osmanagic in Bosnia's Visoko Valley in 2005. 1 



International recognition of the many archeological and geophysical studies conducted in the Bosnian 
Valley of the Pyramids has inspired hundreds of thousands of visitors to tour the location, which has 
since become the world's largest concerted archeological excavation project. After initial denials by 
archeological authorities in government and Egyptology circles, Dr. Osmanagic has very convincingly 
uncovered and presented a remarkable complex of artificial architectural structures. 

The most notable geometric features of the Visoko Valley sacred site can be easily appreciated from 
aerial surveys of the ancient complex of resonant stone structures, each having been shaped, fafaded 
and terraced according to a clear design plan that accommodated the natural landscape. Previously 
named Visocica Hill, it is now recognized as the world's largest pyramid, rising to 220m in height at an 
angle of 45°. The site was immediately recognized by Osmanagic for the exact orientation of the three 
planar faces of the pyramid to the cardinal directions. Designated as the Pyramid of the Sun, subsequent 
discoveries have revealed a large complex of monuments now known to including the Pyramid of the 
Moon, Temple of the Earth, Pyramid of Love, Pyramid of the Dragon and the Vratnica Tumulus. 2 


These massive ancient stone buildings functioned collectively with each other and with every other 
megalithic monumental site in the world, precisely geopositioned in alignment with a distribution pattern 
defined by this author during the same time period of the discovery of the Visoko Valley complex. The 
Sanskrit mandala represents this global resonance pattern to which all sacred sites conform, identified in 
previous research as the quadratic function [ z n+ i = z n 2 ] corresponding to the spherical projection of 
infrasound standing waves transduced by the piezoelectric stones of the Great Pyramid of Giza, Egypt. 3 

The Bosnian Pyramid of the Sun (43.977°N 18.176°E) is 1,199 miles from the Great Pyramid, comprising 
4.82% or approximately V 2 1 of the Earth's mean circumference of 24,892 miles. This sacred distance 
interval also corresponds to V 4 of the 19.1% Fibonacci distance from the Great Pyramid to the temples of 
Angkor Wat {19.1 /4 = 4.775). 4 This geospacial relationship enables acoustic resonance between these 
giant monuments, designed to transduce planetary infrasound at 33 discrete frequencies well below the 
audible range of human perception. Infrasound recordings were obtained by Professor P. Debertolis 
{>10 Hz limit), showing highest intensity in the ultra-low frequencies. 5 These imperceptible frequencies 
proceed in a slightly fluctuating structure at harmonic intervals of 5.6 Hz above and below 7.83 Hz. 

This special frequency threshold of 7.8 Hz corresponds to alpha brainwave patterns measurable by EEG 
and associated with relaxation, healing, lucid visualization and the threshold of dream states. The 
fundamental infrasonic resonance of the world's pyramid network is presently anchored at 1.45 Hz, in the 
range of the human heartbeat at the 233m wavelength to which the Great Pyramid's base length was 
calibrated. A water cavitation pump system, now inoperable, once drove the Great Pyramid at 1.45 Hz. 
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Infrasound-induced ground fires ravaged the town of Peschici, on Italy’s Gargano Peninsula in July, 2007 
(circled, above), having been spontaneously ignited by standing waves focused by the Great Pyramid: 

The thing that surprised him, was to acknowledge that... the flames seemed to gush from the earth itself. 

Without warning, while walking, you could see the smoke and immediately after that, flames arising from the 
ground. That's it, out of nowhere. They managed to fix the situation by running back and forth for hours, with 
water buckets at hand, in order to put out the mysterious fires that seemed to escape from under the ground.' 5 

Peschici, Italy (41,95°N 16.01°E) is 1,182 miles from the Great Pyramid, comprising 4.74% of Earth's 
mean circumference distance. Ultra-low frequency observations can be easily made to verify this 
conclusion, yet those scientific authorities charged with investigating these piezoelectric fires have not 
been able to resolve the cause, totally unaware of imperceptible dangers threatening many communities 
in similar circumstances in Italy, especially Sicily, and at hundreds of other locations worldwide. 





Vratni'ea / 
Tumulus 


Another set of clear patterns in the local distribution of the various megalithic monuments of the Bosnian 
Valley of the Pyramids also confirms their calibration for efficient acoustic energy storing in the ultra-low 
frequency range of the human heartbeat. The 440m base length of the Sun Pyramid and its 220m height 
endow the monument with a fundamental resonant frequency of 1.5 Hz, matching the resting heartbeat 
frequency for the induction of tri-thalamic entrainment and collective telepathic consciousness. 

The distances between construction sites selected for these psychoacoustic monuments conform to 
integer multiples of this crucial 220m heartbeat wavelength. For example, the Vratnica Tumulus is 
3,960m directly northeast of the Sun Pyramid (above), a distance that is 18 times the height of the Sun 
Pyramid (220 x 18 = 3,960). In turn, the apex of the Sun Pyramid is 2,200m from the apex of the Pyramid 
of the Dragon (opposite), or 10 times the chosen resonant wavelength (220 x 10 = 2,200). 

Continuing this distinct heartbeat wavelength dispersal pattern, the apex of the Pyramid of Love was 
constructed 440m from the apex of the Pyramid of the Sun, or twice the chosen 220m wavelength. The 
apex of the Pyramid of Love is 1,320m from the apex of the Temple of the Earth, a distance that 
comprises 6 times the chosen wavelength (220 x 6 = 1,320). in addition, the central axes of all three of 
these monumental structures, devoted to the Sun, Love and the Earth, conform to a perfect linear 
alignment. An underlying geometric plan for the entire complex has been exquisitely laid out. 






The apex of the Pyramid of the Dragon is situated precisely 2,200m from the apex of the Pyramid of the 
Moon. Constructed exactly along this alignment is the Temple of the Earth at a distance of 880m from 
the Pyramid of the Dragon {220 x 4 = 880) and 1,320m from the Pyramid of the Moon {220 x 6 = 1,320). 
These alignments and repeating proportional relationships apply to all of the valley's major structures. 

Two low-angle tumuli recently discovered near the village of Ginje form a southeastern extension of the 
valley complex. The distance from the Pyramid of the Dragon to the first Ginje Tumulus is 1,760m, or 8 
times the chosen wavelength {220 x 8 = 1760). Continuing along the same axis, the second Ginje 
Tumulus is located 440m from the first, and 2,200m from the Pyramid of the Dragon (above). 

These remarkably consistent patterns underlying the distribution of the Bosnian pyramids were not set in 
stone for the beauty of mathematical symmetry, but served a much more practical function involving ULF 
wave focusing for the synchronization of human consciousness. Atop the Bosnian Pyramid of the Sun, 
this focused energy field has been measured by various research teams as a 4.5m-wide energy beam 
emanating a strong 28 kHz signal from the apex. 7 Transduction of infrasound intensifies ionization within 
the temples, enhancing bioelectrical conditions for cellular regeneration. Geopolymer experts have 
identified the many blocks of the Bosnian pyramid as an advanced type of ancient concrete (overleaf), 
akin to Roman concrete and the synthetic limestones of the Great Pyramid at Giza. 









The great majority of the irregularly shaped casing blocks and multi-layered artificial concrete slabs 
effectively replicate the natural volcanic formation of breccia conglomerate comprising the bedrock below 
the Valley of the Pyramids. The many miles of rounded river stones and clay layers that line the valley 
were excavated from a complex system of tunnels below the pyramids, which are expected to link each 
of the five refapaded mountain pyramids to one another, as is the case with many such complexes. 

During construction of the many monumental temples, thousands of tons of rounded river stones were 
excavated to create the tunnels and transported above ground for use as piezoelectric filler material in 
the hundreds of thousands of tons of high-grade 'breccia' cement slabs encasing the mountains. Layers 
of fine sand below the valley floor contributed piezoelectric quartz crystals that were mixed with various 
reactants and poured as fine-grained synthetic sandstones to form extensive multi-layered terraces. 

Several lengthy cement-covered platforms have been excavated on the four pyramids as well as on the 
conical earthen pyramid structure named the Tumulus of Vratnica (opposite). Analyses conducted on 
these stones in 2009 by the University of Zenica, Bosnia-Herzegovina determined that the massive 
blocks are synthetic in origin, being composed of gravel, poorly baked clay and dolomite/calcite 
carbonate that is mixed with water to form the active chemical component lime hydrate. 8 

The extreme hardness of these high-quality cements has been measured between 100-140 Mpa, 
exhibiting nearly twice the strength of industrial cement mixtures produced today. These findings parallel 
the prior research of Dr. J. Davidovits concerning the artificial stone geopolymers of the Great Pyramid at 
Giza, 9 which present N-S magnetic polarization fixed during the setting process in situ. 10 
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As the cement slurry was thoroughly mixed, chemical reactions take place between the caustic lime and 
water that generate heat, driving the process of evaporation and rapid setting. After being poured into a 
thick, damp clay-lined mold of the desired shape and allowed dry to hardness, particular color changes 
appear due to the absorption of water and iron. Along the cement-mold interface, an even band has 
been tinted brown-orange by iron that migrated into the liquid slurry with water that was absorbed from 
the iron-rich clays used to seal the inner surfaces of the reinforced molds (previous pages). 

Extensive excavations and photographic documentation of the artificially produced concrete slabs of all 
sizes, from a few pounds to several tons, have yielded samples of organic material that can be readily 
dated by conventional RC-14 measurements. An approximate timeframe for the construction of the 
Pyramid of the Sun has been established by initial radiocarbon tests of organic samples embedded in 
the concrete during its deposition by the ancient Atlantean pyramid builders. Deep within the excavation 
of Trench 4A on the Pyramid of the Sun, the lower face of a large stone block preserved a partially 
fossilized leaf that yielded an approximate age of 24,800 years (±200 years). 11 



This astonishingly far-removed Paleolithic age determination has confirmed the conclusions of Dr. 
Osmanagic based on the significant depth of soil that has accumulated on top of these structures over 
the millennia since their disoccupation. Excavators working under the collective research efforts have 
removed small sections of the cement platforms to reveal the ancient construction techniques. Each 
level layer of cement was separated by a thin layer of clay, extending to 3m in depth (above). 

The structure of alternating layers of cement slabs and clay forms a composite material that mimics the 
structure of bone. which is strengthened by layers of hard platelets of hydroxyapatite within a flexible 
collagen matrix 12 In addition to the plasticity and adhesion contributed by the clay layers, their capacity 
to absorb and hold water also enhances the piezoelectric properties of the massive monuments. 



Such clear and consistent results from the testing of the cements of the Bosnian pyramids, and their 
consistency with analyses being conducted on pyramid and megalithic structures all over the world 
indicate that all great civilizations of the human past possessed an extremely advanced knowledge of 
geopolymer chemistry for the optimization of the piezoelectric induction of planetary resonances. 

Concurrent discoveries of a multitude of giant stone spheres located in rivers and forests throughout the 
region surrounding the Valley of the Pyramids in Bosnia 13 has paralleled very similar discoveries in the 
vicinity of pyramids sites in the Yucatan Peninsula and Guatemala, suggesting a direct technological 
connection between pyramid structures and the stone spheres. Furthermore, the aforementioned 
geopolymer studies will eventually be applied to clarify the origin of the stone spheres, which were most 
likely cast in spherical molds by these same ancient Atlantean geopolymer experts. 

Another parallel between the Bosnian Valley of the Pyramids and Mesoamerican pyramid complexes is 
the presence of subterranean tunnel systems below the monumental structures. Every well-excavated 
ancient pyramid site in the world has been associated with underground passages that function as 
extensions of the healing chambers built within the pyramids. Used for much more than their control of 
access to particular portions of the sites, such tunnels were known for their healing influences related to 
bioelectrification of the human body and the purification of sacred underground water sources. 14 

Ongoing excavations below the Valley of the Pyramids in Bosnia have located, cleared and reinforced 
dozens of kilometers of a complex tunnel network that appears to have been constructed as a labyrinth. 
Now known as the Ravne, the tunnel entrance is located just two kilometers from the Pyramid of the 
Sun, and extends in a meandering maze leading in the general direction of the pyramid (above). 15 












Several years of excavation and clearing of loose rock debris filling the Ravne maze have uncovered 
many surprises, including pure, drinkable water 16 , the common appearance of plasma orbs in flash 
photographs 17 , and the primary quandry as to when and why the tunnel system was entirely filled in 
during a secondary occupation phase. The ancient origin of artifacts interred in the tunnels by the refilling 
work has been determined from a waterlogged wood fragment recovered from one of the tunnel walls. 

Analyses conducted by Professor Ana Pazdur at the Gliwice Radiocarbon Laboratory returned a date for 
the blackened wood fragments estimated at 34,800 years old (±1500). 18 Further testing on the materials 
was conducted by A. Lawler at the Leibnitz-Laboratory for Radiometric Dating and Stable Isotope 
Research at Christian-Albrechts University in Kiel, Germany, providing an age estimate of 30,600 years 
(+540/-510). 19 Given that the accuracy of these radiocarbon dating techniques is limited by the great 
antiquity of the Ravne wood samples, the results obtained by two different laboratories are consistent 
with each other, providing approximate dates for the tunnels’ construction. 

The tested wood fragments were photographed before removal from the compacted layer of filler 
material that was removed from an area 10m from one of several large, rounded blocks lying on the floor 
of the original passage. While first assumed to be natural mudstones, these enigmatic items were later 
identified as megaceramic slabs that were sculpted by the ancient builders of the Ravne maze (opposite, 
above). Shaped like giant undulating pillows, their smooth forms reflect ergonomic qualities consistent 
with a practical function as piezoelectric semiconductor platforms for bioelectrical qi healing practices 20 












Analyses of samples from the smooth ceramic platforms conducted at the Rudjer Boskovic Institute for 
Atomic Physics in Zagreb, Croatia determined the fine ceramic composition to be man-made in origin. 21 
The same caustic chemistry that induces thermosetting in geopolymer cements was likely adapted for 
solidifying the megaceramic platforms, some of which weight 8 tons, yet do not display any of the 
discoloration typically caused by oven firing processes. The massive platforms perpetually resonate at 
frequencies between 28-33 kHz, transducing negative ion concentrations measured at various positions 
within the Ravne tunnel system by Dr. Osmanagic and B. Brie using a conventional air ion counter: 

At the entrance to the Ravne tunnel, the concentration was recorded at 400 negative ions per cubic centimeter 
of air. At 40 meters' distance into the tunnel, the concentration was recorded at 3,000 negative ions per cubic 
centimeter of air. At 220 meters' distance into the tunnel, the concentration was recorded at 18,000 negative 
ions per cubic centimeter of air. 22 

Many of the megaceramic forms are inscribed with Paleo-Sanskrit glyphs that have sustained damage 
and are illegible, yet a few key passages of text can be clearly observed and translated according to the 
Schildmann decipherment. These few legible sections of script marking the megaceramics provide 
strong evidence for their advanced bioelectrical function within the tunnels and pyramid chambers. 


A 


-T- EE I 'T- 

adhi kar a kar - as r a u a - as kar - as 

Delivering the action (of) workings, for thundering workings 

One surviving example of the megaceramic glyph texts was photographed during its uncovering from a 
layer of sandy soil, thereby providing evidence of the markings' genuine antiquity. As with many such 
ancient stone texts, the inscription specifies the function of the object itself, in this case reading: adhi 
kara kar-as raua-as kar-as -"Delivering the action of workings, for thundering workings" (above). This 
phrase directly identifies the megaceramics as concentrating negative ions, still measurable in our day 
as highly effective piezoelectric transducers of infrasound in the extensive tunnel systems. 

In addition to the high quartz content of hard river stones that comprise the conglomerate of the valley's 
bedrock, the megaceramic transducers significantly contribute to the remarkable acoustic resonance of 
the Ravne system, which has been investigated in the context of human vocal resonances by 
researchers in 2012. 23 High-quality recordings of ancient chants performed by Denise Myriam Cannas 
demonstrate the extraordinary acoustic conditions that inform the primary purpose behind the entire 
monumental complex at this resonant location where layers of crystalline stones form thick bedrock. 

Every material used by these ancient builders of the Atlantean culture were selected from natural 
deposits or carefully manufactured for their resonant characteristics that would benefit the human body. 
Indeed, every practical tool and every artwork were designed as resonant 'wireless' electrical healing 
devices that may have served secondary functions, each based on its particular form. 



kar - as kar - as upama 


Workings, workings... (of) the highest 



INI A INI A INI A INI A 

ri s kar ri s kar ri s kar ri s kar 

Diminishing works, diminishing works, diminishing works... 

Ploughing of cultivated fields surrounding the Bosnian Pyramid of the Sun has uncovered synthetic 
sandstone artifacts that repeat the same enigmatic phrases embedded in the design and pictographic 
composition of Paleo-Sanskrit artifacts from the Illinois cave archive and the Caria, Italy collection. One 
rectangular limestone block bares a repeating vertical column of glyphs reading: kar-as kar-askar-as 
kar-as kar-as upama -meaning "Workings, workings... of the highest" (opposite). The specific geometric 
pattern of lines cast in low relief on this synthetic sandstone block are also embedded in an Atlantean 
limestone statue from Caria, Italy of a woman holding a plant, identifying the beneficial influence of 
planetary infrasound resonance focused onto those specific locations by the Great Pyramid. 

A model terracotta pyramid was also discovered in 2008 by students from Christian-Albrechts University 
of Kiel, Germany excavating at Donje Mostre in the Valley of the Pyramids. Partly fragmented, the 
artifact in the form of an inscribed four-sided pyramid was radiocarbon dated to the Neolithic period, 
being approximately 6,500 years old. 24 Each face of the pyramid presents a repeating pattern of clearly 
inscribed Paleo-Sanskrit glyphs that have escaped recognition by archeologists and epigraphers alike. 

The repeating lines of glyphs describe the diminishing intensity of planetary infrasound resonance 
transduced by the global pyramid network, reading: ris kar ris kar ris karris kar -meaning "Diminishing 
works, diminishing works, diminishing works..." (above). This repeating phrase echoes the regretful 
sentiments of many Atlantean descendent cultures that retained knowledge of the function of the 
pyramid network and still expressed themselves in passages of Paleo-Sanskrit language. This reference 
to the pyramids' dysfunctional status suggests these Neolithic residents of the Valley of the Pyramids 
were responsible for refilling segments of the Ravne tunnels as they refit the facilities for renewed use. 





O 0 I A • 

nau ya - as upama • 


Spaceships striving for the highest one 



A geometric amulet baring Paleo-Sanskrit figures was also recently recovered from fields near the 
Visoko Pyramid of the Sun. Made of a ceramic-cement composite, the small amulet displaying a set of 
three glyphs reading: nau ya-as upama • -"Spaceships striving for the highest one" (opposite). Similar 
in size to amulets worn on necklaces discovered at several other Paleo-Sanskrit occupation sites, this 
votive token would rather have been carried in one's hand, pocket or pouch and quite possibly used as a 
seal for stamping the glyph text into wet clay (to be read from right to left). 

The ergonomic consideration of sculptural form seen in the megaceramic platforms is also witnessed in 
the design of small personal tokens made by Atlantean cultures in every part of the world. Items that fit in 
the palm of the hand or under the feet were always shaped to caress the human form, and transduce the 
powerful infrasound resonance that was once focused onto the Pyramid of the Sun by the tri-frequency 
driving of the Giza pyramids in full operation. The majority of the Bosnian pyramid complex's extensive 
cement terraces and walkways were not flat, but had been individually cast with slightly rippling surfaces 
that conform to the contours of the foot for greater contact with the bare soles for electrification. 

Handheld piezoelectric sculptures enhanced the field effects around the human body, acting as an 
extension of the healing induced by the pyramid stones. A small sandstone artifact from Visoko displays 
a smooth pattern of regular ridges that fits very comfortably in the grip of either hand, showing three 
parallel ridges resembling the Paleo-Sanskrit glyph for 'thundering': raua (above). Atlantean artistic 
designs commonly include embedded glyph ligatures that describe the function or meaning of the item. 






The raua glyph motif makes a more subtle 
appearance in the simple design of a life-size 
sandstone sculpture of a human foot that was 
excavated from below a depth of 1m on the 
Tumulus of Vratnica (at left). Lines delineating 
the live toes of the foot extend along the entire 
length of the orange stone, three of which stand 
out clearly together and may perhaps represent 
the 'thundering' glyph. This interpretation reflects 
the close association of barefoot contact with the 
pyramid stones for bioelectrical induction by the 
thundering of planetary infrasound resonance. 

The meaning of such subtle artistic references 
are certainly open to interpretation, yet these 
obvious repeating cultural patterns expressed in 
their choice of resonant piezoelectric materials 
and close alignment with ancient Vedic healing 
methods and prescribed 'sacred' lifestyles that 
have been strictly adhered to by indigenous 
communities in many parts of the world. The 
natural wisdom of ancient ways rings true to the 
deeper aspects of human consciousness that are 
resurfacing with our present unification of the 
diverse fields of scientific inquiry. 

The powerful circular awareness of our Paleo- 
Sanskrit forbearers was firmly grounded by their 
root awareness of the cycles of reincarnation that 
govern human spiritual migration through time 
according to the rhythms of the cosmos. Our 
growing interest and awareness of the highly 
advanced technology of these gigantic pyramids 
that have lain dormant right under our noses for 
thousands of years without stirring the Atlantean 
memory of the catastrophic events that forced a 
once powerful civilization into total oblivion. 

The complex Atlantean calendar system has 
been carefully maintained by the Maya Elders of 
the Yucatan region, designed to track the cyclical 
interactions of the planets and their dominance 
over human consciousness through their granting 
of natural bioelectrical healing. Our intuitive 
enjoyment of the electromagnetic fields of 
waterfalls, mountain peaks and caves is closely 
linked with our fascination and enjoyment of the 
electromagnetic environment of monumental 
pyramids. Continuing experimental investigations 
of the beneficial effect of direct physical contact 
with the Ravne maze platforms and the Bosnian 
pyramids will inspire qi healing experiments and 
further studies of the piezoelectric potential of the 
human body that underlies the primary Kundalini 
function of our ancient monuments. 
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Psychoacoustics & Earth Resonance 


The terraced gardens and once thatched- 
roofed buildings of ancient Machu Picchu lay 
open to the sun whose rays cut across the 
megalithic solar dock at its pinnacle, the 
Intiwatana. Far below this timeless keep, ears 
become filled with the tumbling energy of the 
Urubamba River tearing through the sacred 
valley of the Incas. Resplendent humming¬ 
birds dart and pause in their nectar collection, 
keeping appointments with those jungle 
flowers whose forms accommodate only their 
curved, needle-iike beaks. Deeper under the 
cover of leafy canopy the humming birds can 
be heard more clearly than seen. A keen 
listener can identify the flight paths of seven 
busy feeders woven through the surrounding 
airspace imbuing consciousness. The low 
purring of wing beats aligns thought patterns 
to the secrets of the Incas, for whom the 
darting hummingbird was a mystical creature 
of enchanting divine influence. 

Inca weavers and ceramic artists decorated their complex masterworks with images of this fleeting agent 
of consciousness, and the humming of its flight inspired and symbolized a spiritual technology of sound 
revealing unfathomed depths of ancient human knowledge . !n direct opposition to all of the arrogant 
claims of a dissonant modern technological world, the ancient sacred science of consciousness is one of 
synchronized acoustic resonance with our mother Earth -‘la pachamama.’ 





The interaction of two offset frequencies phasing in and out of synchrony to create an inaudible beat frequency 


The Inca, Chimu, Lembayaque and virtually all other Andean cultures crafted a multitude of ceramic 
whistling vessels whose simple design belies a penetrating sophistication. The vessels were blown into 
through a tube, and half-filled with water to regulate air pressure into a second chamber with whistles 
poised at exit vents, producing paired tones that engage human consciousness in astounding ways. 
These instruments produce a sensation of internal synchronization often described as an inner wind or 
resonance, having no reality independent of the perceiver. The enigmatic effect the vessels produce has 
been called a ‘phantom tone’ created by the hearing apparatus itself, having an ethereal existence within 
consciousness, as observed by German experimenter H.V. Dove in 1839. The tendency of the human 
mind to entrainment was fist described as electroencephalographic (EEG) frequency-following 
response. 1 The whistling vessels are described as ‘psychoacoustic’ for the resulting entrainment of 
human brainwave patterns into an alpha frequency range of 13-8 cycles per second (Hz) and below. 


This class of instruments produces two slightly offset tones that interact to produce a third tone, like the 
flutter of wings, perceptible only to the listener. This elusive third tone is referred to as a difference tone, 
or beat frequency, as it occurs when the two offset frequencies phase in and out of synchrony (2.2). The 
effect is most powerfully experienced with each ear receiving separate distinct tones; a binaural beat is 
perceived that originates in the brainstem’s superior olivary nucleus, the site of contralateral integration 







of auditory input. 2 Human brainwave patterns of waking or beta states generally fluctuate within the 
range of 14-25 Hz, while alpha wave patterns are observed during tranquil, meditative, or introspective 
states of consciousness where creativity blossoms. 3 As the brain is incessantly entrained by the acoustic 
and luminal environment, self-induced alpha states can be developed only in quiet spaces. Psycho¬ 
acoustic whistles create an alpha wave environment that immediately brings the frequency of the human 
mind into its most propitious state, 4 while the whistler themselves receives the strongest binaural 
experience. Although many doubie-tone combinations do produce beat frequencies in the human brain, 
precision tuning can be achieved using harmonic frequencies, so the audible tones are multiples of the 
desired beat frequency (e.g. 7 Hz beat = 77 Hz, 84 Hz audible). Induced low-leveS beta states have been 
demonstrated to improve human memory. 5 The fundamental frequency of the Earth’s vibration, known as 
Schumann Resonance, fluctuates irregularly between 7.3 and 8 Hz on the alpha/theta brainwave border, 
capable of entraining the human brainwave pattern only in the absence of industrial acoustic pollution. 

The rediscovery of the physiological effects of this ancient class of instruments occurred through the 
research of S. Garrett and D. Statnekov. 6 The researchers studied the frequency variation in 73 whistling 
ceramics from 9 distinct Andean cultures, spanning some 2,000 years. The tuning of instruments was 
determined to be culture-specific, as all of the instruments of any one culture were tuned together into 
precise frequency ranges. A general trend observed was a steady increase in the chosen frequency over 
time, the earlier Vicus, Moche and Huari near 1320 Hz, the Recuay near 2000 Hz and the later Chancay, 
Chimu and Inca bottles near 2670 Hz. The fact that all cultures of the region employed this instrument, 
each with its own specific frequency range, attests in itself to the significance of the group frequency 
identity. Further experiments in playing several instruments from one culture showed an increased 
effectiveness, often inducing extraordinary personal experiences and group reflections. The prime 
number of instruments in any group is said to be 7, sacred to Andean belief. The achievement of unified 
group consciousness may also be reflected in deeper ways in the societies who shared in their use. The 
collective result of this kind of societal tuning is that one brainwave pattern is simultaneously shared by 
all. Enhanced states of telepathic and remote viewing capability have been achieved by modem 
research, revealing coherent thought transfer can occur between individuals during induced brainwave 
synchrony. 7 Ancient neural synchrony technologies are indeed the prime key to enhancing human 
consciousness, opening another dimension of awareness and communication. 



Moche vessel with nested semicircles 


Often used in conjunction with psychotropic plants, breathing 
and fasting methods, the central role of consciousness 
synchronization in the spiritual life of ancient Andean cultures 
is made remarkably dear by the staggering numbers of 
instruments produced and entombed with the mummified 
practitioners. This profound ancient psychoacoustic 
technology remains largely forgotten, as deep a secret as the 
one emanating from within every living cell. The experience of 
inner resonance induced by the difference tones is felt by 
many to be profoundly transformative in nature, in that it 
increases the coherence of neural function by synchronizing 
the left and right hemispheres of the brain. The full potential of 
this unified state of modified neural functioning is not known, 
but has been shown to allow increased visual and creative 
ability. 8 Hemispheric synchrony is the concept behind the 
modern entrainment research of R. Monroe, who has 
produced binaural recordings called Hemi-Synch. 9 Andean 
textile and masonry patterns present diverse variations of 
nested semicircles (2.3) that are quite clearly seen as symbols 
for the hemispheric synchronization of the brain. The acoustic 
wave environment has also been shown to effect 
neurochemical balances, just as techniques using wave 
induction derived by Patterson and Capel, reported in 1980. 10 




Inca psychoacoustic portrait vessel with double bird imagery, double waveforms and arching waves shown in red 
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Stone masks with inlaid turquoise details and a ten-tone panpipe with hero twins and two pumas (opposite) 
Sonogram of the 9-tone panpipe revealing the tri-frequency output of the prime 3 rd , 5 tn and 7 th pipes (above); 
9-tone panpipe with oculates, songbirds, square waveforms and engraved diagram of the prime pipes (below) 
























Recent findings on the Bolivian altiplano have inciuded a more ancient form of psychoacoustic 
instrument, rendered in stone. A group of several intricately designed and engraved black stone relics 
was collected from an area of brushy highland, including a smoking pipe, two ceremonial cups, five 
psychoacoustic panpipes and five inlaid masks of which one is aiso a whistle. The set of unique artifacts 
appears to be carved from a finely grained type of black stone that eludes scientific identification. The 
stone masks are thin, yet still quite heavy, the eyes inlaid with turquoise irises. Elaborate psychoacoustic 
symbols lace the black stones’ polished surfaces, including zigzag, diamond, and square waveforms. 

Two of the masks also have three dots of the same inlaid turquoise extending below each eye, perhaps 
symbolic of the penetrating gaze of a supernatural being, distinguishing them from the other masks of 
the group. This pair of masks seems to represent oculate and human beings in opposition to each other. 
One appears to be an oculate being with characteristic trianguiar head, bearing its teeth as snake-like 
patterns exude from its eyes. By sharp contrast, the other being appears very human-like with a long 
face and mouth open in chant, and a whistle at the crown. Symbolic psychoacoustic animals grace the 
whistling mask, including the hummingbird and the cat, as well as a pair of spirals engraved near the 
ears of the mask’s wearer. The head of a llama forms a comfortable handle at the chin. 

These five black stone panpipes are perhaps the most sophisticated psychoacoustic instruments yet 
discovered, and despite having sustained some minor damage they can still be played to profound 
effect. These strangely designed stone panpipes have resonators formed by interconnecting holes unlike 
the typical Andean open-ended panpipes used today. In fact, all five of these black stone panpipes have 
been fashioned with small holes connecting adjacent resonators at the bottom of their 2’ drilled depth, 
allowing air blown into one pipe to exit through each of the two adjacent pipes. This curious feature 
requires very high air-pressure to produce a tone, perhaps more than double the amount required to play 
contemporary panpipes, as noted by an expert Bolivian panpipe player after much exertion. My own 
experience in playing the psychoacoustic stone whistles of the Chinchorro was adequate training to allow 
me to produce and record the tonal ranges of the Bolivian stone panpipes. 

Interestingly, the panpipes’ tonal progressions are not ascending but staggered such that each tone is 
adjacent to two higher tones or two lower tones that receive airflow from the central tone being played. 
The curious result of the tunings of the connected air passages is the simultaneous production of three 
harmonic tones that entrain consciousness. Sonograms of the stone panpipes reveal their complex 
frequency output, including which resonators can produce the special triple-tone. The tonal sequence of 
the 9-tone oculate panpipe ranges between 1240-1500 Hz, presenting a structure that emphasizes 
prime numbers 3, 5 and 7 as resonant numbers, for only these three resonators can produce the high- 
frequency third harmonic. The row of geometric patterning just below the resonators visually describes 
their linked airflows, yet also emphasizes the special harmonic output of 3 rd , 5 th and 7 th tones. The 
oculate panpipe is so named for its patterned depiction of the triangular-headed oculate being, above a 
row of square waveforms and another of songbirds. The set of three harmonics achieved by these 
unique panpipes informs the meaning of the pattern of three dots observed below the turquoise eyes of 
the supernatural masks, the subtle acoustic levels given symbolic form rising from the mouth to the 
enlightened eyes above. The symbolism and location of these finds suggest an association with the 
advanced megalithic ruins of Pumapunku and Tiwanaku. 

The 10-tone hero twins panpipe (opposite) presents an identical tonal range of 1240-1500 Hz, with 
harmonics above due to the linking of the airflows through adjacent pipes and a similar staggered tonal 
sequence, suggesting that it was likely tuned and used with the 9-tone oculate panpipe. The triple 
harmonic tone is also observed of the prime 3 rd , 5 th and 7 th tones, marked on this instrument by the 
dotted circles at the heads of the hero twins. The 5 th tone is emphasized by the figurative designs as it 
has no borderline (unlike the surrounding resonator pipes) and sits along the carved hero twins’ axis of 
symmetry. The 10* tone is also left borderless, an additional resonator cavity perhaps added to provide 
an airflow exit for the 9 th tone, achieving the critical highest harmonic like the 3 rd , 5 th and 7 th of the set. 
While both the hero twins and oculate panpipes have two damaged resonators, the unplayable tones can 
easily be inferred from the mirrored symmetry of odd numbers centered on 5. The especially resonant 
prime tones are each adjacent to higher notes on either side, perhaps also contributing to their enhanced 
harmonic output. The reverse side of the hero twins panpipe bears another unmistakable reference that 


underscores the deepest purpose behind the psychoacoustic technology: kundalini stimulation. This 
most complex panpipe depicts an infant whose spinal column is flanked by spiraling waveforms (below) 
that seem to move energy upward and out of the infant’s outstretched arms. Kundalini is an ancient 
Sanskrit concept of an energy cord within the body that moves upward along the spinal column towards 
the top of the head, just as presented in the panpipe's engraving, part of a complex system of belief 
thought to have originated in sub-Himalayan Asia that seems quite out place in the Andes. Extensive 
further evidence from the Andes exists to support the enigmatic presence of Sanskrit cultural ancestors 
in the distant antediluvian past, a context that illuminates the veiled origin of these psychoacoustic 
traditions. The tonal structures of these complex panpipes encode the mathematics of prime numbers 
that unfolds as a defining feature of an advanced culture made coherent through neural synchrony. The 
repeated use of dotted circles seen throughout this collection of Bolivian artifacts reference the resonant 
effect of these psychoacoustic instruments that unify the collective consciousness. 

Stone smoking pipe with a handle formed as an infant holding a panpipe; a 5-tone panpipe engraved with 5 

meditating figures; and an infant engraved on the reverse side of the 10-tone panpipe (overleaf) 









The electro-acoustic theory of planetary resonance was developed by Serbian American Nikola Tesla 
and identified by German physicist W. Schumann in 1952. Referred to as Schumann Resonance, the 
Earth emanates a set of fluctuating ultra low frequency standing waves that can be measured at varying 
levels around the world. The physical structure of the standing wave resonances has not been previously 
detailed, a process made difficult by their constant fluctuation. Earth's planetary resonance is generally 
thought to find its origin in the electromagnetic pulses produced by lightning resonating in the 
atmosphere. The hypothesis underlying the structural theory of Magnetic Resonance given herein is that 
the Earth is resonating in sympathy with the sun -the planet’s piezoelectric stone, magma and core 
transducing the solar electron storms into a deep hum. 

Schumann Resonance is generally inaudible to humans, being comprised of a fluctuating set of 
infrasound wavelengths between 0 to 50 Hz. Earth’s current base frequency fluctuates near 7.8 Hz and 
progress in frequency steps of approximately 5.9 Hz, extending to 50 Hz. 11 The base resonance 
fluctuates irregularly between 7 and 8.5 Hz. To calculate the shifting set of resonances using the base 
frequency of 7.30 Hz, the 5.9 Hz progression of resonances follows: 1.4, 7.3,11.8,19.1,25, 30.9, 36.8, 
42.7 and 48.6. The inversion of this linear number series shows a reflective quality shared by another 
intriguing number series explored by Leonardo Fibonacci. 















Quantum fractal (left) describes calcite refraction (top right) and the structure of the electron (bottom right) 

Fibonacci order is displayed by quadratic equations that precisely reflect quantum structures observed 
throughout the fabric of the cosmos. The quadratic function [ z n+1 = z n 2 modulo n ] is a seed formula from 
which is rendered a complex fractal map identical to the crystallography of calcite mineral (top right, above). 
The phi-proportioned sizes and distribution of concentric circles along the octagonal axis is identified as 
the Square Fibonacci Tiling, defined in the equations of Lipshitz. 12 This mesmerizing nonlinear octagonal 
tiling is observed not only in the refraction pattern of calcite, but is also reflected in the array of giant storm 
vortices turning the atmosphere of Jupiter and even in the composition of atoms themselves. 

This fascinating quadratic quantum map also defines the structure of the electron recorded for the first 
time in 2008 (above). Researchers in Sweden have demonstrated an attosecond quantum stroboscope 
that releases individual electrons into the field of an infrared laser at exactly one electron per laser cycle: 

The resulting electron momentum distributions are recorded as a function of time delay between the IR laser 
and the attosecond pulse train using a velocity map imaging spectrometer... This technique has enabled us to 
image the coherent electron scattering that takes place... 53 

The newly developed stroboscope enabled the team to capture scattering images that form an oscillating 
animation of the electron. This detailed mapping of the electron’s structure is precisely encoded by the 
seed formula [ z n+1 = z n 2 ] -a fact that has not been recognized until this writing. Further applications of the 
quantum stroboscope promise to reveal more of the subatomic structural framework generally thought to 
be composed of standing waves and now seen for the first time in single electron scattering as Fibonacci- 
proportioned concentric circles. This remarkable quantum map embodies the unit of electric charge, the 
crystallography of calcite and the atmospheric resonance patterns seen on Jupiter. 





Spherical projection of the iterated function [ z n+1 = z n 2 ] defines the nonlinear structure of Magnetic Resonance 
Hubble telescope images from May of 2008 reveal nonlinear vortical alignments in the atmosphere of Jupiter 

A spherical rendering of the quantum map 
has been generated to investigate the 
distribution pattern of the world’s pyramids 
(above). This spherical model will be applied 
to Earth’s geography to reveal the complex 
Fibonacci alignments of the world’s network 
of pyramids -a theory of planetary 
infrasound that will be defined here as 
Magnetic Resonance. The inspiration to 
apply this quadratic formula on the planetary 
sphere originates with the identification of 
Fibonacci order underpinning Jupiter’s array 
of swirling vortices that have become more 
dramatic in recent years. The size and 
distribution of standing storms reflects an 
identical nonlinear octagonal structure. 






Giza Orion pyramids’ quadrupolar phi angie (red) and acoustic pressure distribution of infrasound standing waves 

The phi ratio defines the angles of the world’s largest pyramid complex. From the central vertical axis of 
each of the Giza Orion pyramids the phi ratio is expressed in the four cardinal directions: north, south, 
east and west. The ratio of the apothem, or face slant height, to half a base side = phi. The angles of the 
phi triangle are 51.85°, 90° and 38.15°. The limestone blocks of the Orion pyramids consist of mostly 
calcite mineral, possessing an octahedral structure. Each of the Giza pyramids is apparently designed as 
the top half of an octahedron, accurately reflecting the microcrystalline structure of calcite crystal on the 
monumental scale. The refraction of light through calcite crystals encoded by the quadratic equation 
[ z n +i = z n 2 ] informs the refraction pattern of infrasound wavelengths through the giant pyramids (above). 

The pyramids’ limestone blocks contain crucial information regarding the construction methods of the 
pyramid builders. Research by J. Davidovits into ancient geopolymers has demonstrated through 
chemical X-ray analysis that the casing stones of the Giza pyramids are synthetic, being of lighter density 
than any quarried stone due to trapped air bubbles and consisting of 85-90% calcite with other exotic 
mineral constituents like opal-CT, hydroxy-apatite and silico-aluminates. 14 CAT-scans of the core stones 
of the Great Pyramid have revealed hairs deeply embedded in the matrix of the stone, another clue that 
the pyramid blocks were cast using liquid stone, though RC 14 dating of hair samples contained in the 
stone have not been reported. This type of test could establish accurate construction dates for the 
stones, although the likelihood of later facade reconstruction is strong. Corroborating ancient evidence of 
the use of advanced geopolymers has been documented in Mesopotamia’s synthetic basalts. 15 






Cross-section of nonlinear standing waves (in pink) and their acoustic pressure distribution pattern (in blue) 

Recent acoustic resonance experiments have illuminated a connection between the phi ratio and the 
nonlinear structure of standing acoustic waves. Cervenka, Bednarik and Konicek 16 at the Czech 
Technical University in Prague have modeled the structure of nonlinear standing waves excited in a 
cylindrical resonator. Driven by periodic oscillations a resonant cavity can be stimulated to its 
fundamental resonant frequency producing both harmonics and subharmonics. When the standing wave 
is driven into high amplitude the nonlinear effects couple energy from low to high-frequency modes. This 
increase in harmonics can create a shockwave, diminishing the quality of the resonator dramatically. 
Multi-frequency driving of the resonant cavity has been used to increase energy storing in the system. If 
the energy is coupled to lower frequencies, or subharmonics, less acoustic dissipation is observed 
allowing for a more efficient system. Bednarik describes Resonant Macrosonic Synthesis: 

[T|he interactions of acoustic waves at some fixed frequencies without the energy losses in the higher 
harmonics is of considerable interest in acoustics. Such interaction creates the possibility of direct 
transformation of coherent sound at the given frequency by sound of another frequency without an electro¬ 
magnetic energy source... For a region of three modes with given angular frequencies, if the sum of two of 
them is equal to the remaining one [reflecting the Fibonacci ratio], the interactions of these modes can be 
obtained from the nonhomogenous Burgers equation for nonlinear standing waves. 17 

These findings inform an understanding of the three-pyramid design of Orion as resonators of three base 
frequencies, thereby generating subharmonics to store vast amounts of energy in Earth’s atmosphere. 







Nonlinear standing waves define the Great Pyramid's design function and resonant chamber alignments 

The phi ratio describes the relative proportions of the three frequencies used to stimulate the nonlinear 
standing wave, such that the sum of two of the wavelengths equals the third (e.g. 20Hz, 30Hz, 50Hz). 
Fibonacci order is also observed in the distribution of acoustic pressure of standing waves along the 
resonant cavity (opposite). This standing wave structure informs the phi geometry of the Orion pyramids, 
as revealed by the superimposition of the pattern onto a cross-section of the Great Pyramid taken along 
the north-south axis (above). The high-amplitude transduction of the piezoelectric limestone blocks of the 
pyramids generates a strong electromagnetic field around the structures. A tri-frequency infrasound 
resonance continually generated in the base chamber of the Great Pyramid would take about 4 hours to 
circle globe and return to the pyramids, thereby generating standing waves after the initial build-up. 

Each face of the pyramid distributes the electric charge as it alternates between negative and positive. 
The base length dimension of the Great Pyramid informs the fundamental resonant tone created by the 
structure. Each base side has been roughly calculated at 765’, creating a fundamental frequency of 1.45 
Hz when the pyramids are stimulated into high amplitude. The periodic pulsation of the pyramids at full 
operational capacity creates a Fibonacci standing wave resonance of subharmonics of the 756’ 
wavelength bounded by the base of the pyramid. The angles of the standing waves exactly correspond 
to the slope of the pyramid’s faces, showing the phi angle of 51.85°. This psychoacoustic baseline 
frequency of 1.45 Hz has been shown to induce the tri-thalamic synchronization of the hypothalamus, 
pineal and pituitary gland with the heartbeat. This frequency is also the lowest frequency of Schumann 
Resonance, thus the function of the pyramids may indeed be to shift the fundamental frequency of the 
Earth down from its fluctuations near 7.3 Hz to the tri-thalamic frequency of 1.45 Hz. 






Logographic Sanskrit tablets from Giozel, France and Rotan, Texas 


A growing number of collections 
of stone and metal artifacts from 
many parts of the globe can only 
be categorized as Some 
anomalous artifacts cannot be 
included in museum displays 
without undermining the authority 
of the institution. Some of these 
artifacts directly contradict the 
notion of modern technological 
advancement, instead forcing an 
admission that we do not 
understand the high technology 
of ancient people strewn alt 
around us in megalithic 
architecture. Only if one accepts 
that ancient humanity attained a 
technological knowledge far 
greater than today, can one open 
the door to learning from our 
advanced ancestors of the 
deeply veiled past. Yet the 
acceptance of this fact by the 
discoverers and private collectors 
of anomaious relics has 
preserved a small portion of 
ancient cultural knowledge 
outside of museums. Testing 
done on these items can certainly 
provide more details. 


Comparative study of these disparate coiiections has revealed startling commonalities that in themselves 
form the basis of a previously unrecognized cultural context. Some basic similarities are found among 
many unattributable artifacts: they are made of stone, ceramic or metal, and have been discovered in 
underground tunnel systems. These factors present a host of problems for modern scientific analysis. 
Stone and metal objects are inherently difficult to date, although continua! advancements in dating 
methods provide new possibilities yet to be applied. While scientific institutions ignore these unusual 
finds, independent researchers attribute them to a global antediluvian civilization - Atlantis, or Aztlan. 

Discoveries made in caves or underground tunnels deny the easy stratigraphic information provided by 
placement in geologic layers, yet can allow for millennia of exquisite preservation in sealed chamber 
environments where weathering is not a factor. Subterranean finds also beg the question: were the 
artifacts purposely hidden underground for preservation, or did inhabitants of the tunnels use these 
artifacts in situ? Both scenarios likely contribute to the abundance of these anomaious finds, though 
convincing evidence is rarely collected to support either hypothesis. This is certainly true of the enigmatic 
collections described here, yet their precise designs confer a wealth of information regarding the complex 
nature of advanced ancient technology. 

As archaeological studies have expanded globally, new cultural links have been understood to provide 
cultural contexts for these unusual artifacts. A tel eg ram-style script has been found on ancient stone and 
ceramic tablets in Malta, at Tal Qadi temple; Valle della Caria, Italy; Giozel, France; Alvao, Portugal; 
Fuenteventura, Canary Islands; Indus Valley, Pakistan; La Mana and Cuenca, Ecuador; Sutatausa, 
Colombia; as well as Illinois and Texas in the US. The worldwide distribution of sites and Neolithic origin of 
the hundreds of artifacts reveal an astoundingly advanced worldwide civilization. 






The ceramics from Glozel, France have been consistency dated to the Magdalenian period of the ice age 
approximately 16,000bp, and those from the Illinois cave have also been confirmed as many thousand 
years old by thermoluminescence testing of quartz sand in the clay. 18 German linguist Kurt Schildmann has 
been able to decipher the logographic characters. The script’s similarity to early Sanskrit, when compared 
to the Magdalenian dates of the Glozel tablets, provided for Schildmann’s designation as logographic pre- 
Sanskrit. This strong body of evidence elucidates the previously inexplicable occurrence of sub-Himalayan 
cultural practices in southern Africa, or the Andes. The records of ancient Sanskrit traditions have been 
protected in the millennia since their creation and their extant traditions find many forms throughout the 
world. Schildmann has concluded that they are our “only authentic source for evaluating a decisive phase 
of humanity's history that preceded all other recorded phases such as in cuneiform Sumer or, 
hieroglyphicaliy attested, in Egypt..." 19 This most ancient form of script must belong to a culture with global 
communication and transportation, capabilities necessary for its preservation in a globally consistent form. 
The mother heritage of a global culture was thus passed down in the ancient Sanskrit writings collected in 
the Vedas, books recording knowledge that had been preserved from ancient times by primarily oral 
traditions. Sanskrit wisdom traditions were practiced globally before a flood-wave of cultural collapse, after 
which the kundalini teachings were primarily preserved in the temples of Southeast Asia. 

There is a huge difference between texts in authentic paleographic writing and those based on oral tradition. 

Here now Indus and Burrows Cave texts versus Vedic and Classical Sanskrit literature, the latter recorded after 
millennia of oral tradition. The former ones are written in their own original script (Indus deciphered 1994, 

Burrows Cave [Illinois] deciphered 1997), both composed in archaic Sanskrit, in telegram style, while the 
subsequent later ones reached recording in an already sectarian India, having suffered from mystification, 
adaptation [and] poetical manipulation.,.“ u 

Schildmann clearly distinguishes between the ancient Sanskrit logographic script (with its descendent 
forms seen in the cultures of Egypt, Sumer and the Maya) and the Classical Sanskrit and contemporary 
alphabetic scripts. While the logographic style is literally a ‘picture word’ that incorporates images from 
reality, the alphabetic style draws its characters from a totally abstract realm of otherwise meaningless 
letters. Anthropologist P. Radin poignantly characterizes the holism of the paleographic mind by contrast 
with the modern literary mind: “the disorientation in our whole psychic life and in our whole apperception 
of the external realities produced by the invention of the alphabet, the whole tendency of which has been 
to elevate thought and thinking to the rank of the exclusive proof of a!! verities, never occurred among 
[indigenous] peoples.” 21 The simplicity of the logographic Sanskrit script is strongly contrasted by the 
complexity of their geometrically designed stoneworks, suggesting that geometry was their central 
sacred language. The holistic intertwining of language with geometry is repeatedly seen. 

Dozens of paleographic Sanskrit texts deciphered by 
Schildmann include pyramids, octagonal mandalas and 
various references to infrasound standing waves. One 
poignant reference to infrasound from Burrow’s Cave, 

Illinois, includes a candelabrum with a pyramid base that is 
quite reminiscent of the Hebrew Menorah, also seen in 
various other stones from the collection. Presented at left, 
Schildmann provides the translation: “a murmur whispering 
inaudibly, Vishnu.” 22 As Vishnu is the ‘World Giant’, his head 
the sky and his body the globe, we can understand this 
inscription as a reference to pyramids resonantly focusing 
terrestrial infrasound, which is inaudible to normal human 
perception. The prime number 7 is seen in the candelabra 
structure emanating from the pyramid - a number 
associated with Jupiter, encoding the planet's synodic year 
of 399 days as 7 + 7 2 + 7 3 (7+49+343 = 399) 23 Prime 
numerical relationships serially encoded in these ancient 
Atlantean texts reference the holographic capacity of human 
minds operating in psychoacoustic resonance. 
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u la - pa a.s-r a u a Vi-is-nu 
a murmur whispering inaudibly, Vishnu 












Engraved stoneworks from Illinois present logographic Sanskrit script, octagonal mandalas and a kundalini cobra 


In various other inscribed masterworks from Burrow’s Cave we find further unmistakable evidence of a 
worldwide Sanskrit kundalini culture. One engraved stone actually places the octagonal mandala on a 
hemispheric protrusion to suggest its application to the spherical form of the planet {above, left). On this 
same stone we find the tridasa symbol -three horizontal lines connected by a central vertical line, the 
sign for '30 - a likely reference to the ’30 resonances’. Dr. Schildmann’s cipher provides the reading: 


kar-raha kar-as ka-ma-asu-ha kar-as 
ta nau-ca ka tridasa-asu 
ha-m^i ka-ha si-ha 
a tridasa Indra asu-ha tridasa 
ta cakra ca-kar-as maha 


“Creator of the action of desires in this life, its workings” 
“The (space-)ships of the 30 resonances of life force” 
“Causing a dwindling of these (forces) you are" 

“Oh, 30 resonances, Jupiter's life-giving 30 resonances” 
“The celestial wheel and workings of the great” 


Incised into another stone from Burrow’s cave site is a hooded kundalini cobra (2, right), the sacred snake 
native only to Southeast Asia, representing the coiled energy cord that rises through the spinal column to 
the crown chakra in deep meditative states induced by infrasound at sacred temple sites. On either side 
of the cobra are the symbols for cakra, the ‘celestial wheel’ or chakra -the vibratory centers of the body. 
According to Schildmann’s epigraphic cipher, the two vertical texts read: ra-ka-si‘ granted this you are” 

(at left), and ya-su-ma “(here) begins my good path” (at right), me horizontal text below the kundalini 
cobra reads: ai kara-as Indra a-asu “yes, the works of Jupiter granting life.” The Great Red Eye vortex of 
Jupiter symbolizes the ‘third-eye’ of Sanskrit traditions linked with the Orion pyramids’ infrasound 
resonance. The transduction of infrasound acoustic energy through resonating stone chambers into the 
meridians and electromagnetic fields of the human body allows an adept, or yogi, to generate laghima, a 
Sanskrit term for the body’s vital force that allows levitation when focused by will. 






Perhaps the most astounding stone artifact from Burrow’s Cave, Illinois is engraved with a complete map 
of the Mississippi River valley (5.3). In it’s smoothly carved forms can clearly be seen the Gulf coast, 

Lake Pontchartrain and the main Mississippi tributaries -the Black River; the Arkansas; the Wolf; the 
Missouri and Platte; the Ohio, Wabash and Little Wabash; and the Illinois River (flowing towards the 
cavesite). Distances between the river junctures are given in numerical form with dots and lines, while 
several Sanskrit sacred sites are also denoted. One earthen mound site is shown to the west of the 
Mississippi, while along the Ohio River two archways describe the locations of the riverside Cave-In- 
Rock (near Elizabethtown, Illinois) and the Garden of the Gods, a great sandstone outcropping of 
unusual, flowing forms including various towering, totem-like pinnacles. 

Near the two sacred sites, depicted as archways, a subtext reads: vi-ra tsa-pa, t.o.ra-na "hero trembling, 
arched portal." 24 The resonant limestones of Cave-In-Rock and sandstones of the Garden of the Gods, 
comprised of calcite and quartz respectively, are receivers of focused infrasound pulsations -kundalini 
energy that induces the 'hero trembling’. Cave-in-Rock (37.46°N 88.16°W) and Garden of the Gods 
(37.63°N 88.37°W) are both 6,360 miles from Giza, or 25.55% of the Earth’s circumference distance. 

The Mississippi Map stone details a network of resonant cave sites in infrasound alignment. 

In a related find from 1872, a highly geometric Sanskrit stone carving was discovered in a farmer’s field 
in Meredith, New Hampshire (5.4). 25 The brown stone is a precisely hewn egg form (4” x 2.5”) covered 
with various Sanskrit sacred symbols. Drilled holes are found at the top and bottom of the egg; evidence 
that it was turned on a lathe - a complex machining process that allows for the precision of symmetrical 
form by rotation. The egg form shows a human face in meditation, representing the sacred effects of fetal 
development by infrasound heartbeats: the power of the circle nurtures all life. Above the circle we see a 
pyramid shining light from its peak. On the reverse side are two crystal diffraction patterns and a spiral. 

5.4. Sanskrit lathe-turned stone carving with a face, circle, spiral and other geometric symbols, from New Hampshire 






Vertically-elongated, giant humanoid skull from Mexico compared with Rapa Nui's giant Moai statues 
(Opposite) Entrance, geometrically engraved ceiling panel and giant skeletons from an Oklahoma cave 

An altogether different subterranean system at an undisclosed location in southern Oklahoma has yielded 
the textile, wood, stone and metal artifacts of giant humanoids over nine feet in height (opposite). Two fully 
intact male skeletons have been documented along with the oval cave entrance and a geometrically 
engraved ceiling panel that depicts the Sanskrit octagonal mandala 26 The unusual anatomy of the giants’ 
skulls distinguishes them as a completely separate species of humanoid, showing a significant variance 
from human norms in every bone. Unmistakable similarities can be observed in the forms of an artificially 
elongated skull from a cave find at an undisclosed site in Mexico (above, left), with hooked protrusions at 
the temples, a very square, protruding lower jaw with no chin, narrow eye sockets and huge nose with an 
extra nasai bone not found in humans. The extreme vertical elongation is made even more pronounced by 
the miniscule occipital portion of the skull that extends only marginally beyond the mastoid processes. The 
distinctive facial architecture of this giant humanoid species may have inspired the giant Moai statues of 
Rapa Nui, also known as Easter Island, that bare the same giant stature, giant noses, square jaws and 
vertical crania. The genetic make-up of this giant humanoid species wil! eventually be revealed by DNA 
retrieved from organic residue in the bones, inevitably exposing any mixing with human populations. 

In 1960, J. Padilla discovered a set of fine artifacts within a tomb near Guerrero, in Oaxaca, Mexico 
(overleaf). 27 Several small gold plates engraved with Archaic Sanskrit texts were among the collected 
artifacts, further confirming Schiidmann's epigraphic research. While this style of telegram is much more 
fluid than the harsh geometric symbols made famous in finds near Glozel, France, the same advanced 
Sanskrit heritage is apparent. Despite the lack of a complete translation of this text, we can clearly make 
out symbols relating to global infrasound resonance -in the top row a double soundwave, a line with 
hash-marks implying measurement and a hemisphere with concentric circles; in the middle row, at left, is 
a hemispherical head turned sideways with three arcs representing infrasound reception. As well, the 
sign seen at the center of the bottom row presents a nonlinear standing wave pattern with three lines 
above, representing the tri-frequency resonance by which such standing waves are generated. 




U\ 













Sanskrit scripts adorn gold ptates from Guerrero, Mexico, and an elephant listening for infrasound in the Earth 
(Opposite) A copper plate from cave systems near Cuenca, Ecuador depicts standing waves and DNA ladders 

Similar infrasound references are presented on a gold disc formed like a water droplet (5.7). Surprisingly, 
the disc depicts an elephant -an animal not native to Central America, but to Africa and Asia- in a standing 
position that is truly specific in its implications. Modern biology has only recently rediscovered the 
elephant’s use of infrasound communication over vast distances. The ultra low vocalizations of these large 
pachyderms can carry around the globe coherently, and are used to send messages between herds across 
the great continent of Africa. Biologists have only recently filmed elephants standing with a front foot 
touching the ground only by the sensitive toenails, just as positioned on the Guerrero gold plate! The 
ancient Sanskrit artists of Oaxaca have depicted the inaudible infrasound signal as zigzag waveforms 
traveling through the ground to be received through the elephant’s toenails. The ancient Vedic hymns 
reflect this same advanced use of natural logic and symbol to express highly complex concepts. 

Another famous collection of antediluvian Sanskrit artifacts is known from Cuenca, Ecuador, under the 
protection of a priest, Padre Crespi, now deceased. The very large group of figurative artifacts includes 
worked bones, ceramics, stones and many engraved copper plates. Various sizes of plates include many 
images of pyramids, snakes, elephants, skeletons, healers and meditating figures, some even large 
enough to be worn as ceremonial chest-plates. The most remarkable of these hammered copper sheets 
presents a fascinating visual description of the Sanskrit kundalini process of bioelectrification using sacred 
ayurvedic water (5.8). The barefoot figure wears a headband with a radiant circular face at the third-eye 
location. Above the circle are arching cloud-forms in the unmistakable shape of standing waves. On either 
side of the figure rise double-headed serpents that make waves along a column of evenly spaced circles. 
The sacred ayurvedic process of drinking purified colloidal water containing nanoparticles of gold and 
silver, a combination known as electrum, to conduct subtle curative electrical currents through the human 
body. The serpents represent the electrical current rising through the chain of spherical nanoparticles, 
creating waves of movement up the figures legs and his spinal column. DNA strands are also seen on 
either side of the kundalini figure, like straight ladders also shown as electrified by zigzag lines. Recent 
studies show DNA to be helical only in fear states, but like a ladder when at peace. 2a 


















Third-Eye Pyramid presenting prime numbers in 13 stone layers, 3 sides and 1 eye, seen fluorescing under UV light 

Perhaps the most strikingly familiar imagery to have been reproduced among the artifacts from La Mana, 
Ecuador is a triangular stone that has been finely polished and inlaid -the Third-Eye Pyramid. This 
remarkable stonework is immediately recognizable as a representation of the Great Pyramid of Giza, 
7,470 miles away; the only one of the world’s many pyramids that presents a pure geometry of 4 planar 
faces, lacking the stepped fapades common to most Mesoamerican pyramids, interestingly, this South 
American artifact records the ‘third-eye’ symbol for the psychoacoustic attunement of the pineal gland. 

Ultraviolet fluorescence effects are a well-known quality of caicite and other minerals found in natural 
abundance. Mineral caicite has been mixed as a mortar and inlaid into the lines incised upon the 
stoneworks’ faces. Visible light is emitted upon exposure to longwave ultraviolet light {365 nanometer 
wavelengths) when electrons fall back to their initial or ground states, causing some of the exciting 
energy to be lost as heat, resulting in a shift in the wavelength of the energy to lower energy (longer 
wavelength) visible light. Many minerals possess this quality, also observed upon exposure to shortwave 
ultraviolet light (255 nanometer wavelengths). Scheelite can produce a bluish-white and willemite a bright 
green under shortwave. Fluorite emits a blue, scapolite an orange-yellow and hyalite and autunite 
produce a yellow-green under longwave ultraviolet. 





upama 


oh greatness, the highest 


Bottom face of the Third-Eye Pyramid bears an inscription in logographic Sanskrit and the Orion's belt in gold inlays 

Ultraviolet fluorescence effects are a well-known quality of caicite and other minerals found in natural 
abundance. Mineral caicite has been mixed as a mortar and inlaid into the lines incised upon the 
stoneworks’ faces. Visible light is emitted upon exposure to longwave ultraviolet light {365 nanometer 
wavelengths) when electrons fall back to their initial or ground states, causing some of the exciting 
energy to be lost as heat, resulting in a shift in the wavelength of the energy to lower energy (longer 
wavelength) visible light. Many minerals possess this quality, also observed upon exposure to shortwave 
ultraviolet light (255 nanometer wavelengths). Scheelite can produce a bluish-white and willemite a bright 
green under shortwave. Fluorite emits a blue, scapolite an orange-yeilow and hyalite and autunite 
produce a yellow-green under longwave ultraviolet... 

According to Dr. Kurt Schildmann’s logographic Sanskrit 
decipherment 29 the inscription on the base of the Third-Eye 
Pyramid stone (5) reads u maha-ta upama meaning “oh 
greatness, the highest.” This Archaic Sanskrit text is inscribed 
into only one of the La Man a artifacts, yet the information 
conveyed by the geometric patterns repeated throughout the 
entire group far exceeds the capacity of words, suggesting 
this culture defined itself by the four-dimensional mathematics 
reflecting the unity of universal consciousness... 


u ma^^-ta upama 
oh greatness, the highest 








Electroluminescent metal alloys discovered in the debris field of a vimana disc crash in New Mexico, 1947 

The Atlantean Sanskrit origin of vimana spacecraft seen throughout Earth’s skies today is revealed by 
crashed aerial discs collected by military forces in many parts of the world. The most famous incident of 
this kind occurred on July 2, 1947 -allegedly near Roswell, New Mexico. Leaked US military 
documentary photographs and films of the New Mexico disc crash wreckage 30 include dwarf humanoid 
corpses with large eyes, grey skin and six fingers, as well as fragments of highly reflective metal alloys 
imprinted with small six-fingered hand consoles and hieroglyphic Archaic Sanskrit inscriptions (above). 
Schildmann’s eptgraphic decipherment reveals the meaning of a fragmentary text from an I-beam: 
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kar-as tridasa yoni sam tridasa ku-p a i a as-upama 
“workings of 30 resonances, female and male, 30 resonances whereby approaching the highest" 

The New Mexico I-beam text directly confirms the Sanskrit origin of the pyramids and ‘UFO’ phenomena. 
On rare occasions terrestrial humans like Mexico's Carlos Diaz and Switzerland’s ’Billy’ Meier have been 
invited to photograph and film visiting antigravitic disc craft and also enter the spacecrafts’ resonant HHO 
plasma environment. Voluntary contactees as well as unwitting abductees describe levitation in ultraviolet 
beams emitted from transdimensional spacecraft just as plasma beam experiments have replicated at 
MIT (Ketterle, et al). 31 Recently reported transdimensional experiences include riveting descriptions of 
intense sensations of heat and light that are consistent with advanced HHO plasma beam technology, 
and when analyzed in the context of the latest human technological developments one finds a profound 
synchronicity. Twenty-first century science has completed both the mathematical and experimental 
groundwork enabling a new comprehension of high-energy realms beyond common human experience. 





The Fibonacci standing waves that comprise Earth's resonant energy cocoon are artificially generated for 
the acoustic propulsion of spacecraft. A beamships' alteration of the normal infrasound environment of 
Earth likewise alters the consciousness of human beings, potentially undermining natural learning cycles: 

Semjase: ...[Concerning control of the gravitational forces... natural cosmic laws order a unitary and harmonic 
development in compass to all concerns of all levels able for evolution. This means that the spiritual as well as 
the material development proceed constantly in harmony with one another, and always complete one another 
by unison of the consequence in all matters. In the case of the mastering of gravity, the regulations of the laws 
are arranged in order, that primary is the spiritual evolution, of most decisive meaning, for the elaboration of 
technical means with the aim of mastering the gravitational forces. Here normally at first appears the exercise 
of spiritual forces in paralyzation of the forces of gravity, by which a human being is able to move weightless 
through space... [Generated by spiritual force state... a levitation process takes place. From the very primary 
side, this status is evoked within an unknown to the human being form, and just step-by-step, he learns to 
master it and to control it suitably. When the human being has then learned to control these forces, and only 
then, the way is cleared for him, by this, to consider technical means and to build them. So the control of 
gravity consists in its first-primary form on the evolution of spirit and feelings, meaning that the told forces can 
physically be controlled just then when the human creature has delivered himself from the “weight' 5 of the non¬ 
spiritual condition... 

Exceptions witness the standard, even if these exceptions cannot easily be recognized and proceed in a way 
which often does not come to appear. Such an exception does the Earth human being represent. Except for a 
few, he is still not able to master levitation, and nevertheless he is already able to see clearly a great amount in 
the field of gravity research. This exception consists of the confusing fact of a very rare misdevelopment, which 
basically has shifted the potential of parallelization of the spiritual and the material, by which the material 


[aspect of awareness] has become overweighted and dominates the spiritual. So this means that the Earth 
human being has become governed by the material side, by which the evolution runs in this direction, while the 
spiritual steps badly injured behind, as you yourself have once said. From that it appears that the technologies 
are more developed than the spiritual evolution. In this it has to be considered that especially since the year 
1937 the strong influence of the new cosmic age have led this wrong burden of the material side in the whole 
world toward more gentle and harmonized courses, by which the differences between spiritual plenty and the 
material is no longer as strong as is generally thought. 

Many forms of spiritual direction have led to spiritual recognitions of enormous meaning and value, which 
decisively appear in the development of technologies, and as an interesting fact, lead to success although the 
normal sequence of observance of the law was disturbed. But this can also be explained by, the otherwise 
newly gathered spiritual cognitions do nearly compensate for the lawful rule, which means, that in spite of 
barbarism the Earth human being has proceeded in both directions since 1937, and gets closer, though often 
unconsciously about this, and advances by the cosmic oscillations, rapidly towards the real evolution and 
begins to comply with it. This course of development can already be seen in the first days of entering the 
Waterman Age, in the 3 rd of February 1844, and during the following time until the year 1937, when since the 
3 rd of February the second half of transgression of time began to offer its powerful working, from which it can be 
said by great probability, that the temporal aim of Earth humanity in respect to his determination by evolution, 
will have been reached after a time of about 800 years. 32 

This concise explanation concerning human control of the gravitational forces given by Semjase contains 
many profound truths, which reach to the core of the present predicament of our Earthly humankind. The 
Plejaren comprehension of the Creational Laws reveais the natural evolutionary process whereby each 
civilization overcomes a!! barriers to interstellar space-travel: from the cognition of an internal spiritual 
process of levitation involving resonant infrasound standing waves and water crystallization. The ancient 
Vedic spiritual practice of levitation was referred to as one of the great attainments. Known as ‘laghima’ 
in Sanskrit, it is understood as an internal electromagnetic force generated by infrasound standing waves 
that are transduced and focused by the piezoelectric human body into an enveloping antigravity field. 
Earth’s present-day scientists have learned to overcome the gravitational force using acoustic levitation, 
as an effect generated by the focusing of high-frequency acoustic waves into a concave resonator. 
Biophysicists have demonstrated the levitation of various insects, and even gone so far as to 
successfully complete the gestation cycle of a frog egg entirely within a levitating water droplet! 33 

Just as concave resonators artificially generate the force of 
laghima in a beetle, an artificial gravity field is generated by 
Plejaren beamships for their levitation by acoustic resonance. 
While high-frequency oscillations are used to levitate beetles 
in laboratory experiments {at left), interstellar spacecraft apply 
ultra-low frequencies for the acoustic generation of gravity. 
When describing the rebalancing of the evolutionary growth of 
spirit with the growth of technical means, Semjase identifies 
changes in ‘cosmic oscillations’ as the underlying cause. The 
movement of our entire solar system into a highly energetic 
region of our galaxy is presently inducing the profound 
advancement in consciousness due to the relative increase of 
planetary infra sound resonance, effecting a dramatic 
rebalancing of the Earth’s very sensitive vibratory envelope. 
These cosmic oscillations are transduced on Earth by the 
world’s network of pyramids into a resonant field of infrasound 
standing waves that converge at focal points defined by the 
axis-symmetrical octagonal geometry of the Great Pyramid of 
Giza, Egypt. The Fibonacci-ordered distribution pattern of 
resonant infrasound focal points dictates the precise locations 
where human consciousness becomes enhanced by the 
heightened ’cosmic oscillations’ increasingly inundating the 
Earth since 1844, according to information provided to Meier. 







Several of Billy’s contacts occurred in Ober-Satelleg, Switzerland, where he was able to photograph 
Semjase's beamship on March 8, 1975 (above). At this same location on July 7, 1980 Meier was simply 
instructed to record the acoustic resonance of Semjase's beamship during a demonstration flight. 34 Meier 
took up a position below the low-hovering beamship, near the trees beyond the log piles, while his wife 
Kailiope, two of his children and several close friends also made recordings on the greenway about 488m 
away. Thorough analyses by acoustics experts confirm the beamship sounds to be genuine recordings 
that are impossible to replicate using any known equipment ; being truly unique in three significant 
aspects: 

1. There were at least thirty or more discrete frequencies in a random and constantly shifting mix that ranged 
from 4 to 2170 Hz, but varied on average between 470 and 1452 Hz. 

2. The amplitude of these frequencies was also constantly changing, whereby the dominance alternated. 

3. The wave shape was also constantly changing in a random, periodic rhythm that caused a characteristic beat. 

The wave pattern in the oscilloscope showed this constant and random shift in frequency, in which the principal 
waves of all frequencies came together in perfect synchronization at one moment, only to travel at the next 
moment in different directions and stages, thereby generating different patterns— at one moment seemingly 
moving in a cluster in one direction and, at the next moment, in the other direction. Then they gradually 
expanded until, for one moment, they formed a mutually precise and evenly distributed pattern, only then to 
move again into different relationships. Although these changes appeared to be random and were not repeated 
in a particular order, they always appeared in geometric relationship to one another. Two other sound engineers 
and a synthesizer sound specialist joined the analysis team, and the sounds were reexamined, this time for 
possible duplication. All of these specialists agreed that the character of the sounds was unique and that any 
type of synthesis, if in fact such was possible, could produce only portions of the recordings we had examined 
and that duplicating only part of the sounds, even in a short linear segment, would be impossible. The number of 
traveling and constantly shifting discrete frequencies and constantly changing amplitudes, which were shifting in 
relative dominance, exhibited duplication problems that exceed the abilities of a current state-of-the-art device!" 





Normally, Meier does not hear such loud ship noises, certainly not for such a long time. At the most, there is 
usually a very short noise when the spaceship lands or takes off. This demonstration was intentionally given for 
the purpose of the tape recording... None of the other eyewitnesses saw any type of spaceship, but Meier said 
that he could see it from below and observe a strange effect. As the sound went up on the scale , the ship 
became more transparent, and when the pitch became lower ; it looked denser again... 

Jim Dilettoso, our research consultant, took samples of this noise to Peter Gimer and Rick Coupland of Micor in 
San Francisco. There they performed tests in the audible range, from 20 Hz to 2000 Hz. They found twenty- 
four characteristic frequencies within the audible range and eight outside of it. They found all thirty-two 
frequencies concurrently at different amplitudes and volumes. All thirty-two tones are somehow produced 
simultaneously. In a time matrix, the amplitude of some frequencies increases, while that of others decreases, 
it was observed that the amplitude periodically increased by ca. fifty decibels and then decreased by ca, forty, 
and at other times, just the opposite was the case, which produced the characteristic beat that was audible. 
Other normal sounds were audible on the recording, but there were no signs of a tone-on-tone tape dubbing. 

All frequencies were clear and stable, and they were regularly lined up along the frequency scale [in the 
sonogram, below]. 



The demodulation showed that one must be dealing with a rotating device — 249.6 U/min. modulated at 4.16 
Hz... The high-speed device produced a sound that began at 520 Hz and increased in steps up to 990 Hz, only 
then to decrease again down to 520 Hz in the same frequency steps. The tonal groups comprising 520 Hz 
disappeared together at 520 Hz and reappeared at 600 Hz, only to disappear again at 720 Hz. At 990 Hz, 
however, they reappeared and were very strong. The same occurred in the other direction. The condition 
remained stable for a moment and then shifted again. This shift was somehow random, but nevertheless 
constant. At certain times, the high-speed device was still, and a deep, throbbing beat was audible; and then 
the high-speed rotation began again, and the sound increased rapidly to a high vibrating crescendo in the 
upper 50,000 U/min, range or higher. Simultaneously, the slower 249.6 U/min.-rotation again became audible. 
The vibration was produced by the high-speed rotation of approximately 29,000 U/min., which accelerated to 
over 59,000 U/min. This was most certainly not a normal sound! 30 

While acoustic experts have identified several key features of the beamship sounds that are impossible 
to reproduce with any known equipment, their archive search for related sounds failed to recognize these 
same key features in a sound that we are all constantly exposed to, but only very rarely conscious of - 
the sound of our mother Earth! The over 30 fixed frequencies of Semjase’s beamship, whirring in 
constantly shifting amplitudes, very closely replicate the much lower infrasound harmonies of Earth’s 
planetary resonance. Earth’s base frequency presently fluctuates near 7.8 Hz and harmonics progress in 
frequency steps of approximately 5.9 Hz, extending from below 2 Hz upwards to about 50 Hz. 36 

Subtle fluctuations observed in the deep resonance of Earth are seen as rather dramatic shifts in the 
multi-frequency oscillations of the Plejaren beamship, as dominance constantly shifts up and down the 
frequency scale in regular stepped intervals visible in the sonogram above. The various circular rings and 
domed elements of the beamships’ hulls are designed to generate this standing wave resonance through 
highly structured crystalline metals that transduce and amplify the omnipresent song of the cosmos, 
referred to by the Plejaren as the ‘Symphony of the Spheres’ during the 223 rd contact of May 1,1988: 


Tims [s] 






Meier: You, as well as Ptaah and Semjase, once played the strange humming sounds of the Earth to me 
through your apparatuses, which I can’t perceive in nature, unfortunately, because my hearing senses aren’t so 
sensitive that I could hear these sounds, which should very well be possible for other people, however, as 
you’ve explained... You named the sounds '‘Symphony of the Earth” or '‘Symphony of the Planets’ 1 as well as 
“Symphony of Space,” which is also entirely incorporated into these sounds, like also the atmospheres of 
planets and suns and even all material and immaterial things of every kind, concerning which you’ve spoken of 
a “Symphony of the Spheres.” This symphony, i.e. these sounds, are, so far, still unknown to the Earthly 
scientists in particular and to the people in general, other than just the exceptions to the rule, even those people 
who perceive these humming sounds, i.e. “Symphony of the Earth,” and who are of the opinion that something 
isn’t right in their heads, and thus, not that real things are going to and fro. Can you once again officially explain 
what it actually concerns with these humming sounds, if it shouldn’t remain a secret? 

Quetzal: It does not have to remain a secret because in about 10 to 15 years [1998-2002], a portion of the 
Earthly sciences should also encounter these things. Moreover, it concerns the fact that every planet, every 
comet, every larger asteroid, meteor, and every sun, as well as the nebulae and clouds in space and space 
itself, as well as every black hole and all material and immaterial things existing at all produce certain tones and 
sounds, which we, as you said, actually call Symphony. Within the entire realm of the Creation or of the 
Universe, nothing exists that would not be incorporated into these symphonies, so therefore, all material and 
immaterial things vibrationally generate certain tones and sounds and even symphonies, which usually cannot 
be perceived by the human ear because these move In too low or too high frequencies for this. Only through 
abnormal, degenerative, physiological changes can these sounds or symphonies be perceived by human life 
forms, whereby these then become effective in an extremely consciousness-impairing, nerve-racking, and 
psyche-damaging manner. 



The frequencies of these symphonies or sounds reach into all levels, so thus, the lowest sounds, like humming 
sounds, as you say P are given as well as the highest whirring sounds and shimmering sounds, etc. As the 
frequencies are virtually countless in their number, these are also the sources of the sound symphonies, for 
these relate to all that exists of the material and immaterial. Thus, if one starts from the Earth, then these sound 
sources are, for example, the waters, in terms of the deep-sea movements as well as the movements of the 
waters of the lakes, rivers, streams, creeks, and springs. 



Even the roar of the waves, the small and mighty storms, the tectonic movements of the Earth's interior, the 
bubbling of magma in the Earth, and the eruptions of the volcanoes belong to these, as well as the rain, hail, 
and the various layers of the atmosphere, which rub against each other, as well as the winds against the trees, 
grasses, flowers, houses, mountains, sand dunes and deserts, steppes, icebergs, glaciers, and surfaces of ice, 
as well as against windmills, wind turbines, ships, aircraft, rockets, missiles, and vehicles of ail types, against 
land surfaces and everything else that materially exists. Also to be noted are the voices and sounds of humans 
and animals, insects, birds, and fish and any other water creatures. 

All sounds together form the actual “Symphony of the Planet,” as we call it. And as this happens in the purely 
material realm, so this also happens in any immaterial sphere in the entire Universe, each of which also 
produces its own symphony, like also fog flowing on the Earth or nebulae existing in space and all other 
formations that are absolutely impossible to cite in their number because everything is so immeasurable that it 
could neither be grasped by purely human understanding nor by technological possibilities of any kind. 37 

Given as a precise description of cosmic resonance, the comprehensive explanation of the 'Symphony of 
the Spheres’ provided by Quetzal penetrates to the unified vibratory essence of the cosmos. My own 
direct perception of the resonant symphony during deep meditative states formed the impetus for my 
years of study of infrasound standing waves. I discerned that the deep throbbing pulsation that fills my 
consciousness during the darkest hours of the night was induced by ayurvedic pyramids for heartbeat 
entrainment at specific nodal points around the globe where sacred ancient temples still exist, yet having 
suffered terrible cataclysm. The cosmic symphony is absorbed through the resonant metals of plasma 
beamships to be converted by interior HHO plasma chambers into ultraviolet-A and infrared light for all 
power needs. The over 30 distinct frequencies observed in the infrasonic bands of Earth’s resonant 
symphony are exactly replicated by spacecraft for acoustic levitation on the arches of standing waves. 

Analyses of the resonant humming of the Plejaren beamships recorded by Billy Meier exactly echo 
hieroglyphic Sanskrit scripts on highly reflective silver-alloy metal debris recovered from the 1947 aerial 
disc crash near Roswell, New Mexico. Embossed text on an I-beam fragment reads: “ workings of 30 
resonances, female and male , 30 resonances whereby approaching the highest.. ” Meier's beamship 
recordings prove the Roswell texts describe the 30 resonant frequencies of standing waves generated by 
plasma ships for both antigravitic propulsion and the maintenance of life onboard. 
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10 T 0 C 0 aC 

_ 5 t 000 aC 


:„po--»= i 

a-pu-ati 

ta-Rtl 
a-ta-R -1 


r pro t^ruciin.^ tasec t 1 
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a-ta t u-asi*i r nipple is landscape 


au-ni/s^-Xi f eye h (in Europe) 
of* Celtic sul^/suil 1 eye 1 

a-suli/a-suai ’^ia.rt eye - sun 1 
oy analogy a -Siren/a-uwe L- 1 sun 
predominant a- 3 ¥«i-/a-sul-o -5 
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o-ecaaically written nun- 
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Hortaera £urcpe have 
made attempts to speak 
- to(rtaCo — o□ tastruetsd 
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ous sunda and strange con¬ 
sonantal clusters - 
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Ar-jan h r Iran E Bj 37 ^ > 
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Indus Jiessage that reached Aneric^ 
{7000 years ag# ... ?) 


la Ait I 


It is eloar tb** one should sbsisin from deifying 
a aiet* of ferlile lard but s*>« people did it sn«- 
„bat by analogy with a fertile eternal noab vhs> 
they were taoflM to veoerate by their own Bothers, 
mtipately. humanity is fr*a todeify everything 
nhysitally or -entaily existing. On the other hand, 
h^panity is also free to denominate aid describe 
r-biectiveJy every phenooengn existing or tronable. 
Thi latter freadom and entailing action makes &an* 
kind i pfitftr endangering the uhnie variety every in¬ 
dividual, every system and even mankind's existence. 

I said: to denominate and to des^rib*. That im¬ 
plies verbal creativity The history of husarsity 
comprises this type of cr*afiv>tyjt is constantly 
expanding, Hov did it start** A virtual vision of 
thfl vorld was implanted. By mhom ? Life probably 
tace frog oilier space, grev up in cosmic genetic 
exchange* «nd that virtual Yishnu~vi£ion of tur 
vorld seeBirgly also. Call that archaic virtual 

Iporld giant (vhose body is the terrestrian glebe 
and yhese skull is the celestial vault) either 
Vishnu, or Pjrusha, Or ?anccv r or Y*ir etc.* the 
tyoe of vision supplies, by analogy, the tor as 
anc concepts required to verbeliy define Our vcrld. 

rgresis are the Slant's bodv-b&ir\ Rivers are 
arteries Uf veins- A GDuntain range is the horld- 
Giant's backbone, etc, ate. That vision made for¬ 
ests not acre oysterious than hai£ on the shin, of 

huMRS 0r sniaals, it cade rocks to bones etc., 
and ft cade navigators to global body sumaunders,, 
rillennia before Copernicus and Galilei- 

The Vishnu-Visior cade the vorld conquerable. It 
helped to de-aystify the vorld, is an ultimately 
darjerous vay of tanking, see above- The Indus 
culture^ as presented by its written legacy, speaks 
ir, sober and realistic ways, but is already in sose 
parts undercindd by those irrational deifications 
prevailing in the other civilizations* 

The pre-^lnd'UE-Culture-?eriod sras 
d“Toid oT celestial deifications* 

Ir- that* period,, the Vishnu—Worlds 
Giant-Vision excluded terrestrian 
&nd cdcsti&l deifications* 

Then followed the historical 
Indus-Culture-Period (of 1000 
years?) with its 53 Gods (= Fro*#* 
junauigm) which nag transitory ie 
the nert global religious period, 
*hat of global chaotic pantheism, 

Iit Western Asia, this provokf>3 

first monotheistic, then atheistic 
upheavals, presently prevailing. 

how, the ultima retie is the so- 
called 'nature 1 * Some people ad¬ 
mit the activity of t cosmic spirit 


Tic* " 


From their teachers they >, „ 
given tablets showing the t v * Sli 
system with dates of the CUar 
useful for transoceanic navig^t^ 

C*py of a copy of a copy c f 
a tablet happened to be st&r d ct 
the Burrows Cave iVin the USA ^ 
logical ignorants Call it a r- '** SEb 
I deciphered the tablet a a**' 

ago. Its Indus nature is transput- 

The writing rues fro® left t 
Numbering is, like Indus, dccsd/T” 
(not vigesimal or sexagesimal]. 

Lew numbers are written like Indus 
Annotation of numbers variable < n * 
the manner of the Indus noting*. 

A circle plus. diacritical affi^ de¬ 
notes various celestial bodies lik- 
in the Indus writings* Agrc-E-nt 
is also transparent in the field 
of chronological symmetry ruling 
the synodic years of the planets: 

7 C+? 2 +7^) — 599/400 is Jupiter 


Juriter 


Venus 


Mars 


pre -ire j an 


The sum of the 1st, 2nd and Jrd powe: 
of 4,5 * 115(675 da Kercury, 

in Babylon depicted as a flat hard * 
A fingers and a half one - A,5? m ? 

Trie purrows fane Tabl*1 'df* 5 
or> lop the shiriej sjf- 
then followed by ~ 
b r.r.V. fne «“■* 
lint nf.t: hfc^nf. 
lies nrJ: Vtr.ei, 
line ftr, 1 *: Uri '„ 
liflt nf.5; 
line ru*.$: Sl '" 

Jjpiter 

lire nf-1: ^ 1 

Hi li/IEi i rt 

sci« 

righi -i« ‘ ; r 
a f fhi H** 

of , f 

> cloi^ *V^e> 

int t* 

will =«• J 1 ' 



; fH i M > 

ril tv- 


PJM** 

JlllTv *'*" M 


mi 

- 1 * tec-***.' 


The upper class members of tb * 1 
Indus culture were Certainly still 
familiar with pre-lndus-WisdoJt 



219-i. 
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Indus Script Deciphering ISD 
Chapter 5 ; The Celestial Deifiestione 


Burrows Care "VI 1—1 
Solar System EXTRACT 

•i ' 


5-7.97 


jjgagg ^ d&cicted yft^uivocal- 

ly suggest! 1 ^ the tab- 

being a pictorial bill"* 

in which the legend speaks of the Sun sod its 
system it is funny that up to nOv nobody decipher- 
ad the tablet which abounds in internal evidence* 
k circle leans both, an eye and a celestial eye: Sun 
and/or Uoon. Irt the archaic virtual Yishnu-tforld- 
Slant vision a deification of Sun or -oon &adfc no 
jense fince they were sieply the tuo evas of Vishnu, 

^■ ■ ■ - 

B^rrois Cave VII —1 5*7■‘9 , 7 

solar Syatem EXTRACT * 219 " A " 2 



Burrows Cave VII-Jl 5,7,qT^~~ 

Solar System EXTRACT *2l9-i_r 

Mara 

l^e lire iSealid,. 
«ith planet Wars i$ rather intoiol&te as Co-parid * ilt| s 
the Iwice-line-stateacftt!. regarding Jupiter, 
a first line is pissing or ocitted. It stmuld haw r*>j 
»' *" -eaning: First ^ p £‘ 
fiet, easndering, basic holy number is 3*30 * 9. The 
second line f sse the original above) stated the oli 
{pre:Trojan) synodic ttars-year: " ' ** *m N 
- 100-19 - eighthundrednineteen • y *y * 9 * , S»!l *?5 

The scribe's '* *eans ore Frno 10, _ * S'9 


Burrows Cave VII-J 
Solar System 


5-7*97 


Burrows Cav,: VII-1 9*7-97 

Solar System ^ XTRACT -219-1-3 


W ercury 

-- ilso here 

][y a .* is £ °nstrgcted by p&ans 0 f tea V ? X 
- r -^ is t ■ 5 . The preceding glyph appears alto 
““ ■ 3rs inppsin- the aeanirc ICO. It O SV ♦ 
iie picture cf Kercury 1 ? orbit J><j is followed 
rusher iGv-IC-J-PPint. This number 113 
i!‘T S -« **™jry's ^ rod is year, in reality it 

p 4 cededT ? V^t' ier ^ ry We it 

preceded by . ^.y, Similarly VmlS: 'nr.?'. 

Burrows Cave VII-1 5,7.97 

Solar System *'219^A— A 

EXTRACT y — 4 

Venus 


j>^ u-—*he orbit- 

in7' lik “ ih ^ of 

Vo rr ' ? a- 5 patt r iS cW * ThB Ot 

™ synods y „ r m d3y$1 i5 hgre dericterf ^ 

«dl a 9 r ?■ Clus " r \'3' (tha atribo 

I*** 6 b * that pokes 5 . 3 

"* 'Il-V E,!U$ tillc nu °1 ,er t lollouod by 3 paints 
that aaont: apply tbe addition of the three 
»..r t ») S . (1 . ,2 . ,3 . ,. £l ., 12 . , 4 " r ' 

,f " .*., t .r. s 2 ^ 


EITRAnT 215 * 4 ” 6 
Jupiter 


The 2 Juoitar 
lines are best ones* They nean: The second outer 
planot vhose basic niieber ii ■ m -i** * *7< 
(since indeed 7 ^7 +7 or 7#V9-»3*»3 - 399 
the Jyoite^ 1 £ synodic year^- The la$t Wl T sign 
corrected ^yy the scribe or hi^. supervisor* 

The initial J is seeciio^ly a sicn narking the be^ir.> 
inq ef a new periods But the story continues : 

still Jupiter 

- - - This seemingly wile 
sequence of strikes ^ay reflect sone neanderinij 
Jupiter 1 s orbiting leading to his sidereal year or re¬ 
volution of about T2 years* TbH edditional Jupiter 
line ends almost as it started, I Bean / mirrored V| 
at the beginning of the first initial line* Ttsat nepi 
2 lines bound together by / and \ , The inforeati*' 
Sobtitted on fb^s caoe will io a grast extent be rtp*^ 
on Ihe indivi^uel planet pages. 

Burrows Cave YII-1 5-7*9t 

golar System EXTRACT *219-A-7 

Saturn ni Q 

Perfectly clear if 
nbo third outer olai>et% The long vertical stroke irlfr 
point aay nean 'long distance 1 in combination witti 
* *3 l - the one using about three Jupiter revclufi^^ t 
that is 3-0 years (correct would be which Saturn doi 
■use for one sidereal re^olwtion) * The fact that tj# 
combined Synodic years of Jupiter and Saturfl reit^l ” 

777 ( - 399 * 37B days) va 5 to difficult hr thu 
to a-aVt understandable,. It is support of the j 
ticf> of Jupiter'i holy basis rwab&r '7*. 

Tha rjaii nqs 0 f yv ^ - 5 , -X - 9t rx - « MiU «a^ 
be discussed* x t C i% 



V11-t - B 


luT* 
12 -«>* 


1998 Botin 


„ , _ Sariut Deciphering / ^ SD 

Iadu3 celestial Deificatioua 


21 6 -B 


Chapter 


_ or Hast ite-« balo* f sx-cathj 


-Aaancaxi Sausi^* 
-, as J£ Dial . pwJL 

si-catha . tK^I^x 


Ca^e TilB 
iteta Teble* 


* 2 l 6-£-1 

12.10*199 s 


fiurrowa 
Solar s y a 

fiacbai^ 

, -, *.u e long-missed back— 

Below I subm " t » continues _ 

its reading 1 . A , . n , „ 

numerically, ana lexically, 

the archaic Indus 
vision, here focusing 
thl Sun■ A good photo reaped »• 

AUgist 24 , 199 « (copy or the 

216 —S"). I saw a z once that, he_o 
Juoiter' s basic number 7 w ^s 
solemnly celebrated, since earthlings _ 
know that T + 7 2 * T > - 399 days, 
Jupiter's synodic year. In honor of 
Jupiter the Indus Culture millennia ago 
instituted the 7 -day ■ Jupiter-ireet as 
attested on 0216 - 8 ' , annexed, implying 


side and 
tellidgi 


under 

again. 


Culture oosnological 
on Jupiter and 
on 

letter 


Burrows Cave Til — 1 —B a *2l6^B-a 

Solar System. Tabilet i 2 .IO.i 9 Gg 

Backside line 1-4: 52 (* 11+13*15.13) „ egl(1 

line 9 r*jns fro* left ta right 
asplaining 52 as *seks of 7 days in a^olar yea , 

. 36t sayi 


*}trt tit H iwt /O 

f 7 asu-ri-as-ya 

7 days (= week) of th® Sun 

(3S4 . 5 ? weeks of 7 days of the sun's annual ariitj 
Of the Sun: written in perfect Indus script ) 
Pra-Vcdic archaic IrdoEuropean 3-solyo-svo . 

'of the Sun 1 , in a-grada a-swel^o-svo- 
Eeltic sul-i- 'eye 1 , *5-s«j-i r Giant's, 


s.eye .Si,, 


6 days of work and one day of reposing. 

This ruling wa.a also valid for Vishnu 
and his wife Oma. Hegu.la.r-ly and in 
passion she waited for him 6 days. 

The backside here under review makes 
it clear that 52 (first line IT, 2nd 
1J, 3rd 15 , 4th 13) 7—day-weeks (— 364 
days) do almost cover the length of a 
terrestriaa year of the Sun = genitive, 

Sanskrit sury a— 

aiiAtJ — OU..TOT3 Pin si— qirl 

that is 


Burrows Cave Til—■!—B—b ,|,, 2iS^3«"'b 
Solar System Tablet 
Backside script runs fraa right to Ian, 

—: . Z ' is hers normalized 

lagcgrans:^ 400/339 - Juoiter; 

^ )Q * the 30/3 3 fli ndn-Sods; O- Sur/day tljM 

■ b* i- o £KL vv Ji 

-na-ha STAH ta-100 ' 3Q T EUD3A st 

Great Sun, Jupiter, 30* Uercujvi 


Logograchic rseaDitulaticn of aain deities. 

A.ARedone 11 1S?3 ( London: g2ZfJ-c; »aha 
p371-b; svar(4 siiryah) 'sun*; ta- 'article 1 ; 
POl-b; cstur'lats- '400'; p117-b: tridata 'de 
30 gods'; (J197—h: Sudha- '.lerctiry'; j>3w-k-.* 


pre-Tedic a 9 U-ri.a 3 -ja, 

-sya, Indo-European a-sul/swel-yo-syo 
:he World Giant's eye, as 
marked By the a- - 7 


1 tic 


auU i-B r 


prefixed* Cf. proto- 


Burrows 7Xi-1— B— c *2"36-3-*c 

'- Solar System Tablet 12-10-9® 
Backside This is tb# 7 - 7*7 forairla JJ"_ 
1 ^ ne 7 planet Jupiter E s syrtodi^ y*** 

*/ f X + *+ j * 


eye 


d # p p 


1. 


r 


/ f flJJ'/J MM 

/ .‘‘.i" '‘iiunr I 
*" 1 'j 11 n H 

1 . -*■. - : ’ v 


Jupiter^s 7 

Khich aaars that 7+7 2 +?3 ^ W Java, his 
naKBs. 7 ta his basic ju^t li«e ° 15 _ 

basic number gf Venus f3+e4+5l2 - 5fl4 * 

synodic Venus yearj tore suci celaSii^^ 


*• \\- 

A>*i 


Burrows Cave VIX- 1 -B-d * 2 l 6 -S-“ 
Solar System Tablet 12 . 10 - 3 9, 
Backs 1 dg Thg text runs tract ' 

line Q but is here ncjriaiiJC^ 

ryt r-rn '•-" Oo 

T i-ra_dvi-pa as teaa® ^ 

her-o-country being "h— ei ; cl , 

-Creased of lig-turM.'^ 
and dvi-pa [. cpntinpnt) t¥0 ( 1 dvlJ ■ 

n pa - m_ 1 acd. fftOi . nbal.r- *ir 3 '"««■ T , 

' thrd ■ 


n pa - fTTJ!acd.tS£j liri 

fJjt-c; as- 'tc be'; t E ja» f*ts-sya 


*>*•* «* 


i * • » 


kOq *>-rn - M * 

n - * 

-J 

%./i. -<j h- -rijy 



Cave Vll-U3-e 
Sys tern Tablet 
— 5 id fi 7ne t-axt rirn: 

line 9 


* 2 l 6 - 5 "^ 
12 - 1 *.^- 


The tgxt runs fro* i*Ti 
This is a reference io 


n 


„ ^ ’i ^ I I » 4 - i* 

aa raw^a ™ t“i-)? & 

Rami 

fjaa « 5 «S*“sw *<vg 

»i".fJsa.,**«? »*•« !••*»._ tf ^ 


r. tB» 



yiM-C 

v-. - t-— 3 c'n.iic.“ 2 n u 

1 G.CS. 19 S 7 


Vii '2 


Indus ScriD-t Ueci^ieris* 

Th« YishlU-Tuth-ivaterJ-tablM 

---- of the Indus Script p i> £>g 


zw 


USA, 


2 rr. 1 - 
s.s*$ 7 


SKS £»■* * - 

a tu il v 

400 3a rs ' Ti ” 

<i V^“ d r, 71 ™^f Jupil . f 
„ 1fW « a uj 11 v *"’>« 

— U //> Ji , - i-.,+4 3 n af ifie ourrDvs 

r t ‘na list .^l n ? Tndus’Cultuj-3 strips tha letter 
uve scrljkie Adoiral «3r? a s° r £. 0 ' 
tei.'ig xrt ■’ r r -“^ . i j^-ia-glyphs, 2 right Side, 

iieckieta consisting °> * ^ W 9 * ' 

; left Side, retsrrLi^ in Indus s=ric h - 
H, e Indus scrict teiragntfs*^* 
sains 4 C 3 and Ju 5 it«V™™ 
fcr 3?? days, Juoi.ar £ W n ' 

15=3 Usd 
p 2 E 2 -s: vittz ■■dnsug, fa 


in GurrDVS taf« li : 




Buxi'O^'S Cave TII-? *21*7*2-* 

w _ ifbareto.' tlCa.-shis- ,£artM sails) 110 . 0&.19 

Lin* 1—5 

%/ II l ,-l V ^ ^ 




vh 

-i-ew. a s i . . 

hero, being life, the stars' 

n 4 - a N 

' -pi si - _ yjQ - 

lord you ars, Jupiter 


997 

t he fir it 3 lines 
ar-3 bouitraqrieaonf ’ 

■the sixth ILte is a 
sarcastic aflanr&ft 

se^ieftd Lebtn, d«” 
Sterna Herr 51 st dti r 
*39/399 days zf the 
odie year of Jupiter 
The invocation 1$ faU~ 
cued by 3 , question 


mosS rseunyj^ ■ 

'fcspw rssid dea 
ciq 

lf ;iv?Fi’ U 
;ic nuzier ; . 

. 5=? d;/i. tha syncdic-y=:r 

clcsally know:: V ♦?* *> -IS9 




roui" for 399 days * a synodic 

H *£ 

JUPl^er 


li|ius,pictogcs# ^ » WO* . 

rear, in otter tests 0 ~V WO-pa_ : of . « 


Burrows Cave TII .-2 .. . , 
Uderais iire-ship EarUt \seiUJ r 

Line 4 Uud 3 


*21 7 . 2 - 1 ) 

10 .OS .1997 


Burrows Cafe, USA 
lext TII-£ 

tfiipraio life-jiuo Carta-tsails) ? 

The sixth line is 3 sarcastic an acre ft 

, vii vi -* 1 * - ri. 


being Life, 
the sta^s* 


*217.2. 

■J o. 0 S*< ) 3^7 

VU 

c x 1 V 


1 H ^ *? 

as as-j ta-ri 

p| - 4 ^ E 3 ? ou ar ® 
_ pa 400 ■ juDi 


,/l+Q 4 
UlroX-LP 

■ - 

SU^I Su-< 

aherstsj 

Cj _j H O 4~ 'ihip Earth 
It^ha ajo na j si It follows the answer V 
V C 5 + *° e ’ Wccn ~ tarjt.a ’S Tog 7 

v*i IR0U si- uoac.3 - 

f -A- U l 

■j =a-S 5 - 3 a-dha 
oh* kiise / 
cft t neiser- “^^15 

dssa-ii * 

(to) :Cfh ^vjfara 
(Vl^n-nu 's T Qth last) 

Lin-c b, it jn-ag^ssi 
says r ■ ■ *■ 


The Hoftfv-jlflSL) vh^re «e^ 

■ tioneg in indns 
i is mostly 5 Symbol for dr- 

q j <1 o -+" 

.)“■?* .f.™ : h I„‘T f(b * f U, Just l£k, iri Indps, l‘t 

ilherno lire-- ship .artn vs^s, fy r3B i^lych »eHS "ti, 

^ j highest, "uppermost - ^ 

jf * J * here si is Iranoid ■ 

V a il ’DiSU Si- upana . *tri r as in othrr 

» . cases 

u&e,[ans) Hoga - EaAih's tcp 7’ 

A ^AJiaczanneL 1393; p?1-c; feuha, ^hers 1 ; p35—a - ap 'life 1 ; 
pt4fl-c: nau "ship 1 ; Fcr si * '*■-*. tniup or tri^oK3) 
meaning Earth* planet 3 i. Gld Sansarit vii ». Ljt* 

The Indus Krlpt^s kjon-clyph is C^ r # w iurrjas Saw * V 
fhe end of the Indus Expire - becuuving 01 a^sett* uapSu. 

! The question is addrex^ed tp the ¥iii aan * zariba * ^ 


* 217 - 2 -c 

10 -Q 3-1997 


-t 


U - > F 

h 


CS.-W-CS 53 -U 

' r*5Qfi^ crea:s 
csr.Tesioe 1 

"ris is e^iClly 
r^jsently haccens 
4 its AtSJlC Nonets 
"■i::,: uesa 

t Cfr*an l ; 

aaubyscn "create 

Ei»TL:Siafi\ 



BuJ^rrovs c^v-e TlX—2 
yherets life-snip iarth (sails) ? 
r-Tn^ & ar.dL 7 Lire 6, as.anasraa, saysi- ca^a-as 
L_ne b ara f 'deaofts create canTtision 1 - 


MW 


Pf- U 

wi 0 e 3 : 3.11 


ts 


■a 

oh, 


>€ 

a da§ 3 -ma /“tars. ) 

( j-n ^Wa) teiici (Ava- 
oh, eiae E 3 -T 1 t. ~° w = - ^ 

‘^ess w.’£‘ : 

ftH P.r,i» -til '-i-'. 1 V,ai/SSS S'-.. 

Tha above test is thus pre-elassic*Up« 

Ivow tee ansver /1' / Uull 

reircarriation/avaTara 0 . V.snnu ( , ^ vhc** j 

who^ body is the £arihi?ia^t j a 

sky, the tiro osar d-eyed, ir the [.cad-a- u 


11 - 

vp. tt.^sara'K s-fs; •ass'Sft 

that v*ra : 
t«r& atafts 
vhit« hor-se 
(rierse 
rich t 


V L «^t>04 — *■ I -- F — . ,1 J-—.T1 CiJACS- - ™^ * -1, 

fi Z*dJ <> in Wf 3 : r ^"L“" 

rt in pAst-Indu* ““ f rl “^; c d 
as5 His reappearweft ^ ^ 

crie Day =«n p rS g fl artcrl : " i< *^7r p £I» J 









YH -3 


21,10-1993 3obd 

InteHigwict f«t 


_ - --—-^ * I I rn- I 

3 -i-rows C&ve Tx -> 21 . 1 C. 9 S 

Sasic S«cte=c£ «=* SeSQ LiJl * 

7 h* uijr"'* ^ side ' 7 ^rtKaily signs do 

SctSoo {fh 0 u 9 h ^9 « of their ov^.. 

IS- the 'basic senttncs') is signs of sorestmg 

tXtd.uM. fcJRjaSfirMM - * 


217-4 

_ _ _ The Burrt*= Care Site, Illinois, USA/A-trica 

*217-A-1 ________ 

21-1C.93 3urrows CsTre Til-5 *217^/^" 3 

Sarcastic Anagrajn 21 * 10.*S 

, -bird. , ?oux-th, and Fifth Sprouting 


For aiiost tOD years, the connived 'iotelligeFice 1 or 
India and the West was. unable to decipher the Indop 
Script. This is dee to the arrogant, foolish, and 


hwiion.aj ■ inter-inoled' r SO that, what partly aisohol or dnijj-insoira® oenial of proto-histor'- 

ih.^Lder be 1 ' eved to hare read, *?y have served 3S orayar and cos-ic intelliQarice. A Burrows lave scrihe, with 
roioer oe.. the b sslc stateoefit Ipover of language - supre-e intell. 


or o-trt. 7 |j t basis sentence ; 

mad without perer-o 7 -language ( i$] disadvantageous 


Hgence), anticipated narvfcird's dooe doe to stupidity 
See now a iodern science, the alites, the majorities' 
a or shining aoney and financial Hoosi avards. Aileeedlv 

■ nnL-i EW 1 SV — J-. T *-. -» . b ^1-1 li _ __- II 1 I - * ■* * 


S6* page L : J-* e 

'The horiBoncai Line _ ^ - 

Vow arc Ju£iter, the IvZ* H ^ 

•/s— ■- - ■ a - s£ WIO » ‘b 3«-fia 

* y i ^ [3 A- r- ft_**KacdoreIl "T8?J : 

j i- W iL-a 'head* 

. lv. I J s. u 27 F-b: vi ^vithouT 1 


\ pcTF-O^Vi 'Without , 
p^i2—fc: £.1 izz nt* 

j !| ia]k t conversation. 

\ pouer or discourse 1 ; 

t & 13 -a: anartha *dis— 
J aqvacs^a^P^; 

'/ u;;-c: as- 'to be 3 ; 

*C3/2?9 cays « juisic* 

/ fer's svnocic year; 


salary ta your faithful dog pr rnrs.# cr other good ani- 
■al friend 7 Op do you brutally flsiB a divine right 
of pisusi^g faithful beings of tfie bio and huaan cosacs? 

[ 3 ] Vishnu j, breath of the gods ^ f V / 

fjl „ yl*is-no asu d^i-vl^na 1 

[ j Q - ^ you are, gri vealih of Jticiiar 

(>} Varyna/fiTTter, H 4- ^ ^ Q 

U 4 r 3 ra g^si, ^ u dhana 400 ^ 

P3 - 5i" ■ ®f 0 

'*■) £fid scroutincs pi ^ and do refer 

*o ine cvarolc tfesiih of the SL'pr&ae doitv,. 

D? nsain^ tho ssirfo^s, crysfil/cetal^onld 
^nfl b ether/light/electricity^ ^ 


XV 


L-* / y tf 0 ivwwii-w jce- j 

' ^ V v / p'- 7 *s: u” (infer;.) 1 on =; 

,/ c-Slo-n' suna 11 luck 1 ; 


rjcLrrc^s Cc-t* VII-? 

Firs- s.“d Second ;^rou;ir,c 


+ 217 -A-Tv 


incia 3 s f gpdJ Varyna reorestnis the ethericaj. oce^n 
or cicct, soxendpur ecc. as such (John Omrson, "F?C r 
fiincu^fYThoiogv. t} (Wiiya) and -pjja-* 

^wA^Hacconeij. ^Bv} LarrdQ-^: u 262 -h: Vishnu, 2 nd of ir* 
divine triad; p 3 ?-*: 3 eu 'breathy life 1 : o 3 -c: daive , 1 
oejja : p+ icG: ara 'ore. aetal/; f33k: 53^ *70 oe*; 
o^j-a: p «2^-a; draos ’veaiifi 3 ; .-eaijs or snaudn^ 

-00^ * clonus; plo?-3: p-asir 'pp-nivc raryna 1 - 


■ It you; you re i« f lose/tel, giver :y ^ 

fcelwtiill sfd& f vind r nunn'-ec scL-its -- 

4 I / r t t - © | 11 > 

si - cs a&-i £Su Fi^iru ri f-sl 1 Tra ia-ta r-a 7 

[th* hi/si an £ ra/la go actoelly start 2 lines] t 

It is uitt tht -Is of rdos-ie ^^-tree 1 that th-a sesond J 
lijve starts* cf, ^2CEl*o“63 : a- Fiori^, a denon a 

■ rarEtisheo by-lnd^t ■ l tycoi 05 isally P tmS is 

fc pTu/Pit- 'inunsation^ broken initial reduilicatior.^ 

free 1 fit reac 'vanquished, read better 
1 C 5 ntrclisci > ordered 1 t>y Jupiter 
pun|stiin&" exolosion -of 

ie*L I parallel is.seGi.in 
x tne Jtoar -*. uar&*r.a, so-tara - 

i,iR._Ks-dvricn 'S??} luidcr: 

kavi olanei 

Vfru-s 1 : Mj-z: 'T'l pe 1 ,; 
C^7-a: 33 ,li 1 oreab^ i; 7 $ 
vitsl spirits,, tncaity 1 
P^3-af; oiopaii 
iacrid 

oal, ficus raliqiou 1 ; 
plll-b: svar 'sun 1 - 


76 Burrows Cave VII-5 -r217“A'^ 

£a.^Ca.Stli 21 t J F0*?S 

in ay if.eSirih mc Se-r^=zh 



5uryas b asoryss. -ate-; 
p^7-b; Ira 'wind 1 (cau¬ 
ses rotation of the 
gicna]; p >06-c: ts:s 
0l37-i; 


Fiscal Stateaer.t 

^ r^Esecbtr that, Ln India* il^erO are detailed reports 
ibppi arrivals of giant soace-shirs* vith ailiions of 
innabitants* 5*050 or 6,030 years eco. The Indus cvl^ 
ture, led by ihe ecoeror facu f 07 civile origin, 
soread a-ound the glebe* as attested dy Cuenca* Paru, 
qnd th-j Sorrows Cave tests, af Illinois, J(or*b ftEeriC^. 

The initial a- 4 serves to start [£) and (7) 

!£} b,-eath of Saturn : blackness ^ ^ 5 

Saturn . 1 Snfl I von: circle SaR1 kai “^ 

plus oeit T or nog 

Ch aonouocsr ftercury: (the ae^saoe:] lif*i 
- * care-taking of the 30 goes above a other Venus 

b-ac to h& 4 S ^ ^ 

I a ca-as 3j3a^ e$v hasta JG 

y p t '■r >* / r 

t u-pa w-tri mki as-es 

Wore: Hercury -J, p Venus ^ . The hantf-glyP^ 1 
is i?s Indus texts about 3G tiused to dvnere 

'oare-taking** final Statement + & 1 : 


OC55eng^r of J^oitBr; e37fi-b: h« t# i ”*y^ 

0 or tine hind, beio 1 ; a r?x._i: aatn ^ao--H-ts # 

oo?_* kavi ‘olinet Venus 1 - Solar Sjro^ 1 .; 

K ff S'tAj iKS5«^« e * wo * 





Kurt Schil4z naim Indus Script Deciphering / ISE 

05 - 11 * 199 S Bonn Single helical Items! here i , 


In the sjightlJ 
Script Sanscrit 


differing Burrows Cave- 
an.artha is written 


"1 ^ & 13 a rtba 


ratha 1 Wheel 1 rendering 
in rebus ertha 'advantage 1 


ratha 


disadvantage f 1 ) 
a n-a rtKa 

'wheel 1 in rebus 


Burrows Cave Til^j 
Ssjcaatle Anagram 

and Heac 


*2i7-A*< 

21,10.96 


Line 


S&sie Sentence 
- 0 left sifte' 7 vertically placed signs 00 

function (though ftawiiig * ser.ier.ee value of their 0 ^ 
k +k „ ^n-tence*) -s initial signs of sorouting 

haHzon-'al lines* The lines eafi’t ba numbered being partly 
by fre scribe intentionally ■ intermingled', so that, unat 
the reader believed to have read, nay have served as prsye 

or (men, ^he b3S tc sentence : 

nead v'thout oov^-of-lanouage (is) disadvantageous 

+ -: - u r3 V vi Iim? *- ?** fttiif HP 1 ® 
night side : The Indus Culture version 

There are aboui ID Indus sentences enoing : 'disadvantage 5 , 
see rage ZlT-A 1 « 

The horizontal head Line ' .—. jv . 

t^iuA h -+■ u r .r> 

3 * ii 400 *u 

A.r^scaoneU 1B53 : 

^ PJ13-C: lira 'head 1 

pi79-b;_vL '^itbouT 1 
X? p42-b: aLaoa nt* 

F *iilk, conversation 
power ct aistsurse 

V D T3^a: ^nartha *dis 

I aovanrag^ 1 ; 

*j3-c: as- ‘to be 1 : 
WXUJ99 days * Jvoit- 

er a 5 synooio year; 
47-sx u linTerjJ 'on 1 



f- 


3? it-Ct suns 


■"lidt 1 


H-372 * Tha DFO^ector-Loo-agr^i leans also shepherd* The 
proverb has i political iaaskground^ A nation vithout 
rtder, 3 tribe without chief* 3 flock of sheep vittanit 
shepherd is of no cstf of no profit/ of no advantage „ 


te-662 (p 30 f 

T ii>- ■ 


datura^ bnu 


or pus 2 ,jVi 



n a ,. 

A — rtha 


oher..) *72 .2 

23*0?.95 XScfa 

uncertain 


f 


rapid growth, a disadvantage 
schrelles »achstum, ein Eaehteil 
Sanskrit-E*0 *fcaedonell: 
p9"3-e: catura ' quick 1 ; 

(catur H 1 in rebus) 

P?07-c: bhu f,'growth'; 
p13-3: an-artha 'datage, 

disadvantage, misfortune'; but the glyphs are am¬ 
biguous since a* before RATHA could here aeao 'I 1 
so that the translation should say: rapid growth 
dtirieo 1 cakra/cycles/world-age. Hunder& are levered 
\ . <i in ) and a*, an~ is lifted [ 1 ). 



■1-1264 (pl60, Corpus 2, Hah,) *9°-? 

\f ^ ‘ 13.DS.95 KSchi 

vi JAN I *sai tridasa^ a n - a rtha 



without a wife,' all gods (causing) 
disadvabtage / ohne Ehefrau, alio 
GBtter (bewirken) Nachteile 

h.aed*; 
p21?-b: 

'without' 
p9S-c: 
janj f- 

r wite‘ *. 

p315-b: sas- 'together' * .p113-b: tridaia '30. or 
30 gods,*divine'; p13-a: an-artha 'disadvantage^ 


b!572 (p95* Corpus 1, lionenjo) “ ! 't 0 fr; 

3 1 0 

n a 


a - rxha 


r m 

vi trl-tra HCLDIHG avi 

without protector 30LDIHG sheep 
is useless / ohne Beschutaer 
(1st die) a-LTUMG von Bchafen 
nicht vorteilhait 

Sanskrit-English Sict. by k.*, Racdonell, 1893, London: 

P f 9 - I " "ilbouf ; U 113 -*: tfltr 'protectDC 1 ; the 
glypn teat follows is Tire, it Should eean. 'keeping' ■ 
P3D*0: avi 'shsap'; p!3-at anartha ■. 'disadwan- 
• age, damage att*'. \ ,i:'i * •' . *■*. 

(rot so ■ver goats. A V )'* * /(A 


*167.6 - 

p 90 -s: cakra 

w A — ■ 


Helsinki 2069 16.6.95 

(Parpola 1994 pH7)'CU ■- 

*-£ \f £; ^ '® (§><<& 

c * n 

San-tfi 


a_ta v a i-s ar i a panca a 11 S rtba. 
h aba-pat *CS.kra-EaJd9-oak r 9- 


a district of a clan, extended, ii»- 
adxaataeeovs, «*t of toorin* Bto»_ 
Beiirlt sines Claas, ausgsdehB^t, 

toilhaf t, -«s«ieh d.s « ^ 

wagen reisenden fiam&s , PDErti 

A.A.Haldcnell 1^93: ; 

pll-b: tan- strecch, ■ V d + c l 3 n\ > faU 

d?99-z: ve^, sSW-« ^ b 1 50- c: 

pltc-b: panes 'eutWod (* 5 ^ . aia ■day' 

anartha 'tfisadvantiqt , $3 


Schile=aiLH 

1?.03*,T?97 3onn 


3orr<3»3 Cave Tj.I-4 * 217 - s 

-a-ni 'auBifl' , wM-tfrfew* _ 

7ni ; 

— — S* p^SJrjK" 4 ®! 

? rjy/June P-"*S, ™‘ 1 - ? 

rljf.l 'cu?«i T - A..'.y Hscdonall 1£?3 t Loni&n, 

, / w 1 / Saris!eri^-i. - lc -- 


p2?^-e: rajm 'puasr 
pr2-b: car; 'covina' 


f & I • Sanskrii-i. «icl. 

f\ -—‘ "1 * * I p2?^-c: rijisa 'sue; 

ta^ra-s - fca-aS' - I i pr2-b: car; 'covi-i; 

, ov ^ng in whatever J ar ‘ a ? f* ,i. 

X 1 _— operations being at 

'£ /> - ” , ! 

' -CL ia-lff-as p £74;*>ula' ^ght *»*> 

ff F - - ~ t . . ,i nroa£T*ii iB tor 1 ;, 

. oh proper Jws.(««i^_ i; ^ T di|ri?ej deity.; 

p^j-c; asr| .it- ‘tear, slooa 1 ; 

^ ' &1*5-c: nils ’dark blus'j 

it *OflSi _ VWMAfld i. Jl 

fr §^1 * £ ~ —" " Sctthiitp 

cl — _„T_ie. Trifcyi (in) schi^r^j^fl* 


as-o -r& 
jodaer-i 





; Earroea CiTe Til-4- . 17 , 6.97 

Extract from 1STT p217-J, * 217 - & 

lint 1 a*ij 2 iiwocstiafi of the scan sa 

as 3 fsaile.deity. pcst-tniJeSj 
■*■•'-— but typical for r.nciw.t Acerit;. 

ra-ni The rather dialectal ippeilii- 

rljfii ’queen 1 . i" JH r =* v ' 1 "quesrJ (hjjidi rti) 
r . k I .itaes fr=a ;kt, rljSf; 

j\ =■ 1 K i ^ < AJkiHacdonOi: 

ca-ra-a . ka-a ■ .. -T* \ »>*53-c: ritfi; 
ooidiitj ee jnaieeer. kar-as. as p3J-b: csrT T 3o*- 


^ueen' 


k =■ H ?! 

ca-ra-at , 
eoving jniiewer: 


operations beinjL 


with f. 4; 


- 7 . *—..7“ .. . olau car sac-ij. 

Tears (ifi mej sku-Z-tuI nine 

fof the flight) 

The cihzr Seflsxrii soon ritt, in Oil, scans also 'issr, drop 1 

Isit-astinnlv, sosa inso-Aryan/Ic/isd-it Isng J are be- 

fictac by aoubiinc, -t-a- - 

In the Indus texts faoon not: ye’i dei¬ 
fied) the moon sjtloo! £?) is about a 

hundred, tines used to mean 'delay 1 on. 
aceouji’t of its daily delay of about 
1 3 degrees* almost an hour. It is also 

" ’■■. calledthe 

. .■ -- - ..a -_ uare-star (so 

in Aiaerioa as 
~£ll), Indus 
jtA sa-si^i - 
usid sitL-i p tines. 

rne.picture J- it 'cras- 
iaflT h srd <L- si^’usnifli 
s^=oon| a-s per rears ohcw 
' signs, cut the ; 

sioa t , ca. rr- 
£~30 -tir ces 'coni' * 
Is it rsappesrs in the 

«on olyptiO it foli ; 

: 

-O IS taTTEr c?Hlq . 

*es 'moon* than 
| ifldu ’noer 1 * 

{Rote tfc.se in £jj e 

sa/.-erv text; the 

3CC.S ,i, n , x 

al. "-"i. ■*.*.***- 

aie, p.-t-m 'nisir- 
5“' ij T«t (V), 

■ tcic/oacs^rit to !=(> . 

legjj 

OlJlQET. rr*- - 

t- ■ L, * l 3Ein l 

ijgjft* 

Va ajpi 

a! g^. ;,^3 r , lr3 


is Bore tha a rfarknfess-killer*/night-killer, lie ml] s« 
'she (the Horn) harbours fleets nf celestial shijs/sj^ 
capable of causing delude and whirls tores at “"?■ 

This is told in -about 50 Burrows C.(l]SA)-Tests ana »«l 
■(TraficsJ'TextE in-identic script-atid language {- 


Burrows Cave YH^i* 1X*&*97 

Extract from ISTT v2',^-A '+217-3'b 

line 5* 4» and 5 This secaent *ofltinne s 

sy. X- _ _* Doofl-prsTsing, =H^| * 

/ F* -—. , .the acon-aopaEs: . 

u ka -1 a-as - proper tiafis (shovir'D 0^1 

oh* proper tioes (showing) ^ A “sc don ell 1S?;= . ... 

_ _ pST-b; feaia Ed '■rtcht ^ e » 

_ / ■- —fT proper tiae for' 


as -■ ti'-ra 


= h 


proper tise for 1 

>55-s: esura 'divine, ^ 
iha True stycoloy ^ “ 
nld-IE E-Sflf s ’5 U " 'lidfl 
srabe of *^^1’ )#*' 
iureHu s ^ lip !!: / ,. lll i tit 


is-ra ■ ji-Suw/w^Mto 

tasrs (in tr f e) besutfiTil blu-i iifks toe su ( 

(&f thi {tight) ^ t ^ 

7ne othar Jaesicrit ^=owij™ii,rF “ -ek'tsr* Lst-^% 
indu ce^jTs als& “drops^ ^ fir-t all - , 

P^o-c: nDs ^anfe blue 1 ; pref&ed ^o- " 

'The br31J^nt In the beautiful bJ^c 


Bt^xrowa Care TXI-4 ' 

Extract froa ISTT p21T-A * 2l? ;T_ £ 

footnotes Hooxl s. i^ejaLal^ ? 

patni T mistress T » ra-ni 1 ^ 


ma-tri, 


1 mother 




la 3C-TXl*jt the mooa -tftfl 

The above feaslo appollaiiven are & ti 1 

cioai cjIIiJ/written aas* o7, indVp. . ' 1 

^csi4fl(3ui-CultLrrg i^siripnons D'f E j 

In ti* I^dci^-CultuTQ tert^ {aoTin pc-t yet tP 

ih* lOdn-iyttkal 0 £3 about a hundred 
■flart 'da^y 1 en acoount (rf its daily _ 

13 digrEes, ahaost zn hour. Tna erO^n 15 


> 1 ^ Fi4re-siar- ^or rafiDir; at=M nerC^* 

nwt ef anisal pragisa^cy narioda to p jj-c to ^ 

instill DOEiiiA, the rditiwe 

4>±cLLi±i0fi pf thf jingX* planita pl“* ■trP 

a J. n^vong o*t/i ariTr.oo in puit-IndiU . 

Tft^nsta tnxts stun/herei«r 1= ?t- 

£=f- tjtcn :5nii 'p-ey 1 frrrt * * 









2ie*i 


VU-3 


Kurt SchlldmilHn 
18-08. 1^97 ^°iul 

Materials from the 
Burrows Cave, Illinois, 


Indus Script Decipher-tug ISD 
Chapter 5* Celestial Deifications 

tISA 


Burrows Cave Til — ? - 
Tablet with Cartouche 


13.8.97 

♦218.1 


pi VT^ “1 O* 1 A 

u -pa pc'a-k SfJKA, upaos as-si-ca 
till here fceejin? Mercury„ and top^ 

- i-x y it © /v r¥7 

n.-ra nau-kar-pa-as 
{- ir* ^mrf) .great skipper*i slaves 

A r4 I 1A YH f 
Up 2 Oil .iiO" U P'lL— J 5 

highest ittrnal breath* -ok * slaves 

X # J? *- 

ia kar-yi. si-ddba 

tbe (hit?-- uccosaplished 

n> jj Y 

IHSIDE Cartouche: pa-da Ra->. 2 s(hi-rta r ya) 
- Hercur? at the feet of Pauhiaaya 

Indo-European enclitic *k w e 
'eiid r (Latin -quo* Greek 
-te, Sanskrit -c*J 
does flot appear in 


Tho original's 
script rui\s in 
all lines fro* 
^left to right^ 

tfce cartoueh® 
included 


Indus tests, 
is recurring 
in Falaeb 
"ican 


but 


SS®' 


1 ?’ ’’ 
sBfc-V ^ ' •' 

top 1 ■ ■ r 1 ' i 

n / 

fe 

t-V'-* <J" cf. Iqr 

^ th^r'SfHWKSiU 


etc, ia.a .97 
*218.1*. 


Burrows Cave ¥11-5*6 

Mercury glyph {>^3 
in Indus Script and 
in Palaeo-American Script 

(In the Burrows Cave Solar System Tablet the C><1 
fllypovith 1 prefix ad leans tlercury, and with 
pgstfixed eeans planet Venus) 


The Indus'jignii tXI’and'so in currous Cave- ' 
.t..depicts the planet's orbit always the sun 



115,£15 days of synod.year; etc.; bitch«/she-woVes 
- howling quadrupeds, -yla-a-kar. lat«- fli 3PMfJ s £| 
yrae-gaTuvist-gaer/jneti*'-, the 1 snakes' r«ebLi * 
Ereefc Kernes, M* staff was a pencil fait!! l 
ing lh« divlna lcrlfa•/**)*« a gtr - thi/ fasiCj+"Sl?“ +S 
John Oovjon, 1P5D- Lendpn, Biot, of Hindu mIL',?™ - *'' 
q 2&£1 the 2 dogs Saras eyes have teen ccaoJIlJ 
the 5r«ek H*™ I- Heriury); - fie". ' -it L 

i art t *-ra ' t| r u-raf M ,£.^ ?.^n 


ri il , rV W 


and the variants era 


a 


szri 


H 


iraPl 


Ihe lain deity 
is here Mercury, 
in *h& cartou¬ 
che called 
Rauhinaya af¬ 
ter his aofhgr 
IJchinI 

lJohn 9cwiort. 
1950, p£5) 


Burrows Cave VII—y - R 

Tablet with Cartouche *2 ia*^ T 

line 1 and 2 t EXTRACT fron 7 ^ 

? H "1 tXl ^ t +A 

u-oa cra-i uaaaa 'is-si-ca 

"till here heabiag Hercury, ana ico you 

A.A.Haedonell 1S93: P 153 -it pavitra 'purify!™.- 
p»T-a7; u 'on'; pl97-bs Sudha 'Hercur-v' ■ 

to b*' r as-« 7l ir, '. Mi « ¥ . ^ 59 -V^;.., 

This is evidence that tho visual Indus-*^ 
Vishnu has lost laportancs as Conpared with i i*t‘uL 
deification of his head-decor; zodiac, pilanetsfi;; 1 


Burrowg Ci7e VXI-5" 
Tablet with Cartouche 
line J And 4, EXTRACT 


18.3.97 
*218. Tb 
from, 7 lines 


Y if ©An/ 

C i *-c a } - ’Qw r±‘ . nau-fca_r— pa-£3 

C -are -sni) * g^reair skipper’s ^ala?5i 
A t A.KaccJon4ll 1S93: p^1,^b: jira- ^bruad. 'gr'taj 1 ; ■ 

* *au are likeyise ; -p99-a; -ca Enclitic -and'; 

A * a tri^noia, unclear h«re; P ^S- C : nau "ship 1 ; 


P72-a; kar- 

p!50-b: pak- 

Afttr 4ha inyocati^n of r ^-cd f Hercury 
praising aceonpli-shaent of duty. 


as kg' , kara l a3 J <er l or "builder 1 ; 
Ho bifid, fetter 1 recurring; 

n^aH.hn n4r J4err''irif t'*? sliV^^ 5 i*Ti 


Burroio Cave YII — 5 ^ 
Tablet with Cartouche 
lime 5—7» tixe last of 

/h 

np^ma. 


r y \ 


i-u^as 


Ki^ieat ejernai'ibrea tir 


18.3.97 
*213- 1c 

7 lines 

k y n ^ 

aan. U ca-3- 3 

Oh sl^ veS 


p;3-b: 


A*A,Hacdo^all: 

r _i 

p^se, 
upperco^T 

p41-b: ayu- 


- X " 

: ta. W-H-i - — ya. si—ddha be j 

; _the duty acc<jfl»P^ i: ^ 
lit. 1 life, age* long ' ^^sjf'jl 

'» plSS-b: pa&- 'bird, 

(a Snip the slaves are building with Svrviv ,, C (*f 
ii^ture kar-ya 'to ne ■ade''; pJ^O-a: -fa 1 . 

plishsd, effected, fulfilled, raain^; ” 

Merging of kar— and -V® - “ 'd 0 ^ "" 


Cjave VIX-5" 

th Caxtottche 


18.8-97 

*213-1 d 




Burrows 

Tablet _..._ 

■ .*heiCartacch.e .and .Survey . 

It sees? r if e c»i** 

ns it Y s-t* 1 

pa-da Ra-u-ihi-na-y^T-T-^ji^i!. 

■ - at the '.feet of Mercury/ , ■ ^ 

Kcrcurjf is oantioned. And the ^l2 v6& Al p 't^ Q 
to ma by lying at j;is feet; pTD&f q^ 3 ~ 
to tiio feet Of . id 

The Ship-glypj, CP is i/aetly ^ 

Indus script, cf. the relative picteri 1 * 

P-Cvura or 4 ariip yi-th a text * 


3<S 







10,10*1597 Soeh 


Vi 1 - 6 


2^6,2 




Borrow Care YZT-6 13,0.1957 
10tb Avatara,. 1 *210.2 

th* +-it ir. huustro.piit[fnri T hut here (wcnalizad 
. /■, ,, +-_/ -’ds4a-=a *ihe tenth' . . 

y - the IQttl avatars or Visnnu 


1 

t 

3 


& y ^ 


cajcra as-*a natl 
v - *vneel of tte sicy' v 

CX — _ C5 CL > X 

* 3 ^ya nau-icar-as^"' na ^ C a 

1 n npr* 3 s jhifl jhiTrijiq victorious si so 1 

.1 n — n -yj nx. : ^ 

a WJO a* pa pra 400-400 ^ 

T on Jupiter being Lard of 7*7x7 haru+s 

'A " ■'- f* — 

ina-na-as 

addressed to 
$tvtrw 

— 


as^u-s-ra s*nx 

sun Ttill) Saturn 


K hV. liraig thfr^Tiij? also r on 1 

X ^ t a " 1 £*3 

diwia Lila 


sn n 


@uriba 


1 burning the hauling dogs of HerojJ~y 


si—as pi - "be you near" 

The resaining 3 lines ire illegible because of the 
bad quality of ihe photo. The tablet capsized 
a fort that starts anain with HQtti avatara" 

+ ■ -- 


^ da^s-ia t-twbt* 

p- 7^- J Lf . — 

■a-ths-Var^ss sLvs-as ’fire-aaker eisrnal 1 
/X X"- ..( 3 y /-\ 1 , , L _—S 

Var-ta r hs-la a u a -4ir=-3S 'crater, plougning, 

&"^d E avsrlsbis^^ - sue-ping' 

courtesy of Hr. * 


2 

3 


Severity H os el 

President 1 - 


liidwosteriij 
epigraphs 
Satiety. 







lurrows CaTe V7X- £ 

1Oth. iT"^t:azr5L. i T 

lUie 1-5 £>> / _Xj 

.-K 6 - caJtr5L - 

~ the gitf-. 

ra -'P=- — 

*■ ' 

tiie sk:i.'Citae'' * ■*> 

o * t.- fc 

rLP_ n ■ is*. 


a.£-3a.-m3_, 

Ten-th. * 

Tne Indus strip! 

tjiaa-aa ■t E n‘hi r 
C> & FesspsErs 
gnblesa tired in 




.O- X ._ 

— sa-c a.yXn 


Ancient Ahl-Lcs. kk 1*rdoneII tp ’“?? a - 

*ii™ 1 - svst®T/ 

P33-5; »» oSG-a-.csk^ 

pm.'.j B'4>S-=:-Ji*4 'snip 1 .; nsu-^r=- ^Kfsrsr';-£M. 

Burrow Care VIZ-^ 13.3.97 
10Xh ATa-aJra. T t line A—5 *2^-Q.2b 

Or n ^ Lin 


a_ aoo a.s p^_ -pra 


400-4-00 


— oh Jnpit^r being- Lora of 777 Jier=t3 


“Z 


- <- 


na-zia ” — &—; 


- e 


ri (5 stsrc} 



aaa^esgea to seve^ala f 5cn 

A^l waBawen.tSK; p-j^-/ D s r .ia-' , va-i- 

in darr^renT plocas, *5-czr^£cafl to j 

I {interjeciionl *nh^- .399/400 Juoitir's **>*$. 1 
pjl-e: ss- *ta be'.; pl43-is -pc 'Lord^-B id-An .P ra 

Archaic: 'asvarjy)^ T san J i __—— 

16-3.57 
* 218 .2c 
p=7c^: iur.;a==' 

_- 


Harut 


1 STOra* 


tB , drr'3 , B3 G ate Y j.X—6 
lOtii iLT£L-ta^^ 1 T 
line 6™6 

CD >\ 1 

nau-ca - a i 
oeiZs tb.s,3h.ln a.l^-C 7 aiir 


sinf ' bitc.1', ij- ^'iV 
p-197-b- ^-=‘ba , ite-" 5 - / ' 


sr 


lin^: ^ 

r - q 

do.—a a. xO.^.—so. 71 Bodh.3- 31-" 3,5 yo- 

bor^t: hawlinp dog 3 (oi') ^ er “ tL ^-\_p^ 


T 0 1 J>? 



Burrows C^Te Til -& 
lOth. Avitera 1, 
lin&s of the t^blei 1 3 


1S.6-9I 

+2l3-- d 


> JX /\ / 

ms.—- £.3 


4 


1 


fire— oaker ete — mS ~^ T 

Y/\ 


aasa-ma, 

10th i_, 

/~\ X"- 

Jcajr. tr ha—is- a -n a -kir' £3 - , 

creator, : plo-oghib-g-r ^ 

fnis of test is tha beginning 

1, 5"j -7art test -CC-ii-ir- upjiJnUan * 


I* 








20.08*1997 Bonn. 


Vii-7 


♦210-A-1 

L'z0--a*i997 

was given fha 
__ a pic tin's sent to as by 

th e n n J 


2Jiir-a»3 Cjth TTX-7 

Tislnm-World-Tablet 
j ^arveiovs event happened today when I 
opportunity of serhtifliziftg " - 

" ■ - the noted author ^ - 

■ i crcto-history Dr Hurst Friedrich 3 

Sfifi cccy belou- Al bsiis is a^Iioto- 

I inscribed artiTact years »Q,.bfe- - 

1 . “ 7 - J_: " J -... r. I- r- Pn-J 


ay tliflftCj gic w" —-■ 

a? humniiy^s pr^to-nxSTory 
Marthsae* 
enratin of an 



I^setricaily posltained, are represented in psinting. 
Jn a Batter of alncitss 1 deciphered t kiz srcnaic 

Vishnu World picture symmetrically structured by means 
of veJ 1-hnoen Indus serroi symbols. . In the canter ap¬ 


pears, in ; i“'car.tcwhe, WQ-ea - J tip iter, the -pa 
f. ruler, of £J-3 99/400.. {day 4 af his syuud.yffar 

On top the svnbol'aaridrg Vishnu’s tenift/last raincar- 
nation, known ffoa the longest Indus Vishnu text tt-39' 

(p25 Corpus 1, Honanjc Dara) '60.1 ifnir-gila-Vishnu, 


]jjie 7 t lio^tiirs 
da£a-u ¥ tenth 1 


& Tz&t* 


ftableotftlc 

(styled 1 ] 


At AGO-pa 1 * 


lari nu: £[ 


bftlov: 


~L 

M 


da- T * 
aiva-asj 


:*oas' rsrars ro 


3(7 


the vain sicn 


*30 1 


sfrara', the raaotrs Indus 


and Sanskri phrasal T the 30^i3 oods 1 ,^ ^ Djf Y ^ ± 
-a^ya-sigrt M is recurring. It reap pears at 


1 ne 


riant side here rendering 
E^emals/die evigan 1 (cf. ortjto^re 
Ecth 


„ 1 tne 

e*k aifon ^ra 1 


aiys T etamitY E t Latin ae^un, etc. In Sanskrit 
survived Syus 'tfhai fcllavs ij t yell-known, 

p safi' and ’icon* O C? (Ind us O *nd O ). 

Belov jhe c-ntral r^W-pa Cables vs find W O 
vn 1= n , _-«S S3 Bl! ha Mr, . . ttl j^ iter ^ 


400 


uukOg (- 399. days cf Jupiter's synodic year) 
mg in lupus tests =nd Surrow-i Cave tests T j_ 

At the extreme right side is Indus ga~qh 9udha \JUc< 
nere v^ien naricing the 2 Interior pls- 


rvturr¬ 
it 9 P 


nets of go^go/rapid eoveaent 


pis 

^ JO. 'gg^cjine'. 


iikr^ f’S*K. 1 2$. aid T» illegible appears most _ 
iifce~y £ Or th^ out^r placets: £am ^Saturn 1 -r,;tr . , 

?C A, J * 

4-.”i ^igas bolov Sun and scan OQ r denoted ns 

;-r* ridable as ‘^-pri, ofapsrly" kiipra,» Sw ift« 
pointing to ETsarcury, thu WL F> ■- 

svifteit of ill planela 
Crescant 7 and Ifoon 
*? mm not for- 1 
gotten^Thus the 
text jays: Etarnal 
sun and icon with . _, 
swiftflit ^ercory 
(end Yanvj 



vfell-knavn atso ^nd/or ending Surrey5 Cave inscriptions* 

vertieal r '¥|-ra - hero r and 
\f. bolov tba yiobilc^ * 30 (gods) 
-ra 'Hsit vertical ^ ^ y-a s’ 1- ': 

* 'ainorLldeitxesJ 'as stated 
Sanscrit devah ^ods 1 


Buttowb Cave TXT -7 
TisluiTi—World. Tablet -- 

Left Side EXTHiCT 

An ancianf artist Created s-AOOpa MaU P ^ S ' A 
eluding a styled rofersnccto Viahnuij tsnf^ \ 
tan/reincarnation, placing arotmd «, , . 

rlid daifiad calest ^ Wdi« which he | 

cAUy: - vi-ra 30 mi-V-^ 3 da , . 

V f T . t ? ro > 30 minQt diTiai^" 41 

W X. 4 % 1 ’tflQI I J~__ aa> V^-53 


AlA.rtacdonell 
okoSer. for^J 


|jg pTz^c: dsva, "daivi ’god r „ ' ®-t 



Beverley 

n-aivlay 

e5^!^S 

SscLotjf 


far Mrc 
ao^pZig. 


KjgJ&jpVr, 

c) : -' 


B 


Belou 
ihe tvo 

eabld^s 


Birrowa Cave TXI—7 20.9.57 

TiaiuiQ-World-Tal)Le t J *218-1-11) 
Center * EXTRACT from ISTT p 2 l$*i 

—— -.On too tha cmblea af-the tenth antUA 

Avatara of Vishfto, in center the Jitpiter bmI, 

; r> v 4 r- 

dasa-ma ?0-'pa sa. ma 400 
tenth A7ATARA .409-lord tha"UU 

A.A.Kacdonell 1893:'. v 

p 117-bc da^a '10 ', oaSaca t^'* 1 3 art - 

c262-h: Vishnu, sccund ut the tries, 
band of Una/Cahsai or Sri / S4ras ^?i}, ic i- 
d 324-a: sa 'this, the*; p228-c: i™* «.r 
40C/399 days - synodic Jupiter yezr >Ar* 




20-8.97 
maia-A- 15 j-a^ 

frpm 1ST? 


o2l8' fl 




Iff 39 


Burrows Cave YlI-7 
71 shmi-Wo rid—'Table t 
right side EXTRACT 

The -aiva-sicn of Is above recurs 

hare, s'eani-ng Biarnal * 

H O ■ > 

S,iTra . ' 

Li .JJ eternal Sun. C:re3 f en ,K# 
o ^ AA.MacdoneU 1S93, cl 

the variant aiva- has got J fi¥ fg ' e ^n ! ; " 

Latin aevua, Ereek aif ob, ( £er= ^ sv3r sJ" 

and £oihic aiws 'eternity , - i^ocn- 

F 22 ( -t- " - 


and hoinic 4iva c L &. «.*-j ^ 
p45 -ci ynau ■ndOrt, drop 1 ; -tj phfli 1 ^ 

Indus Script has ij ^ 'crescent, 


Biurrovrs Cave VJI~*7 

Vishnu -World-Tablet 

Extreme right (aJi d 

the EXTEACT 


28.a-9Ji d 


Tha left side Of 
tablet is illegrila 


#2t8-A' 


le 





gt?sA*'Budh3 
the go-go Merc 
Hacrfocall 1 


i-C 




Mfircury is 

ritn.«r k^ipra 

the 1 s^ift 1 ae^? 
errger in on-a Lii 
ivitb \L) -=fc C^ 

* th* gnat Jupiter" 
in th+ ^ir«r cagion 






20-08*1937 Bonn 


Vll-S 


31B-a^2 


Burrows Gave TXl-6 *2~1S-A.2 

Jupiter lining at peace 20. S * 1 997 

Inis tablet is gwfle trie ally shapeJ as jar as ITS 
Uxt I* coicsmK): £ «=* * lth V" 9 "*' 


Burrows Cave VII —8 
- Jupiter aining at peace 



in beauty 
father of good fortune* 

1 ) 2 tD KO 

Budha 400 a-swar 

a a, o .xi 

U S nX 


3) 


rt&rsalizeo run rrsa 
left io right:/" *" 
Saesrkable is a-sv£r *scn', 
It (Xndc-Eurcp.) "■ et*suE-l- f 
Sreek hafslic-s free a-sael- 
-ios, ftoi froa *$£-valics, cf. 
Latin Aureli-JS fron ‘suselios 


£0*8*57 

Line 1 and 2 EXTRACT r-r. T 4 ** 3 ® 
Bw-cl™, the *essanger of Jupiter 
Is , being close, munshed by the sun J210-A..2 

£ □ h © 

Budiia 400 a-svar 


su-ru-^c-ts 

4 } ijfO 

pi-.si ja ,- T* 

5) tU; 

i-rs-dhi-ra -rT.^ 

£) 3 U 

pi* sa a i-as 


svar 


-a.^tLios; Skt. has 
aro Junra . 

Securririg is in Indus 5.no 
aurrovs Cave the 5udr.£/ J flero*jry 
slor. arid the O'^CC/junitar 


sign. 


Interestingly* it has cose to light that Sanskrit 
-tra and -tri have in the text-language studied 
here undergone a change into -sa and -si which has 
s parallel in SW*Iranian, nately Old Persian and 
Sue tri an. Via Avestan/lfH-Iranian -$ra and -6rl 
OPers* reached *ssa and -ssi. Suneriai -fa and 
-Si. Note here pi-sa, pi-si - Bitra, pitri 'father' 

fa original print of Lha £rHi£ci ! s shotagrE^fsae 
hani-riravn and xtrc-cscy belov} is hsld py Dr* Hors; 

Friedrich, o2237 foresee., 

Ari.Saedorell t8r3 London, CansIvrii-Li;!,Diet*; 
e'-?-0; Srfw : Planet iiertury'; p?1*b: caiuh-^ii 
.7®. roun ^ ~ ar 2r?, days pi Jupiter's synodic »» 
svar W [p £ r rebus 't 0 sound'}; 


3r; 


' ■ P«-b: iradt-lirr^EP ’ 

mcransifltfelTradh- U P uV -r, **<■,! Jjji i ^ 

ire 3 hire „ ey have oeen arougrn; ;o aiiain 1 -a - _■; 

P?b*a; aya *, 'good fortune; couese^.going''. 

The eight-signs-aircinal-note 

sounds 3 O 13 * 4 ?s sv 5 
fiS-py-i-ya 
^isieh aeins 
"Thfl 30 Sods 

{anJl the 
Sfeat inn 
ire heroic 
0Cf, 

Sanskrit 
naryg » 

'her&it, 
aaniy 1 , 



to X I 

Mei , 3UJLrj r Jupiter Sun nourished 

An interdependence of Mercury and Jupiter appear^ 
occasionally, Jupiter is Chief, hsrxury his, amerigtr 

This aeans that both are personified/deified contra 1 !* 
with Indus cosmology uhera stars are decorations 0 ! 
Vishnus celestial-skull, hangirg/sosperded in the 
&ie?d*hair* The Budha-ftercury sign is "globally 3 valid 

400/399 dap -Jupiter's ye^tr- a*svar 'sur' is artbiit' 
hacd.pljz-b; ohayss 'nourishing' 

Borrows Cave VII-6 20.8.$7 

Jupiten aining’ at peace *21 8-A-2h 

Line 5 and 4 EXTRACT from ISTT 

The scribe praisEs the placets 35 ■-' ^215*4 
'In beauty shaped' <=£ in splerinmir snin-f 
ing. Jupiter confroling thea providing for peace 

t =■ n ^ 

su-ru-pa-ta sam-y^^/P eaCe 

in beauty shaped", father aiming at 

A.A.Haedor,ell 1893: pJ5?-b: rupi nt. ‘appearance, ( 
color, fora, areac or phantons'. p162-a: pitr 'tather . 
P31?-a: ^aiiya 'aioing at peace'.- 
The scribe writes In sane, cases hyper-corretil^ as 
hfl believed that it sounided. In ore casa ^) a arD,e 
heroic- narya [Sanskrit, 'oanly 1 } na-ru-i-ys* , 

Far core see the sain page in ISTT/ircius Script „■ 
la ted Texts p213-A, with a fuller discussion 01 


Burrows Cave VII—& 20 - 8*97 

Jupiter aiding at peace *2l8“A-2° 

Linfe 5 and 6 EXTRACT 

'They are required 1 that is .... 

the planets are by the Chief Placet ■'' 

required ' that' is kept orbiting properly .^no 

K°U'5sii5rr in! tS, i shslrSf fr 5 !Ms , r..:SM!;"; 
~1 ; U 3-5 nnr- ^ -■■■". 

i-ra-dhi-rl 


of 


3- pi*sa^ *!. fatiie r ' 

they are required ■(byj - - 1 "®^^ ^ or -tin 


4 2 


>1 *-SS . 

(by, 

A.A.ttacdor£n 1393: p4o-b: iradb- 
firregular, intransitive, cf. r3dh-J 1 +hav have ® eifl 
seek to gain' ciddle/esd' ”*: ^ ra ^Kt n *n 0 
brought to attain 1 ; p?6*3: ay a »- 

Burrows Cave VII-8 _ 

Jupiter siting at peace 

Marginal Text EXTSA-C - 

MlO < s T <? 

30 nta*ha svar na-ru-i-y 3 '* c 

50 GODS, great Sun, the ^U^-; 

The ^ IC-gsds-sign, recurrirg '9 rt *J'^' C 

■ind id palaet-Accrica, Kacd- p??7-a- 

p3?Vb: svar 'suu 1 ; Saiikrit 

uritien hyp&rcorractly by icr 






VII - 9 - A 




TII ' 9 ' A *?5?To:’ 99 8 

ftOitside ^ 

to ijnerica 

in pursuit of the Sd*a-beverage provi 6- 
ing^lwat iKortali+y to ■«> vtf the 30 Cods 

s Translation rroa Paleu-S an skrit as litoral as poss¬ 
ible on the basis of th^dMiahered Btirroes Cave T«+ 

"ETro-shiPi 

’ (now) nL tb. 30 ^ 

B «tb«rd of the oooo, =ortb-o--i ■ 
ttro ^i night of new moon and amidst- 
ftf btto^s and tkfiiJ Sfcnrtrs. Socna-^eveir 
after, delight thratlghout 
tK 50 gods, plenty of time , oh snip, 
has ione wherefrom it started. 

SHIP {picture}, abounding m men, 
ar-he^s plenty, rapid despatching, 

LlSrluAhree ‘ tI=»t S :ttoll^4otur®^ 

months, Mercury lord-being, and the 
lioai, the jO gods, all endowing 5 - 
fold wealth, spotless remaining ours, 
well-fastened, « After that In s ours 
» ioor./ Jupiter protecting - without 
31coning reached the sweetness s Oh 
Chief Jupiter* you are the father of 
the ones going for delight* of the 
gods the JO ones; IUHBA, oh Jupiter 
hero 


to America 




Burrows Cats VTl-9^ ' ——— 

Thc TS^iiSJS^*"* 

A II a X /&A o n 

r iu-ra nau ku-da U-eca nau C i 

hero-ship, where high-tudlt shio af+ BT » 

■' as-p ha i a fca nau vi-ca Bi ll) L j,*. ^ 

/ c ^ jl ^ h; n 

f u-da* .vi a-*a at ur* j-h; 

ODnhwarOthrouQh n*#if Of and 5^dln 5 broad Tj E ilj, 

s 3 uUi-« ni 4 ^ v I t. 1 11: 

o i ^ ai-is d 30 Picture srf 

c " 3 be£fi| r a?ter ^ t HSe*’3(Tnl>g5- h&u * * ^ 

H j j j Ao n ^ i r 

" ,1 SB t3 - u nau Jft,-dh a *it 

r . * patra has gone vherefroa ii itw 

encujgri tice y oh sn^Pr 

, v * C \ 1 1 A 


H 4 U T U A 1 -. 

a£ t3 U nau ^pi-ta ku-<jh a a^t 

_rsf,ijnri 1 * p3tr H . has gone vherefroa it j&rttd 
enougri tice t oh sn^Pr 

■£=^ -1 v * C \ 1 li A 

BiMJ - snip Pi yi fl a- r u as-is-ra 
{picture} aboCrtdinO.in oen, archers plerpj 

ir, V X T -?C ^ *3? td Pi \ 

a£.j *. r _^nS sits-ti 3 IHOU aUDHft is-p ». 


H - \ ~T JK ’ V M H \ 

aSy au-ca 5 sttS-ti 3 IHOU aUDHft is-si« 

. , , . t enduring 3 souths Usl-tn- 

raoad despsTcn- ’ ilercury Lorfl-??iofl 

^ "%/ Ci. j ^ r ~ 

at s 3 v-fla 30 vi-Si-va ti-p a i l vi 3- 
and Moooj the 30, aH enoniri.no through 

U 1 ■-£ T ■ t *> rY^ 

ra-«ia su-ddfia sthi"- — as-oa-ka su-ou* 

wealth 5 DdTl*> 5 s repainieg ours, M eil^Tas%enw 

n j- f <p R ^ r 

pi. asu D3 - EI8U 10&-P3 V V?b C ur. 
arter liTft-ours fiooo /juoIter ,. stopping “ 

■ , ^ _ protetTing -j X 

> ^ LJ r -f- L 1 ^ ^ 

.sa ni-ta 

ta v , na-tna 4C0 . a a-si toe f?^er Jt 

ness on Jupiter you are _ 

r ^ i 4 J5 * 1 ''r 

3 i 3 aS-is ds-aiva^ 3 -® 3 30 i n -di-ra u . 
going for gods, the 30 onc5*j(]g^a i oh Jvpi ter 

delight ^ ^ 

vi-ra - here 

__ ^ lleldenseJfiff. mo 


-“a “ 3 -si 

*niss 5 cni^T Jupiter you ste 


r ± 

3 i 3 aS-is 

g °" n9 Slight 


f iVl ^1S^O 


-.f 1 ^ A fcV 1 

Jasi.t'-'r ip. ' 

f Vj>i 

Vi? "V^^vu 

tYH'Ii gt'l 7 ” 

»KTU -r □ I 
r ^ X 4ii“j >i ST 


Schiff nach Konstruw’Vjetjl, 

^rJs 

Hard nordwarts, Hef cS< I '&if l 

■ 55-1 V;E $£* 

gen «o ^0%“^ !£j 

i sasKbistegt-ss s' t' 

) die 10 C5tt«r, . ^ 9St>«f**SSW 

oretfsen .leicniui^^.^^ 

I oenorend u^S. ?l _adrid/ J“S"\+ er- 

oaa uoser Lifleo-ho^l fn+h a3t V 

Beschutzer - 5 S^ef 

rffichte d^ic 

■f h^uot Jupitar P ^r5 ^^ , 

j eerer, ,;£” e S^ =" 

■neo t aer JO jot***** 

Juoittr r « * l a - 


For logical details --pe n«t 






JO- 195 & Sonn 




VII -A* 


Su-rairs Cave v x I - 9 ■ - A 16.19-1998 ~ ! ~ ' _ 

pjm-.^de, Vo^E* ltarro- s c^-vn-s.i^T-^-. 

line 1-3 -froBtside, Voyage t& .. ,’ 1 c ■ *-3 

■w^ship, where the high-built ship, after construe line 8-10 A®« ica 2 ^- 4 , 

J. f after! wute*cr ship*a aberration, [novj near rapid despafsehing, enduring three eonthi 

L jfl gads, northward of the -onn, north^rd through and the Moon, the 30 Sods, all Moving 

night of new aonr and *ffe{ 5 f heroes and-ttear ships. spotlens regaining ours, * B 11 fastened, 3 ‘*' 

u-l^nsebiff wo das hochaebaute Schiff, fiach Xonstruk- schneDe Entsendung. hinneheend 3 Konat* 

£ n LohJlri Schiffsabirrung, (jetxt) nah den 30 bieter, ucd den Hand, die 30 Sutler, ^ 

S&ttern, nordlich voo Kond, ncrdwarts durch Neueondnacht fleichtueer, unbeschidigt gehSrend un 5 , gut va-i^ 
„J ineitteo von Helden'UJid it;ren Schiff en„ ^— 

■« ■ .- S - A i r}C 1 ^ m'V 

' he “hfc^rtoraaill^n - a£u au^ca s aths^ti 3 IMU 8U9HA 


Buiroirs Cav^-TII--5_ A 7_ 

-ProBtside, Voyage to 16 ' 1c *’Si7' 

line 6-10 Am «i ca *2i9_ 1 ^ a 

rapid despafsehing, enduring three eonth* l 
and the Moon, the 30 Sods, all endowing tfcS? W*, 
spotless regaining Bur?, y B ll fastened, ^ 

schnellc Entsendung* bin nebbed 3 Hu.rute w ■ 
bieter, und den Hand, die 30 Sutter, aTte 
fleichtuner, unbeschsdigt gehorentf uns. nL + , **5’te 


e_ ^ v A T jt -r 1 ' <? m ^ \ 

a£u flu-ca s aths^tL 3 ISOU BU9HA. aa-si« 

rapid d«pstrh^ *" (urin 9 5 *anth s Jj^ 

5 J 1 **>1 * v £. V 

—> 'at s a u-«a vi-£i-va u-p a i^ vi jJ 

and Moon T the 3D, all endowing* thr^glh, 

10 tv *- 1 £ t f ' t a f rv * 

■* fa-aa su— ddhs sttia- „ 35 ^ 15-13 su-Hu- v .i 

*ealtk sDotI*W T reaaining o^rs, w&U-fiiiud 

A_A-Kacdoneil 1893 London: p^l-b: asu 'rapid 1 ; pZ30-i: 
*uc- 1 despatch*; p]u4-a: sthi- Endure 1 ; 

^aoon* oonth 1 ; p1?7-b: Budha Mercury 1 ; p*T-c: isiiri 

(-si fru» -tri) 'lord 1 ; p33-c: as- 'tc be'; p3*-i: it + *s 
□ 363-g: sona Extracted joint ft plant, ^rt> 

indu) in the s^y, troo the eodii, d5ae cf tiit ?■&»'; 
p113-ti: -fcrirfasa '30' and 'rcstmd nueber far 30/33 j^ 1 - 
p29G-c: vxsva ’every, all, whol*' j |i5*'?= 

1 endowed 1 ■ d275 -hi vi 1 tbrouoh 1 : p p 1 3- trii 1 ™ ** 


nere flora,__ 

■j ^if O Ai. /^A ^ 3 

5 u-r 3 fiau ku-oe u-cc.a F 1 ^ P 1 

hero-ship, where hich-built ^hip a■ ^ 

2 I r hi . 3 ^ n pi 7o u-d3* 1HDU 

oortlTKtlon. w^a«ven ipiefs^ ^ 

a r ~z V -( j£i- -J 7 e ^ 

J v - . v . _, -at St^-PiT3-»su-pru 

— > u-ca* .Vi. c—*a. __f ar( 4 

ronhvaruijtruu;'! n C- ’ + ‘ 

- — r Hgv “sen . _ . ^ 

A.i.Kacaonell *S53 London: p317-c: $Zt & ’hero 1 - p1^5-c: 
ztt f, l s‘nio 1 ; p?Vc: kuds {core archaic: kcidha) p uhere'; 
pAS-a: u=cd 1 p162-2: pi/api: Inda-Eur-op. epi/opi 

'a^fr’;p3£b-a: 'grow bi^ ‘build 1 ; pfiD-a: ka 

'rat, whatever 1 ;tf2?3-b: vi=i f, 'aberration', - vi f aeic-; 
□£ •near-':p113-b: tridasa c 30* snd 6 roued nusber 


Cave 

Frontside, Voys^e to 
line 4-7 


16*10-1998 
- 219 -A-b 


America 


5c=E-bewer3ae being grier, delioht tbraugbout the 30 
c?cs, plenty of ti*e f eh shies, figs gore uherefroi it 
^tgrtsci, SHIP {picture), abounding 10 P-cn, archers 
plsr.ty p (Inlet: bull picture) 

nti Soca-Getrank nachiirebend, 6bm Entzucken aller 30 
P^Tter . Wi*1 Zeit, oh Schiff,. 1st veroanger) von vo 
^tTOruch trfol^te^ $ C fl I f f (Abbildiing) t reichlich 
oefCllt ait flercscrun, Bng^n^chutlen zahlreich 
_ . _ _ (Kflsten: Abbildung eines Sullen) 

^ ^ n vU V ^ ~ iTl "i'T":—■ 

^ pl vi 30 Picture of 

S ™&sn*?er d^nt thrcunhntit a boll 
> ^re JU goo -5 

T *fi t 1 - i 

alz- *S-sS ■ - u n5U a i l 

■ .. - ■at?'? has gone wbtrefroji if started 

c/isjgn 0 ^ inap, 

'1 v r >oN^E-7 i /-'N 

f AU - ship P as-ta-ra fli-rs-ksra 

Siiture) ibatrtufng.ifl *en, ire hen plenty 

-RacdontM 1353 London: p3S0-a; Sobj ‘nectar cf 
07 cods and pnissts 1 ; pit2-a: pi/api - Indo-Eurn 
(pi/opi ’after*; p 3 ?-h: aS- -eat, enjoy'; p??$_h. 
'through, across’; pllj-bi tridasa 1 30/33 gods’- 
d«-CI « 1 J-J*Pl f iei K t , ; p 2 t-c: citra Lsa - Itra) 
'Itnsth of tiae*; plhft-c: na^'ihip'; p45-ar g <oh?- 


JAIJ p ship 
(sictEire} 


Burrois Cave VJI-9-i 'tilVS 

Frontside, Toyage ’ to ia —ica* ? 

line n-14 " _ ^ 

ifter that life ours - Kr>an/Jgpite>- yn? 

stopping reached the &veetrie5$ : u ' , ^ >^e 
are the father of th& ones going for d& ie n 

the 30 ones; I/iDRA, oh Jupiter, ^ . 

d , 1_ 

li-achtf-es m unser Lebsn - Hond/Jupi^& r 
onne Aufenthalt errfiich+e die K5itii c FptI^ie |,e,1 ^ 
Jupiter, ou oist der Vater derer, hie a ,j i 
ben, gsr 3 D fieftfir.. Indra, oh^Jupiter, 

n " H 4 C 5 ° jt 

-^' pi asu oa‘ BtPU +0D-D3 V' 

after J4fr ours Upon /J^^ixng u 1 X ^ 

12 X ^ ^ ^ ^ & j>iz? r 

. U r3 _tha 4Q0 s-si +n5 *S* h 5f . ■ 

ah chief Jupiter yau i jf z 7 ^ 

n " r ^ '*•*,.j.. ra »^ 

—-C- 3^ ai_is da-aiva" 3 -® 3 3° 1 ~ 1 h Jupi itf 

a sH v h ; 3C ° ^ 

n -l ■ h ' r ° ,„d ip***^;^ 

A.H.Hscduhell 1893 London: p162-a ; Ri ' ^ p aS .M 

■after’; P 3 ?-a: asu 'life 1 ; p 35 -a: ^ 

ph^-c: irtdu i^ogn 1 ; h£HJ-pa 'Jupiffif P^'tod 1 !■ . 


n ^ -4 c? rt vi , u 

pi asu ea‘ BtPU 400-03 

after Uf* ours Ho on ^ 

X < -T- r ■+* sa oj-t^ 

_jl u ro-tha 400 s-si +n4 “ 

' ah chief Jupiter yau are. | 

" r ^ ^ ^ 

3j3 ai-is da-3iva n3 -* 3 30 1 ', J 

SSv* "V* 3 01 " 



- C*™ T * I -?' 3 J 

! blood rood 
v » s B u-ta 

,IU- <* •“> 


*219-3'-* 

IB.IG.l?5a 

rw b A " 1 - 1 

asu-as su-lctr-ya 
life's noble duty 


j (jC ----’w 

lpi* ea, -_ + D t Eobn, des Lebens edle 

*jr 1 i_ x ? - ii=bt 

-i , hi^t-3 'ta-’ta. 

4 ' id di?in® o^, killed father 
:h e f getotet der Vater 

sine If , n oq j onrfaft: pl47-a: nti 'Indeed. noi 


Burrawa Cav c 7II-9 _b 

Backaidei blonf feud 

JVQ £ * 

* ta-ta.a-dha at IJIDTJ 

father, then also Moon 
5 ini (uad) V&te-, df.-nji each Mond 

^ 1 ^ f*’ -S <T> E^t=^ 

n ai r S i u- 5 S 1 £ ka J i7_J CDM “-* 

Oh children, whatever comfort “ -.* 

03i Ei-iider* 

i . t 


•219-B*-e 
18,10,1393 
>j[ CP 1 ccl_> 



>^____ 

S7« CdTi TII-9-B *21S-B’~b 

A =.1.1/! 

*i:£-i:ar£-as &c ^ a asi: ts. ^ lara 

.veeuiag thereupon life of author 
j *-”we£fes-ea das Leben des Drhebera 


V| A^< 

sa-3-s kar-ma-na 


rH 0 7 

asc-es n2-as-_s — • — 

Life's zi*is& on punishing- (is) fate, 
Lebed fiiiert auf Bestrafen (ist) S&'gjf 
U.teamell IS93 London: p2?-fc: - - , 

hwsra l sueeoin 5 , 'pS l -c: 3 dha 'iren, tnereuson, thertTcr® 1 ; 
£i-t: 55u 'Jife 1 ; p?-i:: kara R- '=aker, author 1 ; p23<-C: 
l£ic >«'?) •’oyaksii 'fixiDo'; DjiP-t;:,Sas- 'parish 1 ; c£c_a; 
(rtaj: ni* of anj 3-rz.0r B Tate * 


Burrows Cave YII-<J-S *219-B*-f 

I Y ^ *■ SaX 8 - 10 - 1 ”® 

as-vi 11 -3-u £ ta-ta pra kari-kr J 
2 Dioskouroi 1 s father by making; tri- 
2 Diskuxen-Yater* diLrcii Boll “ ute 

Q v m w -b TO H Tribut 

A M VV ) p 

400 fa-ra Vi-if-mi-J 

to J-upiter conveying, by Yishnu-3 

an limiter, tuflieSt, d-uren ,.:_ ste - s 

A,JL^a;donell 1B93: ‘ dea ^~ SC 

p33-br atvinau 3 2 Diaskourai, civile , Dfins^ ls “ I1T1 

olE-21 t3T3 'Talher 1 ; Pj7rb: pra Ifpngrd, 

po3-c: kan-kr 'sane TraPuie -to ; ^Kf/jrSdays - Jupiter 
p1&7-b: tar- 'esoe atrow' ;p2£?-b: Yisnnu ^the creator 1 . 


I-nrc-vc Cave YII-9-S 
oackside: bloof feud 


*2ic_3^_ G 

16-10-199S 


AA 


□ 


ksrs-as 

400 


* D12 -L- 0 

werks 

> ew 

Tribut de= 



sf.3 .2 


} -at a ter 


\J/ 


'S 3 -vi 11 —— u —as 


ft x O ^ X 

‘ -as-E£; ta-nu-!E,a“ Budha 
-aas esbocying Meritrj, 

^*1^ Terkdrner-od Merkur, 

..J®? tondont p47-£: u 1 cn'; 


'VSll“iSi i WJ Lon, SJK pVF-i: u 'cn'; pc;-t: kari-kr 
tt® 1 TTJte- 'vork 1 ; p9'-b: catunSata 

wAflpf.^jh Juffiidr'3,3ynB(f, yeer! I c^Qfrg 1 i 35 ?^i 
'——— ; piUa-c; Tanucai ^e^pcayiP? ; pl5?-t: h-ercury * 


n „ _ ^ 

■ 5eta '«= blood 'Ll 

A 


Burrows Cave 7II-9-B *219-B'^g 

Back c ids: blood feud 78»10*799^ 

% | _j <Xf A tciMi 

_ — ha-yx s.t 

2 tioskouroi * s mare inelusxon. 
de- 2 Bioskirren Stute Binbeziebung 

-r , M ^ t 1 

S 4_a" 4 su-kar-ya aur-ss- a i-*a 
A.A.f'.acdocel! 1S93i im-a: hlS” 1 ^-' 

dl- . 

duras- 


* 219 -B 1 -d 
IS.10.19?B 

to1.2/3 e 

iara ^ _ p . CD ^ 

■tjt ... ad-vf ia-na . esatc 

^\I; k D ; osb auroi because cf.-th?'spac 

^ 2 JJiosimren .aegea der Eaum 

v.^ . , 

s ^ips AViit *■ s-s * ca karl—kr at—vx 

of 



Burrows Cave Yj.3-9-3 
Backside: blood j.eud 

. I H ?■ Vll 


A /v\ \k 

att „ v - t ' ca karl-kr ar 

^ iffe -u^d &teVer else,- Cib^ tribi 


* 219 -B 1 -b 
ie.10-1998 
^ cel.5 

_-p vl-ra TiBl. 4 

n- 5t a li^e for'the kero (‘ Jupiter) 

Os, a 11-* four noons 

uJjL S' ^ w * 

Oh, sit Lebea '^ £ °^ e ^der 4 ^onde 

Jz£& »» ‘ 

1?'; 4r. JiilS, 




3ohe 


Vn— 9 ^B> 

Hen partly IMjw 


Bcz-ro^s Caye 

TojB^S to iOQ^iGBi 

Backsides blood f^ad 


► 21 9-3-1 
17*10-98 


Iciilted, oh son, life r 5 noble du«x» £ 
^ ttT ie one; (being) killed the ia-ther 
( is} sveetring, therEupon T the lif £ 

Qf “be anther. Living ii^ed cn pun — 
ishing (is } feie* Ob, rendering tri- 
frute to the works 0-f Jupiter, +0 This] Herald /Announcer 
embodied in Plmzi Kercury* the ’Fork of the 2 
Eioskoicrai, cembinirij the recent cries 
toe; rendering -tribute to the 2 Dios- 
1 onrei 1 s Asvini ( their mg ~e-mother r 
and the) father, th 
Ho on- Oh children* 
the 2 Dioshcnroi 1 s i 
in^ tribute to Jxrcii 


en 1: 


■einse tne 


whatayer coefort 
hther, by render*- 
:er, conveys* 


bv nbe 1 tbr ££—ster>—Tisbji^ 


.s. 


■by the 


2 Dicsktycrci * 3 mnars 1 s 
ir=l"sion, be it, the noble du/ty f s 
insufficient thought has ^one, Qh, 
life f-~ the ie-o (« Jupiter), rise 
star with i :300ns- 


In aer Tst, ah 5onn, des Lebe/tS tdl* Pflicht, einn adtt- 
lirbe, getbiet ber Vsier (hei3t) nimregfeoen das LEaen 
dec lirneuers. Leben fisleri Suf Besiraferv 1st Sciicksai- 
Oh, znjjen Trjiut am k&rk&n Jupiters, °n4 H?rold V&rkaro* 
ileriur, cas tfark der 2 Sioskoren T eiubezieriend die kurz^ 
iisen 5±hrkie oleic kfalls; zu loli-en TrLbiri der 2 Slasw 
kursc A£vini firrsr ftufrer-Stuifl) , dami auch den HoneL 

Db Kinder, was a^rh icvEr gji penuotjung dec QiosKursn- 
* a ™"i bunch das Eobithien von Tribut an Juoiter, zl- 
Tiiect, ourcn des J^ScbriTte^Yishrus, durch get Hlokuren- 
Sttrie iirberienLjnc, sei fc£, dar ealen pflicht y^ZuIang- 
lirbss Beiketi i£X vtrbei. Oh, ein Lsben fur den Belde 
l* JytiTE"), rica Stem der 4 honoE. 

HanTTrast: Hunaadiy praEiiiitiy t valves towards 

or mdiTTe-en-t huxan bdnDt. If sBaedoay's faf 


]ET| 


a csss 

bier, brother, sister, sanVaygrrter 
EsS «»mbar is killtd this i*fonly sn secident- The 
iqJ-jer is civen psycnalaaical excuse. If he is a 
““*• ^e^ay ser^i a panalty* than cnntiuuea 


4perata within htjs 2 g.r 12 .ty 1 3 


Tex* 


JiiTrowS’ 



spe- 

sun^rgoib ttat "ailanflijl? C °~ 
need TTEjendQpiis. avounrs or 
■arey^ ?ut actually soney 
reelsCes all hudin asral 7 

■Slf Sl22 >es ^ In^ eas . 

mgiy, ciilm-en fjrou ut , 

6irt cirparent and rels- 
r ivej, .anii beca.e, by xcboDl- 
either ■MittsV ”5tj 
Crowr tto, a gr„t number are 
sorting ae acientiais, 

Beutowt Cave Teat VH-9-B i 5 
Jte iar the oruy one whien 

daw sewal ti.es action 
; ne divin * feneyn K 

l<i, ' ,K ' , ,n4 

UnQi«} 4 Far wnr* n c &210-ps 

With Indus tulWe 

® B.wl.y a. no Ml 


^ h. ^ 


Bmrovs ^ive V3X«-9»3 
Vayaan ts Awcrld 
backsxdci blood feud 


n-‘a-T?» 


Th* 
1 - 


text is vritten in 5 verf^ual colums 


Si ^ 


o ^x rK r 

nu su-ti so-^ar-y^ 

inoEEd on son life's noble duty 

r3 

“ii^^egr^ss^^dha asu 


iridaSa 

dixin ^ 

X /\ 




killed father sweeping ther-supn life of tht anth<s- 

CiD ■ ’ 

ai^a^H-is (* wia ksis } 


HI 


asLi-gx 
life's 
2 


Taxing On 


pum^ning 


Si 

I 


(- their mother) 


~^r (\ p-< 

^as kar-i5-fta u 

punishing (is) tsie. Dh, 

/r 1 . XOf &< 

-la-^is T5-no—ua* Budhs 
herald eorucifici jLn HerCur^, work of Oioskam-ni cnabiniM 
3-- 


aa a 

kari-kr-kar-a WH 
Baking trihnt?-irerk Jimife' Jiuj 

A ^ 

kar^ as-vi A ssa 


■L> 

0 

tcSSB 

n s a 3 

of the 

rscant 


! V 


- * r 

as-vi 1 


s - 


* A 

ku.v-5 n 
cries 

<D 


7v\ 

ca kari-£c^ 




too, asking triisits to 3 ifl 5 «&cx: 

^ Z X ‘P 


-TVLnS 


A 

u 

oh 

% 


^vini (and) 

rheir oeaxher. 


J5“-Ta,a? 

father t 
a pare 


-rihs 

thera 


st mu 

likewise flowi- 


si-s a u- E u J 

children 


ka 


1 


v< 


M 

prg kari-kr 


is-l ^^trTTl— |J 

whatever dapiort 2 ’ 9 ia*kDunXi 

n x tr v v? ^ 

400 vi V 


fstistf 


lay Baking tribute to Jupiter conveying, by Yishnu-J- 11 ^ 

* 


a£-vi ri - 


tne ttioskouroi- 

>t 




i a <p H 

-ay hc-yi Ct 
-twin r s oar e is elusion 
(their aether) 

1 vi 

j 


# <D ^ 

dur-g5- a £ r i-ta as 

insufricitnt thnugh'b (hasl gone. Qh r 

{- Jupiter), 



^ 2 
asu pra 

• Ef * sr- 


and Burrows C&^- ■ 
& [l r Vii _ 4 OO 

t, . u . 


VO 
asti'3-s 


a'g* 


j-ndTi3 Script 
Jupiter kero V 

Mercury e*n , asu-as ^ V-'^ 

^ari-kr AA- AA aa .--f± n ^ 

—U-i Q2-U, n.L7a CD— 




Kurt SchiIdaana 
09.0?.1997 Bonn 


Y(l-10 


220 


3iieto«d Ca^e VII-10-la 9-9*9? 

■Vishnu and fiis altar ego iaoa *220- la 

A + Tr ? T % =■£<£>(& 

kar-si 6-AYATAEAS Ea-ma ratha-ratha 
creator (-Vishnu) 6 reincarnations 

(then the seventh;) B&ma (the hero &) 
(touring: in bis beautiful) chariot 
^ ^ridafca - Ubirty (^oda) 

Sanskrit kar-trf r oreator', dialectal [and Old PersJ 

itarrSi,.- Vishnu JJiS tenth Avatara is the last one, 

■ avfci the present lire* 


Burrows Cave VII-10-1b 
In text YU-2 1 Irdra oeans Jupiter, *220* lb 

a = x ; cn oy. 

ka.r-ra-ta 400/339 (Jupiter) ya-tri., 

elephant —teicpl e Indra 1 s , the pursuer 
4,A.KacdaneIl 1S£I _oo3-a; karaja n. 'elephant’s teftj>le T 1 
the elephant is Indra's animal, it is thus here a bynaca 
of planat Indra/Jupiter (John Scvson 1£50 pT24-127). 

P 2M-ii yatri ’carcher, pursuer, revenger 1 . 


Burrows Cave YII-10-ie 9*9*97 

Center Picture *220*le 

Priest, torch in hand, 

grasping the tail of & fox 


The ssgaerts Burrows Cave VII-10, - *220*1-a/b/c/d 
vith' the center picture *2?C.1-e belong in a single 
Burrows Cave artifact as a line drawing published 
in the Midwestern tcigraphit Journal "(tiiA), vol.lG, 
no.l, 1596, page 62 by Kenneth E. 21aser*am, Fellow 

^e inscription running around the 
tenter picture starts at tre right side, proceeding 

»elov fro* left to right, then ascending at the 
left sioe and ending on bp with, the well-known 
Here ury/Thoth/Q a ud/ikavld-star syabol. 

The artifact provides an overall view-of post-Indus 
prob-Hlnduiso (scae deities, the 30 gods, soae dei¬ 
ced celestial Bodies, well-known, tut net deified 
in the Indus Culture), Most re=£rkably the large- 
Siied PA-ii-DA-Kcrtury-syofeol at the inscription's 
and. This large Mercury symbol explains the pean- 
ing &f the canter picture. Ve meeker that aost 

archaic 1 toes .draw the Venus-van on 12 bovine nr P „ 
*?$£ periods -about l x 292 - 56b Says -tM^th 
nf the synodic Venus year); and we rooeaber also; 

2 bitches/2 she-wolves/2 vixens draw the wagon at 
Planet Mercury - • 2 canine pregnancy periods * 

2 x 58 - 116 toys, the length of a synodic Mercury 
year Ur taking another Mercury syabol; . flat hand 
- k fingers and 1 half (the thufci}- 4,5, B f 
the addition of the 1st, 2nd* and 3rd power - iis gjj 
uftich is the sere correct length .nf th# Mercury year'i’ 


Burrows Care YXI-10-lc 9»9*97 

Five -celestial bodies *220,1 C 

-f X _p =vx 

ai (- tri_-ksa) BUBHA 400/399 rs--rj_ 
EAVI («= planet Venus) 

planet nr 3, Mercury (« m f), j Upite „ 
the Sun, planet nr 2 - Venus 
*si r 'earth' as dialefctal/Old Pers. triL{-ksa) 'third pl^;: 

sand clock - Mercury (recurring in Irons}j likewise J 
-the tetragon - Jupiter; Sanskrt revi bun 1 (inter dlisl- 
tbe Vcxis-glyph in. Indus is a fig-tree-leaf but in the ’ 
Burrows Cava Solar Syitea tablet it is Mercury glyph * j 


Burrows Cave VII- 10 -ld 

Here again Sanskrit *as '»oon' 
{It ansi-* Lat, aensi-J is a aother. 


* 9-9*97 
’ 220,‘ld 

txCtCb 


-+- A in ( 

ma-si ma-tri ^ MI (waning) BA-u-BA 

Moon-Mother, WAJsIHG (HOOK), Mercury 
Sanskrit cirri' 'aether', or in '•lie -\2) patni 'tistrtif', 
jjpon, in post-Indus,, a, feoale.. refiurrinf^.in archaic 
lines, no longer in later India- Ji- 0 2 triangles of iflt 
sand-clock/bjur-glass shrunkened cake the David-star* 

Burrows Cave VU-6 (- *213,2) „ . 

. says (line 6): this (is) the sun, (line 7] burnt(are) 
the 2 * snakes (uraa-ga* orig, *ulai-kar • 'hovl-sakef 
•* d&gs) of (planet) Hereury . Here the confirtaiiufi: 

Flanet Mercury, being the one closest tD the Sun* 
was in Mythelegy/Astrology assumed to he so hut 

that the 2 canine aniaals of his vere btlie/t*! 
to suffer fru* the heat, at least their t^uS, 

The person holding the ttrehis obviously toe 
personified Sun, ' heaenior furfhertore that 10“ 
years ago the (reek god Heraes (- Hereury], » 
to his pace, was accepted to be cogoata o‘. T 
Trii r Saraeeya . the 2 Mercury bitches irtl neja * 
IE/Ind&-Europear sCkTer-an 'a scarred text j 
whence Akkadian sar-u ^to write'p Mercury, 55 .- s 

Jupiter f s aessenger, “invented script and vrs 



Assort of pun, rather cabbalistic. 



Att*r a line driving by Bfl Maseley 








20.11.1=07 Bo= 


VII- 11 


3—Ci.e TII-11 

i ESn=? Ejad 5£t& Tsit 

*—: yr t-xt was adbjishtd in C^** 

vnucn ViiltnsmaTt s!cn H=g 

<=^=) ^ a^rte sisj.m;. 

. ^,V. t»- v/ f rsmf s» SrrflK Ea** pTM>-i !7, 
^ "T "Tf V (pTfiS), ammo :aTr f V™rs- 

a6-as as-a? Ta-vi^ ' 

_ ; cursing, woe '/-sa-rt * 

^re&t t±tDn curain^t wise . T ±&h , 

J ET-7 r 

v/ -rw* 




. a 


o-a nc“ner 

= f* ^ 

r zl - s - ~ -nrf. - ~i'i : 


fX f" 


l si-f"H._ a— sxt— 

Site* tie di-TH^ne 


^e£l£r^ r Tis’rer- 

iSg^sk^it z EF^ia jaabFsi ■ a^a-s , wi-firfiae» 
“EaTi* n e£«£ t&sya ££»£*-E_STLrz. r 
r^-5 ’ ~rJ . 


" Ticiisr. : ** f jrsat thoa 7 ciz:r3 — 

ing r woe cureinp, -wi« 

oi motii'sr (« Vsmarts) 

?£ Ef^tf tie diTlne, 7a? " * n g- 


?T ™ 


B'-uttdvs Cafe TZJ.-11' 20.11*57 

A Sam ■=<*. Site. Tert *221. 1 -e 

^- ' d3?-c: a£as .Jeorsing 1 * 

__ _ 7 - ^ ^T" ^T ' ^^”a4as ka-rvi , 

~■_ _ -— a - 4 ^.£.as- as-aa, vai" ^^ 7 *— ^ |«i 

. . j a- _, . woe-curs'- ' wise'*; \r 

Stea - ^ cur Sing ,. lngj ui ^ p 3 55_ c: 

r 1 V Tne s=-ibe fell Tiri-ia of lrii ' 11 

V--.--^-- s^.yi " T ? D -^“idarlTy of -the 
wls;, 35 ped ding in veal-iii a ® nS ka p* ca 

JULKacdrauLl ie*3 London : " ” ^ ^ ^ 

_ "ir _ __ r, _ . _ : - j ■ n 


"IfW 


Sorrows C^.tg Y1I-1 1 20.11 .lacj 

A Saaa and Sit a 2ext +221.W 

Comment 

ficr-s Smos, of Lie descent* is ia the Ini= 

TTne jfuLcr of the Itirld* ^si-lri^ tri-lota 0 

He is iLe rsliirS of tte lrirbsl -“Id =iant Vica 
ficniio 1ir T C.'Lnce fiuifcw ctz.) voces ^mt 
is -tie e=ltriiEl vault and vhrse tady ^ tfne =lrij±_ 
JarS and FIznei VoiaS 3rs a buMTtiiscieal cTolt, 
in; <Ti- u being, poeiirEHy, bosESnd, ™rf Vqiu. tus viTi. 
Analonicitly, ^abs and hds wife Sira, represent tds 
c-rtrple, Vtwffi/tjicshci being 'antfc-s- 1 nf priiass 
Siti. ^ellirt? 1 refers to Vams, 3=d oeanS. b~=£ 
■j rtirrn jj nr/er sl rTpi rc, .irl^Trzist of all srars, 

i 

Th? Burr DUS tsv? Tents smrally refer in dsiiied lei?- 
rtial bodies {fiocn,, Sun, o e. - = 7, Jopiter, rj=n r T=1 
- u ._ _ -rscurs in Indus'Te=rts + with deiaili,- ?D tijtcs; in 
Burrnvs Cave fiZ^ID^ Tail Tor vErifyinq -gne mr- 
rerr tr - R,:1 £ tp-^-Hwi af the signs se; t2ac Sign-List 
on pane 217—* I « indtbrtsd i® *f frLtnd ih-. 
rriei-lc't, H-S 7257 ^urttsee Bavarta/aenETiy ra i£s 
cads sb iany Bin-raws Csve ’teris a cresTinl e by ids w 
rigys pu blir-jrjjprs (an d good genneatinns Kith 
it least in thre± papers pohlisHed in the 5±r»n 
biDesiml perisriril STASES of the hrLjCB » ?>"<• -I 
Snoderiy referratJ xo tha 3=rrmre Esva e rntacis and 
inszriirtinns. "11 sf tnea sttnicitt2i psolutp zprs. 

Tea last cun .: liirtfor, ptmlishec in STSrsss Sr^ 
fHov./i)e±.1?=7, p35-VZ) by Biitar W (Via JarKi, 
do, I-?4037 tlartJiE ei ftzssa, JTAtY)ventures 3 
rIr'n z question carSc is to it: 3tc—mra Cav* tSOJ* 

rtr-rgrgtely, nt ncLlisfits a ^infc=i2?n m 32 
s="ipLLon unknown to re as yst (p57). ThS id=^* 
ct STricLZS is SnsigoT—Stratsa 71 , i-czjS Hoherr- 
PElSSEuiher-g,. =/d Hr. iemert L_ liis -- 
STTEgSIS - JSSri CT^T-IZoo. 

Dr. Horst friedrigHs afcj-ecortionaEi «&k, al=* b 
ptilisha, by thi =C22£ So=£sty; 1551 3_5EK3EC-^-> 


xHtirr- 3 Trs Car? Vj.1-11 20.11^1957 

l?sa acid Sita Teirt * 27 A- 1 —o 

4 -= kne asiro-ntiwerigaL linking of Tarti a^d 

x >.T T + , f"= p1 *"^ 

xl =a-“a *za-£ZL & a-su-ta 

ab ol 3 it 3 (Pa=z , z wiTt) p -the diidji? q n^ r 

'■^ N j” * n i^Earnitioi j B f 

- ti—trr - Venus 

(Venus) yelling, never slscpit, ^.Kaarionell, IBP3- 
p 47 -E: U (iJrfbrjeaiiun) V n ’- v22^-L: tjh^ 
ptOs: Li- d^mstravivE, tssya 'frf tne 1 ; pisq.*. c ; - j, . 
(trir^syiioiiwUy wrri^ ti ^ , S^d- of L ^ 1 

31 ouc, nuac"iz zlL2y linked in Veflin/Liksoi^ B k 1^5 * 

5 i 3«. IP days a synodic Venus year}; p ?;__- 45^,",^ 
ine 1 ; pE^^; rts- ’ydQ'; p 72 —a:, unrdura 'aletd en i. 



Ijit ■ Eicra c^i ^ ~ J " 

- ^ L^. 

£3 r-otsx-! 3 __ 


huiiii. B3 1 and 53 7^i' 

4«a SLv- 

fEI »*= 

h£S OfT J-O 3 ^ 

arc ri^sL^^T^; 
50 has 

'* ^ 
■Esr T. iids jtr . 


v£12 be r - ^" '-7 

ri i Jai* r ] 
btft it * 

t&e 3ta-r*n : f' 


5^ 






£ 1 . 11.1997 Bonn 

liap of Stississipi Hiver s^sten 


VU" 12 


Cave TII_i2 

g X- 4 ' A ta-ma-tsa 

Sanskrit: i/rs-isaEsfanJ 
■broad dark-ess' 


£0.13.97 

+ 221 .£ 


v 0 


Y\ '* Laire 

fc,* 

} kr ^ 


^--Z7 


221.2 


3c 

1 !3 iit-t 


Ti-ra tsa-pa O xcCJf 

\l i I A ' * Sk-t.: viri’-cspa- "if 
'htru (is) traahling} 

(in fnnt of the sanctuary! 


^ rrrO t-o-ra-r.a ura ta-3^tra/sa 

Sanskrit; torana ' broad darkness - 

. arched portal or [a bin forested fcsvQuj 

triucphal a rzb ■• , ' ,gx<A 

—• tue-nty r daya of woyzce ‘f— 4*j.^ 

on tte "jssissipi free 'start 1 

to cover about ?DC ko} f fj- 

“C las 'appears (river) , 


£! /— _ 
'£ f /_ T -kTd 


tverty 




C 

SO 

u 

r 


g lira '.broad . 1 (mountains) ° 

E fcroHjtip * rocks/Hotir.isina^i / 

(Socky Kourtaifisj J / 

Q. n£T£- * new r / 

J-i na-c.1 f- 'river 1 -4' 

yT-yZ' 'cause to =arch, start' 

(occurs 2 tiae, on Mississipi south ■& 
ifid on Vanash. hxver canth") -ri ' 


'' T. -■ ■ . s*^ 

rY^efi ’l*' 1 

vi-ra rss-pa 

vuxn - hero troubling 

v m o u> 

^ ‘ " arched jirttl or 

triucohal arch 
nase of the first cave, 
while the Burrows Cave is 
75 piles ror? rerth 


■ X "t- ^ 

^ . broad darkness 

(a big bayou wit? high traes] 

££j^Vake ?ont=r.artriin 

Tb.e map-stone is by Bill 
£reisle said to be 2000 
years old or older 


furrows Cave T T3-1 2 2C 


ttaTJ-Stone, Kississipi System 


w.v 1 --i? ^ 

4 1 1 B t7 . . *■ —■ 


>**-ye 


3 izr-z 


. 221, ^ 

or haD-j"one Eg. 7 shows tha il^ns 
ff*;a^-tfirad is ether Su^DvS Cave inscrib-eo ar- 
—■ 7a -"“ ^nd are thus r=a=£il? es Sanskrit rsien: 

A^JIscssgeII, 1533, Umion, S25SXr£t-Eii7L£ii:t.: 

irrs 'hraed, br 5 2 S t'; plEfi-*: t 5 =e^ ti«3i= 
^ar^nsrs 1 ; ?2>3-c; viri iiT 37 cip^t 1 ; 

?S2-a: cz^- ?- iiao-) T -b-s^I e B ■ p*112-b: 

'.3Til£d V5-/5 1 -ause^tc ’star: 1 

45 slrSE&y s^^ted, the rslsrLvfc paper ives 
shed in THE I.I^CILHT AK^It^a periodliil, issue 
vriHen by Sill ar.d :iarilyn Kreisla, Tc^ethcr^ 
used with ^sr3d5sion r with ill mtr aide pi af 
tht EiSJissiDi ttiver Sv^teo viih its Tributeriec^ 

*It unta/pnily clc^a to the 

to und ifl the iunTOvs Cave* * Bill is a oesber 
of the Hievtster^ Eoigra^tis Scciaty, >?e ^xaoinsc 
tvo posket-SiZfd SX0^£:S r easr. of viiish have sarved 
Into t^eif surfaces taos of 3 river syst?p_ Eoth 
CE. 0 S znOZ&r to deoict the Eississipi Elver Galley. 

He fjrtWer stsies: Aft^ sfudyinj Onb ccnpiring 
the* to tM very evrly history of fht Kii^issipi 
live^ ard Its tributaries, 1 beczae convin-cri both 
oust be 2 t E 50 years ole: =r older* 
iyobnl lic^ in the location on 

vhio river where Illinois' lave^in-Ecefc is fownd* 
Inxsrestiroly, this sits* =riiy 75 siles trssj 
Jurrsitt Cave, was said b v early sortlers to cor- 
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222-4 


V|I-13*A 


Borrows Cave VII-13^A 
Hegy A, Frontside 

Ship last in big storm 

of the Text are 3 


+222-A 

24.10.1996 


Or top 

A " 

jgr-:a n 
creating 
/creator 

1= the left 

r% 

i-aa. asu 


u033“Es r»als 


emblems' 

c. dasaias. 

celestial wheel . the tenth 
i cosmos/uiiiverse ) Avatam 

* (Jevnsirer 1 

side cartouche : 

H - 1 


am 

is co*-on m 
Indus. Indus 
renders asu ’life 
and atu 1 rapid 1 . 
Obviously, asu- 
-atri is sn eni- 
thet of Kali 

4 vertical colums/lines : /Burga. 

: ^ X -f © t> 

u 5 U 3 EA, ta nau - 


praising life 


Sext: 
line i 


A Jj 

at-tri 
devourer 


oh Mercury, to 

y\ x, 

aSu ta 

life has gone 

lire 2: A 


1 a 

ship of mine 
Tht werd asu 1 lif-e* 
^raath, vitality 1 steos 
tpop a$- oe 1 , 

Hacd, 1093: d35-3. 


HI A r v £ 




*• w- 

for mother Kali 


kal - i &va jtar-ya 
a favor had to be 
(hS.I1, the black Goddess niade ■ 

ar alter ego of terrible Ihirra) D&7-a: be 

* * f none, liga- 

lire 3 and 4 -ture a.a 

y p ^ n P x 

tris punar , u pa-£opha-ra 
three times again, oh 

C£ 

h 

tumour = sotiaa ) 

A + P qp 

pi'-'- jihva 
the tongue (for 
( ’ tongue’ is rendered 


= 

wi 


oy means o. 




Burrows C&ve 
Elegy A, Frontside 
Emblems and c&rouche j 

All igB> 

kar-ra 11 c&kra 

creating:creator c£ l ES tial vheel tenth A v ^, 

r S VA >i H- 1 

i - da asu - at-tri 

praising lift.devourer or quick devourer, 

1(1 Indus, if is Giirga (later - Kali) vtio 
aoaesrs about IQ tiies as Burga.a-tri - G. davotHnn 
H acd - p4?-b: id Upraise 1 ; p 8-c: atri 'tevourina'- 8 


*222-k-b 
24*10.1996 

vt 

i 




Burrows Cave 
Elegy A t Frontside 
line Is 

tX A © 

u MTDEA ta nau-ma asu -ta 
oh Hercury, af the ship of nine life {has) gene 
(see next pace: in a big wind, sweeping life) 

i.A.Kscdonell 1893 London: p47-a: u 'eh'; p197-b: SaSa 
Mercury'; p105: ta- denorrstratiwe; p1A8-c: nau f.ship; 
b 33—a: asu 'life, brestn*; p?18-c: bj- 'ay f ; pAA-a: iU 


Burrows Cave 
Elegy A, Frontside 


*222-A-c 

24-10.1998 


rasu-pata 

tie or wealth-arotec tor , written 
he infixed picture of a swelling 

:r -rtf E souhi 

r ' yv 

i:ar*5 i “ 

inviting also one tongue ^ tor irtvoca > 

’ ■* s rendered -1 i Qji3 

** p io to gram) C V 

The Text as a whole: 

Praising life's devourer 
ttali/Ourga) ; oh Her^ury 
to tne snip dt nine life 
has gone; Bniher . 

Kali (Durga) a favor 
had to be cade; three 
ti*es r aoaift, eh Pisu- 
POta (Health-Protec¬ 
tor] inviting the 
tongue J to perforii 
' i“oiorations for 
granting nglp), 

Ihe TexJ is of Laia 
■Ujltjre 

Indeed, a goddess Kali . 
nowfiere qontioned in 
any I nogs last, 

i 


line 2; a staieoent of resignation after loss 

_ _ , , . of ship 

ru £> m A i X 9- 

pra ma-tri Kal—T ava ka- 

foi* aother Kali (the black) a favor had fe he Esris 
Kail is another nase for Burga, the terrible gadoess 
l t . Contes a u 3 “ avalfavor^ here 

s Cava texts, kar-ya j 

gerund^ is written by a li3« ur f * 
-ya- .Hacd.: |j71 : bjjp-* ’ 


As usual, . u denotes 
As in other Burrows 
has^td oe oore,^a 

an^ 1 forward'; p2?4-K; oatri ' oginer] ;o67-c; 
a fora of flurga'; p29-b: ava ‘favor 1 ; |iar/kal 

In Indus and Burrows Cave, l/r are interchangeable 


l&K 


*-222-4-4 

24.io.i?9 e 

n J? A 


Burrows Cave 
Elegy A, Frontside 
line 3 and 4 — 

N 4 r ^ 

^rig puna'* u pa-sopha^ta) j 

three tioes 3oain t oh PsSu-pata (- 

A -+- p q?_ 

kar-si n pi jib v ^ . , 

inviting also the tongue (for iaglErations ^ 

Mac don ell 1B?J : ollh.a: tris ‘thrice, tbre Amish': 
plSt^o: pjnar 'again, back, anev 1 ; t 

MSS-b; P3su-pat4 etc, 'cattle-larrf/prsteclc^ * |b 
infixed is: p3l9-a: Sopha/? 'awelJinji jpi . 

&6^-b: karsin r dr.igqing r i/ivitirg^ P,^± oifft 0 ? 
likiQifise 1 ; 0^0^ 1 ilhvJ f- 1 ton9^ -- 


■near. 


.?pr 


ii;n n punar 'aoain 1 kae icnO die LibBiiavaricrilingBrin 

retiinBd r of course vi-lh HcricH*rj^ine» 5chiff ist das Lflbin . 

any o'^, such as © nau * der Gutter Kali [Ourgaj war iunst JU 

See the (t«t pa SB where nau ?r*“**- * rM °tj oh Jaiehtunsschutxer, hui' t<p 

ijpii 1 has, as j suf-fix, th* ' tenlo 7 ' 6r riie Zun9 * ( Iur orjFlehunj von fipsdwJ* 


- snip 


g^yokT 
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222-$ 


vitMa- & 


Burrows Cave TJI-1J-B *222-B 

Elegy 3, Backside j cflll ^ s ES-lO- 1 ^ 6 

First the 2 Texts A sad B in English. 

Tezt A Praising life 1 * dewourer {Kali/Burgah fr h 

—- curr, to the ship of "in* life fas gcre: far 

ooiher Kali (Burga) a favor had to be »ao£; 

Ax throe tiwe* again,, oh PasO'-pata (Wealth Protec~ 
^ <r\ tor} inviting the tongue (to p erf on iwploratio- 

^ ^ i for granting help!. Test S 


M ® r n r 

Y /l V 


m ¥ 


t. . ^Invocation:) Waning Wonn; .... 

C / h - life to the Chief hero lord of the era ; _ 
rf / van in q noon, without ship f., father is punisi, 
J ing the*; big wind, life sweeping; hertury 
A announcing : Jupiter is tribute lapusing to ole 
riches of the era's life, by approaching the 
'father of uae, Juoiter (and) varies of caring of 
"-y'' whatever kind to Hercury: ai, iy life’s woe, 
bo the .thirty »ods protectiOfi be naoe.l 

oublees: ■> Waning Ulufca 

\ u ” a 1 - 2 . 

A H t. V llns. ©, 

* \ si-ra ri-ra pa-"i catena 

v \ life io the -cbier* hero, lord of ibe era ; 

* v O & C 1 ■+■ V A. 


/ •> * * B h V 

f + 1* ^ ^ 

L f r A * 

* ? t 


I . T » 


ti 


nau f i 


di-si sa-E-s ca 


/ van ini; coon, without ship f_, father is puni&h- 

ino thus; 

line 5-4 

a h ^ ^ X V 


ma~ ira asu aTa-ear-a^ 

big vine, life swa-esing ; 


BlTDiiA sa-a s 
HtfCtiry announcing : 


□ X < ^ ® A/ 

AOD k^ri-kr* s^-na dha-na caicra aae 

Jupiter is tribute iioosing to ole riches of era 1 * life; 

- - tta-cC _t o53-b: Kari-*r ^bring as 

line 3-o a tribute* 


p ^ 
ka E*uTj Ei. 

of irr.ate^er Kind 
to *erci*rj h» 


t~ jt> N v 


sari rg 


a. i 

1 ca 


a . 

asu-v i 


J> D 


Bvrrovs Cave VII-13-3 *22?^^’ 

Elegy Backside jc 

Emblems and line 1-2 * 0, l99s 

3)««uu 

^ incorrectly * ^"bol of i (J *3 

line 1 *2 r 'waning icon' - ^ Ind^ 

^ 4= VII A * g, 

asu si-ra vi-ra pa-ti C ctl 
Life to the Chief, hero, lord of the era 

+ V O ® 0 +■ Y 'a 

m& vi nan f, pi-si fea-a s 


pjl>-c: sira neare; pi5i-a: poti 'lord'; nbr.,. ■ 

'uheel, era'; p227-h: tas ^aoon 1 : p279-b: yi 'vit...,!, 
p148-c: nau f. 'ship'; p^62—b: piir 'father 1 ; si,tl' 

Burrows Cave VII-lj-B *222-B-b 

Elegy B,’. Backside 25,10.1^8 

1 in a 3~4 Kscd.:p129-3T dhana 'wealth' dharmt 

j, § m ^ -r % r* 

na^ a Era sscavs.-ka^^as-BuBSi-sa-i'j 
big wind, life sweeping; ftercory annoea;irg ; 

a /a s < % & ^ 

A00 k?.ri-kr &a-na dha-na. cakraasc : 
Jupiter is tribute i«posing to old riches of ere'i -■* 
k.A.Kacdpnen 1093 London: p22D-e: saha 'great'; p^k: ( 
ira 'wind'; if. W4 ara 'aray, ore' s era 'broad, s^tc' 
E?p-a: asu 'life' J^nd asu 'rapid'); p?9«b: ave-ta 1 '! •* 

' sveepirics'; d197-e: Budha 'planet Hcrtury, Jvpitw s 
vessenger'; p?D;-a: sa'es- 'announce'j___ 

3crow:s Cave VXI-1 3-B 
Elegy 3 t Backside ■ 2?. 1C* 


line j-o 


■ B £ , ^ ^ 

?- ’s.-p a p±*-si t i 400 kar-as has'La 
by aasroachin^ the fath&r of woe, Juoiter (and) ^or-k^ of 


licsbure kar-a s 

T 4- V 


T>i y-T5 a i^ pi-si v i AOGkaT'^ 5 
by iiaproa^hing the father of Jwi^i*/cjriRS 

Jm_ a- _ _ *i fVd ” 


>■ 1/ 

- 3 i 
v c H 

" c ^ 


D 

yv\ An 

1e ' T . 


Uh, n]f life 1 ^ 

^ Y A 

3° -raya ksra 

.. by the 30 Sods protection he cade ' 


= M f 

e 

■ ^ ® 

■■< V A) 

f* 


Outside the tablets piciure 
tnere are 2 optes i 
(of uystariDus ueaeing) 

> 3 -ir 4> -I -^- 
«-li-si-ya i-m 
'of the dirt the face' 

>\ -i ^ v n 

ca 5-kar 31 vi-ra 
(.this) criatec) the 
hero 


P ^ If* A M V , i Kd.: 

ka 3UBEA a. t a ^T-„v 3 i ^ 
of vr-atever kind * as " ' ^ 

to her;an- Dh mr life’s woe ’aePr'^,' 

= f A -AiSfSw. 

50 traya tars father 1 ^ 

bf the 30 Sods protection be sade ! ^ ^ 

*400/399 oayt - synijd-year Jupite^j ?h a rd, 

I<>r» '•»«"!’; p3T f- b: -ST"J 

Cbt-a: kz [ vhat, whatever'; b?M* “ . 

dressing'; c'lJ'ST traya prote.^ St __ ^-r 

Borrows Cave VI2-1J-3 


,277-b:' 


fit r& iva£T*~*- f 


Burrows Cave v .lu-I 5-ci . kj.IJ? 
Elegy B, Backside 
Marginalia Qutside tha tabled p oW- 
there ars 2 »y*ie rie 
< . . h ; jc e‘ 

■ a-ls-si-ya "i-n-a - 'of the dirt < 

A 4 V U ,.j the ^ 

ca a-kar 3 t -, rJ 'look, H er4, ^t' J 

;s garitivu-Suifi*;- p - B i 

h P?5-b. j_ i’ttr 

po»-c: icar-, kr- T ,jeif7 

'■ahe, create'; p253-c: «ra her , 
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225 


Burrows Cavs VZj.—1 4 

ASzer Catacljan 

Sablem: 


ii'u as.-i as-ra.i-si '' U?0-ga * 

a lira of bittir trim is it , Jupitcr-Lird rofil, 

xov2iruc fil £ q 

ia-fiau W5-flra Ja-L ;a njy 'kar-ya fcu 

tht acav inspired i- ¥ -snis to tit built, vh^r^o 
/\ W 1 f AX ❖ ^ 

kar-»a ?f« - su-ta : -ya kar^-a* 

aiaugning 7 srtaTarTi haiinq rf 7h* sp/i 1 ; vo rks 


vif -i4- 


* 2 S_ 10 . 199 © 
* 223.1 

jupitsr, Stgj- O 

with basis number 7- 

Rera i shifting [is) Boon 20 (days), darkness ; 
ah Sun ; oh JuDiter-laH ; hard life, voe I neither 
Plainer uf nPixrishaeniSi nor ship being re«ibered- 
Very little bit of food between the Jans of varricr and 
shfo-ceipand^; oh huaan race of Jupiter, a liie pf 
bitter tears is it: Jupiter-LoH, thrflnirrg, the 
body inspired is; the ship to be built ; wherf+o 
sloughing, criaturss having* The snfl's activity (cs) 
tbac of destroyer-top ; fulfilling duties for the 
devourer (* goddess Kali/Durjs) t -and the life of 
this} father to stoooed below twenty and eight- 

froa seeing life gone ** belo<l ne&r (years) as 

good xacd divine t; The 30 Sods (see in) this tri¬ 
bute of twenty Cyesj" old young aen) punishing the 
swell of ^life*Juoiter (is) granting a path to the 
aother of the 30 Svds Leading to life J s life-tri- 
bvte- SrUliant scsic f_ to father Hero, aliasing* 
to Jupiter (is) the about 20 (years old) nice bucVs 
t-fw-ioe anas, utterly.* _JJh in swelling greatoesg, 
in blisses (existing) Jupiier-Fraiacior; oh, ay r . 
father's father, duties granting; on Bother of 100 
brilliant Lives, fid ot soendinc, string the wealth 
sf 20 fiscs 20 - “00 {Jusiier*)Lard, Hera, Jupiter ( 
universe you crsaicc, leading to relaxing, tco . 

The abovr proves. Since no such tests exist in the 
2000 Indus texts, that ihf Indy* culture ended i n a 
cataclysa with shocked survivors, The language 
being Sanskrit in bath areas, India and Averina, 
and a n^ilen of global seafarers being involved^ 
the above document refers tg a gionai diss&ter,, 
ill line* run tr M left to righT yo >“ , 

■n _+ * Enbieo: St ar of 

Yti J tp ~ > A 7 * Jupiter 

vi-ra ^5 rQ a u a sv a as-aa 

Shiniac (is) Eoon 2 Q (dsys) r then eveiessness 

^ TO 2 , C n 2 ) ^ ^ vo 

u a-suryx w ^00-pa J dus-asu, vai nau 

oil Sun, oh Jupiter-Lord* hard life, voe, not 
. n Q t £ l + A t| :> 

. pi-Jhana 3 ra nau n3u as si-» 2 -ri-fii 
container pf food, not ship being renaabered, 

3) 1 A 3 .H.^l .* '(JO J 

au-u^-la pa px-su a t-ra ha-nau-asa 

very little bit of food between the jaws of 

L15<^^41^ ^ H \ O U 

la-hia ai 1 NMJ - Si - ra u YDKI 400 
warrior and sfitp-CDananagr, ah nuaan rat? of Jupiter 
V\ i r d -r sl @ !!il 

1 ,- n TfllT 


y-v -f ^ 

kar-tlxi/ttars UPARA 


..MX 

7) as-as K3f*TOTj iidTi urarji ra 

bffing ihase- of hipest oestro^r , fjlfiling 

. ■?; 4 1 M ti ,x: 

* kar-ya.s-tra at asu 

duties fSf ttso devaurer (K^U/Ourga) and lifa cf father 

.if!) y^T; n x 

^pi-dh£Aa a u a 2 Q-as.^ts. i~— -.ps ai^jj 

t-j be stopped below Kenty-eioht tyesrsl'* Pros seeiflo 

vi s. y r -f 9) |V ^ . 

asu lua pi 20 su-psu UPA«Ji 

Ufa gone-below n«r. 20 , good food divine 

^T= ^ = T' 

trida£a (- 30 ) ta-0£ kiri-kr wlMati (* 20) 

The 30 suds Uee in) this tribute _of 20 (year-youn^sterj) 

V p r t0 , ~~r 2 r < 

Sa-as p-i asw W 0 -ra a i-aa 

puflisniog the Swell of lif«. Juoitar (is) granting a pan 

X ^ H h h-*\ 

na-na 30 ni (?) asu 3 su-'<srl-kr 

to the anther p the divine, leading to Ufa's life-tribute 

... O X 'T O -v VII 3^ 

1 ia s ta n -tri-i (f.) adhi ta-ta ui-ra prs-i 

Brilliant a«sic f. to fatherr-flero, pleasing to 

12 ) 1-1 P 1 “ ^ 

1 mo pi 20 su t f . uri 

Juoiter (is) the sbaut 20 (years old )‘nics bucks 

|- A lj jCi^ X ”1 33) - n . A -f-V t 

u pi/a £ i a ■-w “ si-vi-su 
Qh in sveiling greatness, in iliM* 11 


. uFAHa 
utterly. 


a-oa sa 
ugripe ones 

G X 

W0-tray a 
Juoiter-Aoieetijrj 

It 

ra 

duties granting 

n u 


i ^ 


I 


Hi , ^ 


y _ _ ts**3 

uh f ay^ fatb^r's r^^her fleirg 

t < U x C- ^ 

U na-na ^a-ta U $ asL 
ither of 100 brilliant lives 


an sal 


is) 


n q * 


^ ^K) 


I 


18) 


nC (?) 
leading (?) . 

A V C 

■ii-dhi-la 
to relating, 

1 . 

PX 

lik«VL3« v 

Tbe bn 
3 picto- 

7 ra*s p too 
C75r gf 7 
- Jupiter, 
line 4: 

2 -1X5, 

lint 5 : 



13 v 

p a i^-as adlii 5 ! { 7 J t^-dhana 20 Q/ 20 - ^ 
juicn spsudxng the vsalth gf ?0 tia^s 20 * ™ , 

■ n vli 17] □ u. A A '% Jmitri 

(mo)-pa Vi-ra ^ kOO sa ca-kar-si 

(Jopiter-)Lord, Hero, -Jupiter, Universa you ersaje^- 
Tx. 

^it j<s a -v T 

1 V ^ joJU 

^ ® r 

snd >;o v iiryo 

CS Qj^'n. -t 1 II O" 

1 1 * /*.*<£. IlS wy 

r dv? fn 3 id 2 yr 
“ r ua= XrM ^vrr 
j ffrc^^T 1 

u XTffl\ II ir 
O V"\ = fr UA' 3 '. 7 

Jn^fL/^cc 1 ! 

?V\?x5f 
f “Cn vrr 
' OuXAr 


1 

2 

3 

i 

3 

« 

7; 

3 


s 

10 

T1 

12 j 

S 

*! 


J = r 



MJ* 15^0 fUXLLL 


_ Vlt-IA 


Barroas Cave TXT- 1 4 
ifter Ca-tfrciysw-ji lioe 1-4 

*11 lines ran fro* left fa right 


u 


Vtl 


Vp 

V.’.—T2 


3 


. _ &&;■{& „/ 
Q — A. J A 7 - Jupiter __ 

la* iauu 10 3 u* l ^ i * H {V? 

SrrLTLLng (is) Itaaui 20 f d-ys] t then ■- fly.tflflSSrtOS-S, 

^ ho =1 d n 2) ^ vt xx o 

c 5-surya li +00-P4 ; dus-isu, vii nau 

oil S^ F oh ioitfrJ.vJ, hard U^ t iDe t not 

o a i S J 1 +A o 

.* jji—d^S/ii pra nau nan as si^sd—r*2-i?3 
cjniiiner QT food, nni shi_p being rcntnbered^ 

3 ] ^ - n ^ 1 A * 't <J O J" 

Si-cr-ia *p? pi-sn A t-ra hs-niiu-asa 
Tcry little frit of food bataesn the ja^s of 

U X> >i ±\ 2=^£ "j - R A CP l3 

sa-fta' at ' JAU - H - r»‘ u YfllTI 400 * 

uarricr and xirifr^nz^znotr r Ob Jiuosji race dt Jupiter 
\a i HicdonHI n??3r — 

V t* - - p?93—t* viri f ho"D r ; 

* — te .? T \ ea -" s =* 1+ d43 t c: indu 'uon'r 

p?5-b: a»a 'cibwtt 1 ,1 c^-&t a-caks.rs I' eyelessness ' ; 

. 10, 20, 30, etc.; archaic: s-surya ^un 1 l 

^00/3?9 SynolLjear 07 Juoiterj pT48-a: -pa 'ruling'; 
p12&-ai dus- ’evil, hard 1 ; p35-i: asu 'life 1 ; Aryan 


" Busrwa Care VXX —14 
*223.1-a. ixter Cataclysm 

X+ &e 3-12 *223- 1 -c 



VI 


-asu 


2: 

nr—aS 


Fr^a 


i»eSr,^ 


y 9 \ ^ 

pi ZG su—psa UFAJU 

lifa onhe.-bel™ near; 20, good rose 0 f the 
S*- fi'V 

tridasa (- 30) t=-*s ksri-kr (*. 2c) 

The 3D gods [see in) inis trib™ of 20 { ? ear.L n .„ . , 

U» nr* r-- d — J !™ ne 5 

1 r 10) w ' 4 

1 — 400-ra a7\_ 


Jttpiiar (is) grantijin a pr ^ 

K 


- • i * . r 

Si-ai p-i ' asu 

purcLshing the svell of life* 

^ H. H /^--\ 

I 13 -"* 30 fli (7) ssu 

to the anther, the divine, leading to life’s life-irihuw 

in ^ £2* '~x yr- v 11 ?r 

la s ta"-tri-i ff,) adhi t^ts vi-rl -rt-i 
B ri l lia nt anvir f. to, fat hai^jlerp, p lsanji g to 

171 ^ rn.A^PlsEiJsneH 1E93 Lonconi" pTS-a: asu~E ’lTYt'i- 

400 | p138-a: nas- ’•attain'; p 29 -b; ava 'davn^- 

Juoiter (is) Pi 'near' ; t 10,^20,* 3D,& 

- - P «t“ : 5 ° _ 'j’dlt nnnd’i piajl-c' ciu(ra) 


40 etc. 
ra) ’lood 1 


o'-rj u 4 _j j - , r/ — . - r - - - ■ -JPP^stV “tltrV; 

P 1 tl-h: tridasa 30/>j goos; pllb: ts- r £S an tig 'wese 1 f. 

pa3-bl kari-kr- ’bring as a trihuts’; p312—c: SES- ’pDrasi 1 

. . . _ . - -, pi- ‘sifeii overflow, abound 1 ; p232-bi ri- •era’R 1 ; 

S W ’™t, nor 1 ; pittana/pisan 'con- p ??*^ cn nt. Jpsfe': piag^a: nana ’sother';p14^li: ra Ipa; 

^'^^-(Svuer.J^IV-l-rb- jira 1 tnotf’.—plAfl-CT—nan' 1 ship' Plol-c: las- ‘gljLTTer 1 : p*Qe-c; raniri ’Bii 5 ic T _LtMua:prL air u 

vals- ’very little 1 - 

* 223 , 1 -& 


■ | p 1 Ji ! u tuuu | bra M km Cm l i >_ 

star- .'rfi^?zDftr r - pj?2^3: $val5- “very lifilfl 

^^n.n _" ,|>i _ ■ ■ fli ^ _ _ _i it l ■ . 



Burrows Cave Vj_I —14 


|C itaclysm-- 
line 12—1S 


a 

afi 


urrowE Ce-re TII-14 



X O 

K-i^au 


3 t 

body inspired £* ae sf> 
fcar-sas 


Si in) o3 ‘ ‘ 
400_pa fOOI 
Juoiier-tord YOU 

0 * ■=! 

tar,ya Jt D 
h he built, vhereto 

A>r ^ ^ 


P =F -A 

pi 2Q so ? r 

. the about 20 [years old I'rtice' busks 

U xA A 1 13 l.hs 

-UPAHA u pi/pH a : -na “ si-vi-ffl 


■ kar-ya.^-tra 

duties fur the d(*oo 


r M 


-as 


sun's irorks 


. ■ 1 I 

xras - aS_ai 

- Pl °T^ ( 9 ? “*■**■« siting. 

7 ) lx /\ y — 

” z “ ^ k-r-ttri/itars ^PAftt ^ 
being those of destroys-spblies - Fulfilling 

* ^ >1 h 

... asu t;-ta 

7urJKali/Burna) and life of , 
y ” ~r tne farht 

' pi-on ana 20 - ®S M-atc 

TO be stooped halo* menty- being n, B r. , 
A.A.KacdoieU 1553 London p105-t: tanu f 


B ) 


P P 


F ^ 

*-33 — £i 

unripe.ones utterly;,.. Oh ip s-jelluig nre^inets, in bltnSW 

ZJ ~~ir A - "1 -X \ 

400-fT-aya a i_ ts-ta t:-ta 35 

JuDiter-Protesinr, oh^ ay, father's father bfcino 

u) M \ i o x z H 

knr-lfi ra u ns— n.a £i-TE Js^ 

dirties graiiT±ng ; an ■other of 100 dril Han^ li vea 

15l ^ U ~~i 9 ^ ^ ^ ^nfl 

p^i^^as adhi pri (?) 20 as ^ * LOfl 

juice spending the veslth of 20 tinea 20 - ?? \ 

■ rr v« 17 , n u. /CaV""' 1 

[400)—pa vi-ra ^ 400 sa ca-kh"'£i 

(jupittr-jLonl, Hero, -Jupiter, 1] niMerse y fltr 

1B) rT'(’) y- ^ c _ 1 . lIsfeMSfc,^ 

i j- /^1 -si—dni-la , pl - | p1c2-^ ^ $ 

t- 1*?S** < T) • «f rjta*5,l UKP-i“- / 1! ia 5 a«V 
p3&1-b: su- ' nice'; p53-»: UT3 'buck 1 ; P* c _'■ ^ 

055^b: upam ^highest* 'irtt«rly T ;47i o 'of 11 ! P^ 



’62- 



27* 1D,159B scum 


Vti '15 


&4 


*2Z4-T 
27, 10-7098 


3ujtOWS Ctve "7TI-15 
Jupiter and Lord Am, his s-vortf 

tcwtrtnt: the tart of b inanity aemS to foster beauty, 
health and intelligence^ and ewitrolitig the SiJOll or 
populating* Haoy post-fia^a ruler? have tailed to 

■ “f , .Jhj Picture beloUshows fj*“ ,, 

hp] jr j 1 1 y decapitating the demon v+to causes tne suoil 

if population* Inscribed section: Center: 3 illegible 
Th* 7~rayed star of the picture refers fo 
upiter's basic number 7 (+ 49 * 343 - 399/400 his syn¬ 
odic yuar_ ^ Left zidz: 1? liees* translated: 


Indus T % Vl-ra * -nero ' * niirrars t ^*tufriPM a 

hundred tines, ?0 Ued a loading emblem on top vr 
wf VH-rark fur registering Burrows Cave texts* y|| 

Indus ra-*a ( *Hfro Rama, ml or of the glpbe’ is 
in Burrow* N4 ^ ^ various texts. 

Indus ■ ^ It 
1 = in Rumor? ixn 
'star' ,-alsB ol, . 
£u£t*c 2 [Peru) coincife 
C f H - ra/la 
vi+h Burrows* sc do«, 
-L> ? h,lU. . 3 5 
Retained are in 
the Indus signs dus 
- r flvil r f and 
ari, p ora* 3 ira^ 
itid. ala/ttla/ila^ 

Jihe Indus script is In 
phonetic renderings eutfr 
Dare precise than B-iir- 
rows, a simplified vard- 
the Indus script* 

a 

400 


irn 


vi-ra * r hiro T 


Great era's work tis) famoos; these vcrfcs by Jupiter 
are.(dore); the essence of fathers work (is) impurity- 
killing; the evil-casing father is he** Invoking 
the work of Jopitor Victor (as leader of the celestial 
armies) (is) the Herald (- HercuryJ t being the Lord of 
Beat (as being the plane! close to the Sun), Replying 
eloquent tribute to the stars* 

B ftioht side: 11 lines : 

and to Lord Rama* Ruler Jupiter[ 1 £ Sun te vtiOc) the 
passage of cube and through Lord Jupiter (for) the 
protection of fire Read, after ay understanding (occurred) 
Ihe Huon / Lord of the Might is be. Hero Juoiter 


also ihe stars created* 


D 


ha 




Transliteration: 

T X r 2} -r Y 


a . 

4QQ 

Jupiter 

3 ) ^ ^ C 

si kar-ma lf pa-si (- -tri) kar-as oa-ls- 

are (done)* The essence of father 1 * work (is) impurity- 

u;u t H 5) _i v 

-ha du^a-p_pii-si (■ ^iri) * ha-vi 

-killing; the evil-cursing father (is h«); invoking 

^ O iJ ,f I 

ksr-as 400 jis- -rtu aa -s,si (- -tri] 


aiva ca' ia kar-as iri-fta ti-i icar-as vi 
Great era's wurfc is faHuuS ; those vorks by 

+ A^. ,) 1 + - 1 * 



at 

and to Lord Rapa T Ruler Jupiterf'S sun to vhcn] 

* ii wji v ,,r, u = a + 

ts-ra sa-u-a vi i-S a-ra 450 

the passage of ccanand throuoh Lord Jtrpiier 

$ I[ , Y + « T t 


2) 


3L. 

Is 


4) 


as 


the work of Jupiter Victor 

A 7,U* b) A^ r 

a-ra kar-si 
heat-lord implying 


7} 


lis) 

L«_> 

eloquent 


fhe Herald 

A ,-70) 

kar-aS 
tribute to 


kar 1 - 


Oeing 


1 _ 

5.1 a 

prs-r3-~sa ^i-ra pi u-rra- 

(for) the protection of th^ head^ after und-ers tan ding 

4 P |U1», + 

-sa IS DU sa-p^i-fea si 

cf nine * hiDcr^ niaht 1 * lord is be # 

ci r - 1 9) >k - 10 ) A t 

4(30 pi as- -tff-ra,a*k 3 r-ra 

Jupiter also the stars created " * 


a] 


v ^ 

n-re 

Rani 

11] 


z.n£v- Ax — 

the s-isr-s ^ ^ T V 1 X f 

Far the reader vho E ^ ^ A ^ 

varts tn krnw sure, here 3 \T -r 7 b. lI 

FrnquauUy \ L ^ U tj + 

■ JV1 □>! 


7 = 

r 4 


*oue details ^ 

recurring is the vell-knovn 
Burrous licature ^ * 

- kar-as ^work 1 sg* and p!* t 

of* Indu$ A' 'idem 1 - The BurrousvV^? ^ — 

liquids are iHierzkargeablf^ Indus ^ \A "T H 
and Burrous Ti . ra/la* in addi- ^ 

tion Burrws ■» rs/la also 4 v\ L _ 

in use- The Syllable ma (meaning ii 1 ^ 
in Indus and Bottoms likmuise 'Hocn 1 ) 
is Lidus 5 and 6 * in Burrws -4 P-^ 4^ 

The Indus sign denoting is. in 3yrruas * iTu ' «T 

U»,U,» K. Th«r« 1, ™ tellS: 

in value betirnen mdTTored signs e^g, . pi # Epiffr^phic 

Xcdus and Burro-US have bortii O * 40Q « Jup.it» i Society 

aod tXj - hortvrv. Indus baS0«» Huon p sn6 Burrows ^ 


,0U4il & 


Ifc 


& 


___ r=Z- ^ Mote ttut ^ 

K L W/< U 0/ -f Cuenca (Peru) J ?"* 
l / j /- - '■acurs 

,/ It serves tfl render * , 


X 1/ u ^ J- v 
>Lf - 

5 II U "t- \\/ ^The iasc t pi 

9<?L^ 



Sanskrit article >- f 11 

variant *s “ 

^ the above line A-1 e f^ r 
„ i i o |] / ^ Witten X r - ta-i* **!£ 

^ U 7 /„ later in Sanskrit baaie 
^=/ 7 \ iranslste it ntt 
or 1 /® The final -S in ruuns is t * 1 


eifl-r^* 

1C I Ill'll —> JJI lJUUHrf -- jj 

in many cases denote^ ^ ^ 


X J __ 

A / Sanskrit it beta»e ‘t- 1 ? J^! by 

U/ ^ ^banu^ tiip rfrihn rnodO a mjJXM*" 

,Sl ^ 

^nd s^- 
Hitt 

-krit ksap.i^a 'nigfit 1 * lord 1 - f HciSP ^.^iLc) 


□tsove the scribe made a 
writing ti - -ra^ instfl-ah of ^ p 
required by the '^^ell■^k' , lD ,|rf^ c^*P DL 


Indus (unst archaic) and Borrovs 
ue are now facing the ■lobe's oldest 
documents^ Vedir and ^anskrii && 


/ authontic of what h^ppmed 

4 superior beings £ontriiX*d parts of The 




20-10-1993 Bonn 


VU‘,1-? 


224' 


BirrrowS Cave VII-T 5 
Jupitef and Hama 
A, line 1-3 


# 224 * 1—a- 

20410.1993 


< ^ V T Xr2)^ V e 
-™ ■-—' “■- ia-i kar-aa vx 400 


. - -f 

iiva n>3 kar-as vr- >. CJ 
Crgar era's work LS fan□ us ; these narks - by.’ Jupiter 

J- A 1t 1 + 4 , C 

Si kar -^ 11 JJ pi-Si (- -Vi) ksr-« aa-la- 

are [done). The essence of AVer's vork (is) isnin“*Y- 

o I_ 3s s JaHt elner oroSen Ara ist beruh*t: 

^-Jri 
_kf^U 


Burrows Care YIa- 1 5 
Jupiter and. Hama 

3 , line 1-4 

rrT It) G 

rl-aa sa 400 
aird to Lard Hart filler Juaixar{ 'a 50n i- 0 „• , 

2) A a uji v -,e. u - a% 

S3^U-3 


tl 3 

1 J *-a I.V 

i an^3 


*224. 

29,IQ t iQgg 

6 


V 

y 4 


si?,, e = g 

3H“= 44 jQ‘ ^ 

ths of coadand itirQucn Lars Juoifp 


£s si n<± J tipi tar s tferke. t)ie Essfinz des vater- 
lichen p*erks ist die Ausmttung van Unrsinheit 

Aj^acdon&Il 1893 London: aiva 'era'# IE aivoa, Latin 
^avun; cf_ Sanskrit HaccL ayus nt* 'llfa, 3 ge T ; 

tiixt archaic hiva did exist is proved^ in that the 
aiva-sign is used to render da-aiva SSct, deva T nad' 
in several &ther instances; p 22 Q-e: »ahf r oreat f ; 
oso-c: karah <vorfc'; p2BZ-b: virta ( vid-fe) 'known* fa- 
nous 1 ; olOs-s: ta- deeonstratiye^ here ta-i * Skt. fe 
1 those/these* ice. /at;. pl-{ (oascj karls p Herha J ; 
f>279-h. vi 'thrqugn* *by J ; 4Q0/399 round nunder for 

3 99 cays, synod, year of Juciter# of* 20 % 70 in VII-1V; 


TL 


M S n k u - 

pr 3 -ra- sa SI 

(for} the protection &f the fiesd- 


Lre^ 


D 5 ;_c; as- 'to he* asti ^s', -tl - -si 'it is' 


'is done' 


30 ^^: k^ro-an-i- 1 function, 

pltfZ-c: sitrl* oi 

521^-c; oaia 1 iapur 
kmer T I£ gVi. 


-ty 1 ; 


g v hon- 


eTTecti action, deed!; 

1 fmther 1 9 [-tri » -si! 1 
p;7 4 -a: -ha 'killing, 
i Sreek -phort-o-s 'killing 1 ; 


Ceve Tl I -1 5 
J-sip i - er and 
i, lirrs 4-12 


*224-1-b 
2 &. 10 .199S 


Und geiollt tea 
Herrn Sana (^onf| 
dss Herrschers Jeoiter,. Udertragung der SafthisawsU 
(aa ihnl dtirch den Herr a Jupiter Serfolgte} jun 
Schutz des Qberhaupis- 
A^A^Hacdorell 1893 London; pjS-^: at 'and 1 ; 
p47-c: i^ifara 'rularj loro,, prince, king, scor®^ o^u 
Sarta 'hero nf the RlnSy* na T uha brake Hva 1 !' 
how; his vife is 5Ita t not *furray% but 4 afcLra f ic 
*afidto 'S', Lat- acto, ■ Planet Venus/Lsksai «i5i 
basic number ^ days, synod. 

oVI-gz i^a 'ruler, lord'; ^00/3?? days, synod, year af 
planet Juciter'; p107-a; tar-a 3 , 'passage, farry 13 ; 
p;42-cr sava- 'c^aaanb 1 ; d£79^c: vi 'through 1 ; e* 7 -c; 
isysra- 'ruler 1 written x-sa-rg ; fells us juoiter in«; 
p 33 -c: ss^ 1 to be 1 , a$ti 'is'^ -ti * -si, dialectal; 

C130 —£: praroksi 'protection' - s;n 'head'. 


7 ! 


« t> 1 +, .4 7 ) - 1 v 

bus-£i-o.ji-si [* -:n) ns-vi 

the evil-:uraipg father Eis he); invoking 

“ 7 <0 V -j- 1 

or v " 3 ^ T . . 7. 

J13- — ]U £3 -54,51 (* -trij 3E 

(is) the Herald being 

rt-t n gl i a t io) ^ 

ki^-si" la-' J -pi ksr- - 
L=dL ying eioaueni tribute to 


Bxir-aws Cave 7II_ 1 5 
Jupiter and Hania 
3 , line 5 - 11 




LJ 
MJ3 

the uork of Juci:sr ficTcr 


> n v a 

ra-s^i-i a-T 5 


near-lqr^ 

— X — 

opr Mb el Verfluchende Vater 

the stare . ^ s f Ess Preiser der H^rke Ju— 

-bleer*, Jvs S-t£ ers »{obUegt) den Herald [Her- 
kiir^, dea Sernr der Hitie (planet Herkur als Hachbar 
der Sarnie) f nacr sich sietiend heredten Tribute gezollt 
der Sterner A.i^ardoieil 1893 London: 

?.23-a: dus-/dur- 'evil'; o30?-b/ Sa Q - * curse, carser** 
oy2-i: oitr^ pitri* piti 'father', aith -tri - -si ; ‘ 

SSiff5rS^'^ fcin £: kar3h ^ Crk ‘’ W0 

ruaoer ,or fliyS . the syrpdsc year of planet Jupiter- 
57 , 20 k ?0 - iCO . Jupiter in tent vIX^IV 

jisnu 1 victor' ep itr 0t ef Jupiter „i 

B*r!S“?S,!C!l! , i "J" 10 lh * 

Jupiter. The 3orrua) Cave scribe 
) the r «t being a erectly r n d us 
nil J -* Vishnu* 


-^a 

or oine 

n 

Wf) 


i) 


ai 


*22 ± 4 .1 -c 

25.1G.1996 

n * > 

pi a—ia- 

r after undsrs^sssl* 1 ? 

p , u n u -i- v 3 = 

■SOU K s;-a.r-Sa n . si 
niont 1 s lord is he# 

r - 1 ? ) — 10 ) a : id sl 

pi 33- ^ 7 ^—j-^sr-r 2 

Jupiter alss tho stars created "+ 

naeh seinea Verstaiiidnis, E?«r Kondj Herr der 
ist er* -Der Pfeld Jupiter ersc+nuf auch die Srcrr& 

A ,A .feed on ell 18?3 London: p16Z-i: ci 'V r 
C7, lE/lRdo-Eoropean epi/ooi 'after 1 ; pjfi-c^ oha 
standing r ; pZld-c: -«a, -pe 'oy, of me*'; P**-« JjTll 
'Hdon'; p7?-c: ksapila 'Hoofi ■ night's lord' 3 c - d /' 
epithet in Sanskrit; p 33 _ c; 5S _ . to be' r *5*5, , , h fi lS Jr: 
-tl - -si dialficffll - . u r-n ihf>rc_ floa - J '' , 


** Indra * TJr _ 

auiTTe^ The initfe 

writing, cf. Indus 


YL- 13 -T 1 U 


o;05-a: sen-, sais^ 'arnounca* *harald» uiSh 

■"-' i * " ?i - J - ««al; pl 07 -s: t 3 B«''heaf 4 T*' 

■heai-Ioru'; nii-fc. ^ =UJ 'l=ol/inq' ; oZST-e- lV-n 
paring , ‘■'feloguenx^ * .r- ^ -tao-^i 


ivara 
0^57-e; laein 


p1C3-c: i4ra f. 'i^ar' R=r ^r 'br^ng js Vibuie'; 

*sxarb r ?tr;. litara 


-Si dialectal; ? 295 -t: vrra 'hero, . 1jiE: 

ACO, round nutter for 3?9 05 ys, the synodic /ear a . 
Jupiier t see 20 s 2 D - ADO Sub vn -14 and in 

pi/apt 'near, in, also. Ijkeeise'j P-OS^- 
'star' orig. *sVra r cf. P^ 5 . sitora, yhmtee Ari* Bts , 
Cltlal, Old A?tecan si tal/sit ar, 0 load eon, , 
Ai k ec 3 n h^3 ’a-pusi 1 varld sye -1 , 

related with Prpig-Jahanen/JionJiol, oosi, 

Stjr' - 'world giant's "with Vzunul 

giOnt-orsfix Xw ip ccica ':aoKe r (Astc:. ^ 

.run ■ 30 k 3 /pauka/a-puk 3 lr ^r^TgliJig - *— r - 

^ ^3 I ^ — J > kr t V sr _ ^ vij y j - , £■ 

is CMJfeii. 3a " e ' c 


-roo 
guxTsn 
'he aatiE? 


irtgua 

ran, 


acrli' J 



29.10*1998 Boa* 


Vif' 16 


225-A 


Burrows Cave VII-16 *2£9-A 

Ifiotm Story £ 9 * 10 . 199 B 

EmBleia: 400 - _ Jupiter _ Lard 

-pa 

Gi-arland-BGon,, changing beautiful Boon, pleasant gfiddess 
nigirt - — killer f the spL&adcnr (in) hard-hEaded constails- 
tions, oh* perTsncr of a feast*, who (ii) walking re “ 
yarding Jupiter (* Indr a) r s work, advancing hy 10 ‘Nerses,, 
guite tua fines; eh herald .Btrcnry fit rLnB ( oh Bother 
of th* host of envies Peking a boat, a jarring on*, 

and the sharp shine stopping, {then! riding <m 3 bird 
back to tribute Biting^ attaining delight, ay, spea n 9 
tfittout sound. ” JUPIfEOhroning/ tfre holy triad, and 
the banners abounding in the after-walkers* 

The work of the ploughing here, ha, the slaye of Jupiter 
and the Ban ifho being chief of potion of tha harp—star 
[that is: the Soia beverage of the Hoon) * 20 [days) 
barely, (for) attaining the 30 Cods, (is) the duty of 
■tile. 

Cirlanden^^ond T phase rive chscinder schoner Wond,. 
liebreizende iottin, die Hachi totend, so praebt- 
voll unter dsn dickschatfeligen KonsteJ-Jationen, 
oh, gestaitend ein Fesi, einharziehand blickend 
auf Jupiter* (» Indras) Work, im Vorspann zehn 
PferdSj durchaus zah«. Oh aein Hero lb Mcrkur, 
oh flutter dsr Arnecn von Feiflden, die aos dec Hpntf- 
sebiff ein schwinriefibes cachen, urd das belle 
bench ten beer den- (flann vieder vie) auf einei Vo¬ 
gel reitwnd, auruckkouend u* Tribui zu zollen, 
erreichend Hochglani, ja t spreebend luutloS : 

Jupiter j die heilige Breifalt, und die Banner uo- 
gend in der GefoigschsTi : Bas Kerk des p flij- 
gen den Helden* die Biener Jypiters, der Harm - 
£hef r des Irgnkc des Rasenstems (- des Soia-G** 
tranks vOu Hcnd) - 2D (Tage) kauta bis zur An- 
Scunft bei den 30 Guttem, dea all bin icb ver* 
pflichiet. 


4 3 <? v 


4 ^ 9 tl A ^ 


q> J X 




^ ii ^ t f j 

3 f ? v*rr 

1 rc<?y/ 

fig ] 44 s Q./* 

-^=ft+vn ja r*°?P=l > i 

-r^CU+^A>+^ NX A 

m 


qY 


Ct^ Bfcv#rle.y H, Moseley 
Kidves-torn Epigrsohic Society 


1) 


S/ A 


vi.su 


A 9 

su-IlIDU 


U ^ 

ra-« 


X 


A 3 Q 

•a-la IHtTO, 

Garland-hoon, changing beautiful Hoon, pluarf c^. 

2) i V ^ A + 2 1 71 1 

-tn"-T - ha sa ^Jrt-asu-al du&-vala 5^1^ 


"'niqb't-killer, the-splemloui* hard-hsaded consttngtj 

il A H.rn i-Vx. 


u sa-t+ri fca Vala ava^iJ^ 


3) 

Oh perforatr of a feast vha (is) walking rigardi rn 
D “T" -) ^ UK 

(|M kar-as kar-ya 10 ahu-as 

Jupiter's vorhs t advancing (by) ten horses 

,, rA $ < =£ , L f w A 

i-va da-ia 5 OUBHh * o£ 

quit a t^P4 ones, nh herald Mercury of idc-e 


5) 


^ t 


V-H -T 

u rta-na ara-are kar-as 

utl iother of tha host of enenies waking g 


c 

ni 

a waning one, 

fi) 


21 

at 

and 

vi-va 


Y 


O 

rac 

noon-jhi^ 


atu la 
sharp shine stopDing. 

n a\ 

punar kari^-kr 


(then like) riding on a bird back to tribute making 

<-„ > , r C. n n f. 

na* 3 ^ ra-na I la-pi vi-£a -da 

attsininq delight, ay, speaking without sound 

7 ) . m „ .a a h 

C7 at (pict.) pra pi-kir-as 


JUPHER c3 W 

throning ... ..... r 

leditating the triad and banners filling fclmers 

/v= At. v 11 u_ Arx n 


this 


o 


^iar-ra kar-si n vi-raJia, ca-i-t* WO 

The vork of the ploughing hero, ha, slave of Jpiter, 

if >= p l .. -t ^ C U T , 

at na-ra ku as 71 %i-ta i-ra 
and tha uha being chief of potion of Ihe hart-star 
{hnat is: the Son* hevarage of tbe bufi^] 

A > Y ^ 

2Eh^a, ra-si 30 

20 (days) barnly, (for) attaining the 30 Gods, 

A X A, 

kar-ta-ua line 10 ) : 

is the duty of Bing m XTi 

thft sacred syllable <&■ 

c.g- at the bsgirnirtq and end of Vedic recitati an 
(ttacdonell 1B?3^ p59/M). The only instance 
^{■) so far has been *et with is in th^ p 

elephant/pyramid text, third line, -uith h-o-s- 1 
rendering Sanskrit hasti, hastin- 1 elephant r - ^ 
/ Motes* Lone 2: flooo - night-kiHer* Seoskrit ^ 
f- 'night 1 ; Tha scribe writes ta*-i { ■*! 

Suffix) by using,, strangoly enough T the yoni- ^ 

grae, a device recurring,, instead uf writing 
ttan added properly Sanskrit 4ia P 
- IF/lndo^EurDpaan g V hp ( Gre&k phon- ■ If 9 - ^ 

Furtheraor^ S3*fe line, t^e 5kt* fes- articl e . i 
appears, kanwr fros Cuenca Peru, Text [2) li^ 6 * ^ 

X t the Hoon being addressed: ^ sa ^ ^ ^ 

1 oh fr the distress, high, (of lotysses 1 ). ^ or ^ d 
sign list p2T**-Cue Fleet Ul-H H x 

S 



3o=a 




Vi* ~ 


purrows Cave VaX -17 * 226-1 

Ski?t>er of IiicLrapv.~& 50 , 10*1990 

Ifhat the tert below tells us sounds Mysterious 
but is tjfldepstwdable in the light of Lute fientes f 
■ommentil studies f^h* Reality of the Sods, Space 
flights ip Ancient India, 1997 Bettendorf Kunjch). 

The ter* 'Jupiter' has various Meaning.?in the text 
below and elatvfiere: it weans a giant space ship JlL 
. ^Qdca, it aeans also its coiiunder, and it Means 
a ii is tart aupreae CDweanoer, Ju-Piter., father of the 
fathers. This space-ship, also called Indrapura - 
- tity/Toan of Indrg, has Millions.of inhabitants,. 
It^Sas visited, inter alia, by the hero Ariutia, of 
divine paternity (Indra/Jupiter his father). Fret 
Jndra he received a saalLspace craft with terrible 
»ras Sfid lots, of instructions, It seeps Jhat Indr? S 
giant spaceship hides onen barrmi the Hpoei* It 

alsB likely that this is the cfllv giunt spaceship 
in dur planetary systfl*. Siail^rly* very small bio- 
logical units (cells* seeres) see* io have p in addi¬ 
tion to their £ p or 12, or acre chronsanes* a nini- 
unit cntr&ling the sister and com unication* vithin 
an erpunis* p with nthar mini-units, aud supremo ones* 
AH this happens in * Universe focusing on experiments 
that semetimes prsduce questionable results* Arjunk's 
■issi&n was to eliminate demons- See Text VU-15 vith 
■jtoiier, the Impurity-Killer'. 


Burrows 

Skipper 


Cave TII-17 
of Indraoura 


JO- 10 .H 9 g e 

Hem, Sod *00 (- Jupiter/Ifdra), splendour, oh „ t 
ledge ii joining that of the Captain of ship JUPTTtrp^* 1 ' 
of the woe of sin* {tell! Jupiter, FATHER nf th* h 11 ttel * 

■ and of thu 30 Sods* Established tenfold: JupirUuS’ 
*aVea svlling my right-killer Noon* that dfifv M Mn 
tM 1 Ihe $ii>s ot mine cancels. * wtrfc of Jupitn-.isV+ 
Towards the Waning/Cr&sceirt (- Noon) fhe 5 Vicper'n ro '.J 
Co on. Noon; Noon, go on (floating in the celestial 

hold, Cott *0G (- Jupiter/Indra) * Glam, oh, oein KiM-. 
vereint sich wit dew des Kspitans vne Schiff JUPTTE 5 |j rsis \ 
van *einw Schaerz (irnferrichte] Jupiter, VhTEfi j.* J^j * 
und dcr 30 Setter, Etablifert lehnfach: JupiterJW C ‘ 
Aacht schvellen neinen Nacht-To+er hood, jene SoHhedt iw 
die Maine Sunden streicht. tin Herk Jupi+ers 1 st ss ; 

Zua Abnehserden/Zcnehoenden {« Hord) der Skipper fahrt 
Vorvarts Hofid; Hand voruarts (freibend ia Hiaolischcfl’ci^a] 


'/ W £ 

.va 


a C? « r v J ■+ <■ 11 

vi-ra cii 4U0, ^PL£HDuEFrt, 3y, vi-di-ma oi-ra 
b*ro f idd* 40G ? splendour, ?Yp Reining 

J2 o CL.'U 3J , v-^=- n .^x. <? 

nau-^ar nau ^00 Fa * T£^5i - 1r £-ma 4DC PITA-ta 

capialn ship JU. ciuse bT wDe-^ay J up; PATH EE Hoor 
*) s'-* (x t±- y ‘% / P , 

f&saa 30 r si-tac da-tsya 4D0-pa t as-ph y ca ta - 


Burro ws 
Skipper 
line 1-3 
1 } Vtl £ 
.va 


Cave TH -17 
of IndZ^pura 


226 . 1 ^a 

3 . 0 . 10 , 199 s 


a O r V 5- ^ f J* 

vi-ra dai" nuO, iPLEflOQUR, ay, „j- ra 

flaro, Cod, 4D0, splendour, fit-jjne 


A o o;:> ^ .x-t-ji ,v-^a 




joining 

_ 9 

niu-kar oau ADO «' fa-si 0 y c i-*a 41)0 PITi-fa jNpii 
- captain ship JU. .cause pf woe-ay Jup,FATHyt Nosfi 

. A.A.Kirdanell 1893 London: p2?3-c: vire ’Hero, gfid f ; 
,p12A-e: baiva/c-eva 'gnd 1 ; 400/39S" days * synod_Jc:£p^e£*; 
p5?^a: ai -oh*; 


OT 


fireutfid tenfoldi Jupiter-Lord, swells *y night- 

L. ? rn4v 

-^ia IKDU si-a& dai UM9U ka eu . 


p 2 & 2 -t: vid- *to know 1 ; p 2 l 3 -c:-»a 
p22S-?: lila/nx^ra 1 joining 1 ; p14£-c: nau f_ T ship f <t 
Aryan nau-ksr ’oaptain*; o 2 ^ 2 -b: ra 'give# <l cairw l ;_ 


an? 


pl55^i: tasya # -IE tosyi 
pl62-fc: pltf/pitri/pltj 


o r o: tW^J oes 1 ? p227-b: yai 
a 'father 1 ; p45^c: inriu 'Hoesn 3 , 


killer Hoon, th^t deity Hoon* 

7) ^ o -t- c ^ 

ear-as AGO si - ei-is 


vho Sins-oine cancels 


51 J . .62^1$ ‘ - &a^k5T'*^3 

A work of Jupiter is it, uaning/cresceni skipper ooes 


Cave Tj.I -17 
of Ipdraiu^i 


* 22 o. 1 - 1 = 

30 . 10 . 199S 


S3 

1 a 


V. /S O" O- ii ^ 

ra 1NBD, Ihfili, ra rt v 0 , e3J1 

sn, Npflfi, Noon, go on ((flnaUrg in the celestial 


AVW\ 

(Pictograx OceanJ - 


-4 1 

' .33*' 

as-pn y * a 


ia * 

nigh 


i 


/ vw / a 

/ 4 f. Jl o 


V line 3 3 person 

is depicted be¬ 
ll \ hind the Jupiter 
u ^ A A <? A yhith I read 

X y r ^ l Esther 1 * pita 

^ j ^ T 1 because of t!is 

^ £7 ' foilouifta ta- 

X ) _ ’ ^ . ii ^0«plu«At. and 

i father 1 being 

(O s - * 4 *_ fa recurring Ju- 

^ ^ , r ") <? O i epitnet* 

t _i > ^ v ^ r 5 emc : 

! I ^ ^ ble® - V&G-pa ( 



3urr^ ws 

Skipper 
line 4-6 

A) & E" X 

tesaa 30, fi-tai da-tafs A0&-ua, 

of \Decreeted tenfold; Jupifer-Lord, svfllli "f 

L ^ ^ S) ^ rn 4 j 

-ha INDL sa-as dai INBIT ka pa-p^a pm . 

_ killer ftpth* that d*ity Hnon f vho sins-nixie p i 

A.A^cdonell I &93 London.: pl05-?; 
p59-e: ai 'oh 1 ; 30/33 gods, elass.; p22?-s: 
p117-b: da&a p 10 f ; AOD/399 Jupiter-nor®; pi^5-* : "V-t: 
-ing<; p36S-3: sph^ya 'swell 1 ; p?l8-c: cas "Lj p s3 
taui-ha 'night-killer* j p*5-tl indu ,1 vho t ; 

article; o12A-c: daiv^/deva 'god*^ rh I 

■ p 160 -b: papa ’crime, sin p , ■ pa-pi ^Tf? j^i-lose 1 . 
p?ltS-c: -ce/m^ ’ny^ of cine 1 ; p2J2: 


y - Jupittf-Lord, 
/ is alsa recurrinp^ 


A^A^ttacdonell 1&93 Lordan^ kanh 'vapk 1 ; 

-DO/399 - Jupiter 1 ; p3 3_ r= so- ^p be* ait 'is 1 , -ii 
- p22?-a- fc«I 1 diminish* vane*; pA£-b: it f strcng^ 

Art ft*ya B - KwmO; p14S*t: mu iihip 1 and 

iryjfi nau-kar 'captavi'; prf-a: »yi s 9&anp*; JE rts- 
"ta rsce/raiun 1 , p2fi?-b: 1 m- 'J^P- nove 1 ; p45-c: 
indu ’noon*- 


Cave pa -17 
of Isdrapura 


* 226 . 1 -c 
30 . 10 . 1 9? s 


Burrows 
Skipper 

line 7-£ 

7 ) "-7* CT i“ < ^ ft ^ 

kar-as 4{J0 si ci-is J pau-kar - r 

A work &f Jupfter is it, waning/crescent skipuc 1 " 9 at 

B ) ^ O- ij ^ /VSAhA 

r» r* IHBtt, 1NDU, n r* (Pictugraw Ocean/ pee*" 

to Wi, Noun, Noun, go Oil ((floating in fb* 


*7C> 





02.11-195® Bonn 


vW -f8 / Vi | — 19, A 


C && e vli— 15 —A 


*227-1-* 

/2 * 11-1993 


Bnrrows 

Frontside A v _ 

±XLp±*33Zr arid Satum 

Orbiting through sfrflhgtti* niahty r 
broad snining Juoi.te*V in field 
also Saturn, also Jenifer, triflute 
be brought to the riders- 

Kreiseod durch Starke, oachcig, 
breit sc^einend Juuitea-, --Jncl la rclrf 
itich Saturn, such Jupiter, Trfbur 
sci geioilt dsn Herrsehem. 

A novelty in this text is that 
planet Saturn is aentioned being 
indeed ceeasionally seen to be 
the rather of Jupiter. 5atjm s s 
piciograchic glyph shows the fa»aus 
rings that was probably by extraierres- 
tablet revealed to eaHhlings- 



-ian* ny s 




-si-tars 

brought to the rulers 
o?^pllt den Kerrscaem 



7 candlesriCKs, recurr 
j.jTest VEE-EI where the 



C^Te 7ii*1 S—A *227* 1 —b 

frontsid? A 02-11.1996 

Jtrsiter- and Efi.tuzra. F 1 ?* . . . 

tne ^ictosrsonic Ssxurn 

glyph rsveals here thr faaflus Satum-rings „ 

a %/ n —■ >< v x“ s -=7 ^ 

kaia vi i“-as ta-vi-ta-ss urs la 5 400 *- 

orbiting ihrcueh strength, *ighty ? br»d shining Juniter^ 
kreisend durch Starke, oieriig, brait ^cheinend, Juniter 

n x C ^ n — 

pa-ta bi sani pi L 00 kari- 

ln the fielc also Saturn, also Juoiter,, tribuia to be 
io felt auch Satum t ou^h Juoiter, Tribet sei 

iff A_A.hac.dflnaU 1S93 London: 

jm?-b: kala # “U rn t cycle, 
period, *Orbit, year eic,' 
^27?-b; vi 'through 1 ; olGS-b: 
pi/paya~' : swell, strength 1 ; 

O10&-J: tavas 'strsnf 1 , JE tu- B tow-, cf* thousand, 
tniEiD^ pp tu^tewto^—a—to 'Have becane sxrono'- cnl-a* 
urt 1 vide Pw hroad l ; p?5l-o: las- 'shine 1 ; MJO/;# ; jihr,' 
para ’section, * field 1 ; p4?-c: i^itr * ruler J 

Bult=-ows Ca^e YII-18-B *227 -ir-G. 
Back-side B 02.11 *19^8 

Jnpiter, Jtercur^ T Slooii! Saake 

Danin ant ixi this backside picture of 
Text VII-1BJ ii again Jupiter with 
his basic ninber 7 (7-#^9^2A3*3?9/ i 0^) 

1 the addition of the J ooof 7, 
bein^.399* Accordingly, assigned 
hia is ftie Genera * the candela.- 


Sriua with 
iog r see ?*_ 

planet Mercury dees also anpear ui 
-aoe contest. In -the present 
picture, ftercury ^ 3 . ircarrectiy de- 
s.ictfld. dis criiiinal 2 Triangles 
(lat?r *er-ed tV ? 0r ^ tha Hvid 3tcr 
) ar^ her* oeuicteo ss 30- 
tn 1 (*r and ■ hen in oart cav^- 
*r*;a by 4 uIskoo . Uuoersost iz 


Ce^e Tl^-ig-A *2 27^2^ 

— ™ 15 id^ A 02.11,i 3 cd 

Ship ind-rapujr^ All lines rttn 

The prefixed sign C inulies rEdunlic^Hnn 
Eubie^ an too is a aerger of ©- celesiiiLV 
Sliperfiaed 5 dots are EVerciu^/^ 7emii ie 

Saturn . snd^beloM well-knavn glyp^ ^ 

the tenjh Avatara oi Vi^r,^- jl, 
Tre ootio* aopisn. 

'5i, 3r.Th.-i (. SJ^. » 

\ Iransl^xifln : 

c ^ ei ^ al s -^? 

.he Hoqn-acxle ^ 

Sfarted byl^r 
• Jiijaw, Providirgl^ 

. ; T n ^7i ^ + de ! 00 
' l n £ a/ - afttr Th? VJU 
of the dark tu e£ . 0h ^ 

filler, hign-built ship af , 

^'rfloHiisches Sthiff, Mn<Lweiic lir 
Mpnosichel, gehaur yob skipper, 

1—n Inara/Juaiter, heerirka^d einen Aborung 
fur die Ubeititer, fur Pipru (- ^in wert Indra/Jucittr 
besiester QioonJ , ns= h den Schser»n firsiere.- Zsirpi, 
{Jh Ourstloscher, nein nghs^ ScHiff. 

For gtnar oetails see Test VU-17 ■ 

Burrows Cavs i^ZZ— 1227 _ 2-b 
^Tantside A 02 .tl.t 796 

Shirt Zndjrs--Diir& line t- > 

-< O -t-KX t A P 

uf-oa nau si-Si-ra-ta LSDU kirsn $** 

Cel?stial solo , swucinq to ^oon-sicid,£, buil~ if 

S? il 9 2 t i ^7 

nau-K«r „ ra 4flO/39S^"' --ds 5 ^ 

skiaoer, granted by Indra/Juoitsr, giving ahvsi * 7 usi 

A.A.:i-cduneU 1893 London: - sk=5li r 

p1^3-g; nau f, 'sniD 1 ? pjfo-C: lujctf 



Buurr^ws Cave TII-ig-A *227* 2 -c 

Frontside A 02.11 -199 s 

Snip ladrapura line 4-6 

^ x n til A £ v*** 

dus-ta pi-ifli-ru - ca .? y(pB > 

to avildDer;^ to Pioru fa denunJ-wrd, 

cC oa ^ a ^ r*! -J~b a u c ca <l aJ ' 


■tesau ta *sa 


i pl-ms-sa 


fi dark tines. Ob thirst-killer, 
i^.A.^acdunell 1&93 London: nl23^a: £, “57|. Htl isaea M 
sor, evildoerj; p163-J: pioru ‘a oc ^ ar fuII, f5p - 
irdra/Juoiter 1 . pi-pr-j - (clobe ^ 


V /• suio-eiOuS ^r^scent-sictle Yiih a none - 

. viiTin i; 5 Tr M gTh J , Thu atica-Tin!.;. 

■ ^ -'■v fl-cr-on ratStr JuniTEr^ not -a arisst. 

-TJocinion tne isifritiai ajiys 

i^le^XiJul iisxk* iyoaoJLj^tiny, th? ctX. 

72 





^ Boeui 


"be? V U -2.2-- 2aa 


Surrowis Cave Til- 19-3 *22B*1-a 

Bacicsii- B 0 ;*TT,t99S 

:^tiUiaisce T - S ' i q u ^ of dispersed signs 

- around a sonster bird - a cLear stateBeni a liquid found 

RifliSx tioosr side: Juniper p my ioflicior of ptuiIsh«ot*^ 
fitter of the broad field, on broad Jupitor, punis ™-^* 1 
Lsfi lo»er side: Hundred ausicians (sin^ if)? famous onm of 
aifte,_ Chief Jupiter* puniaitiing- 

The oonster bird aay he a «erger of 



a crested dragon, bird and fish* 
raferidg to Indrapura - the giant 
snid r ruling the 3 realns# air, 
le/rcf* water* 5ig firot^'s Eye is 
in the center,. The ■Q'gascript 
denotes rather the eelodjf adhered 
to- by the hundred ■u£itI3ns+ 


* 226 - 1 -b 

03*1T-1998 


III 



BuutFOts Cave TIX-*21 
Boar = ^xpaase-^iiler G5*1t,tceg 
SMskr it (tocd-£w-M 

is 3 pictorial tiling '“ r * 
Jonfl Sau$on t p^.V - 

£*i **» «*ir\ UtT* 1 *- 

Braraa, toek the for* f- ’ 
boar, so did also Vis-ind. 



The person in the picture 
whose leg has beer cut 
/ represents exuberant hua-niL, 

‘ droned ta perish, but the a ij' - 

,_ La tree s ra 5pe-d by the person) vtii 

Survive, Indra/Jupiter, 7-revcd (beard!, basic n«=r» 

is 7 o oouers: T*4M*ta«/*iO -20 * ^ 

scene. 2- Line -lege rid runs tree left to nont: 


the 


hurrews Cave VII- 19-3 
3acksi.de B 

Inteli '-i^r.ce Test _ ___ 

Q ^ n\ -F P X f U n X r Q ^ PTtri 

400 n *i-tri”^&. oi-ta o-rs pa-ta u lira ^00 Sa-ai- 

Jun't&r ■* fairer bread field, oh broad Jup* 

cr punisnGBit punisher 

ux x ^ vt ^ 4 1 > i"- £3 u 

sa-ti vi-i£-r^u3-oa t na-“k?T-3S 400 ia 

TOO ausicians: the fanous aine, Mo-creator Jupi.t*r-puni- 


Text: Indra/Jupiter^estrayer, vise (oiobe-lcaTiiiri: 
stopping the swell or exuberate, (this) Juoiter, y 0 „ 

Indr3/Jupiter-7arstprer r «tlse ufld f denSiabusj Bige^e,. 
Seender der schuellenden Frccncbarkeit idie£ Jueiter, d t 

bist. 

Burrows Cave VII —21 * 22 &. 3 -t 

Be ar- - Expanse-"Si Her 03-H.199& 

The legend of the boar-stace YIL-71 : 

l3 .+ WS ■+< A 

400/399 *si . ■ vi-da si-na*ca 

Indra/Jupiter destroyer, vise aid {=lobe-) haloing 

Yip,, p.o n } ■+■ 


au as-pn a y 3 pi-nau WC/399 as-si 


stopping the swell of exuberance, Juoiter, you are [*irg] 
A.n.Uacdonell 1S93 London: pLp-c: locra, Cnief of ine 
(Vedicj and • planet Jupiter; p?8-a: ksi- oes.ray ; 
p282-c: vida 'krowiite, ^risa 1 ; p36o-o: soa- T oafoe, *iaia ; 


0 1O3-a: talawa 'ausitian’; p290-c: wi-Srawi 'Taeotis'j 
p2l8-o: -sa. -ae 'ey, *ine'; p13B-t: obli^ue^sr,, nara 

' aar/aer 1 ;poff: kara" 1 creator;., iji, ligatur;. Lar^.pluS —Ss; 
40C/J99 rsoors a hundred ti*e in Indus ard Eurro-s Cave 
as olyph asanino |planet) Jupiter, arithastic wonder: 
basic nusi*r cowers: 7*^9 4 2^3»399/20 x 20 ■ ^00, 
"cirtli.Bc "the 12 mdiac signs in 1? years, 

Burreirs Cave V-BT-SO * 226 . 2-a 
?.£ma azid Slta (tis wife) 03-11.1998 
All lines run fro* right to left, here ftcraalijed : 

--'^Ar;c £F (. Sana), revenger's (Tndra's) 

( y A <>V/ / $ 3n i being untioely in a life of 
I / damness, faoous is the life of the 

V Xp X_/ j elephant of Bine, a fate of woe 
rv /\~ /X = 1 I * n darkness sharply twinkling (is) 

TX OX/P'/^ t Sita's wirot'fi. E?l3 -a: R ^ a,Pi 

•■ , _ . I /w J tapas ‘warsfh' 

I y -v “.^v ' ^ v n vT ,1 a f - A 
1 r\ •_^ ca-v. ya-tri su-ta *s a-Jtala 

Archer, reverger h S son, being untimely 

Nt X ~f -i X / H A X- ^ 

asu ti - bs s-u-ru-ti as asu fc£ra-tfl-aa 
in Hr? of darkresS, faeous life of elcphint-wtne, 

A ^ Y O X ■< _*t f -T- x I rx) 

kar-*a v a i s -ya t;-=a “ ■■■ si-ta-aj ta-pa 

fate of woe jn darkness, sharp twinkling Sita's warnth 


tanas 'Cac-kneis'; p 32 Vc: Sruta - 1300 ^' cf. * 123 . 1 ,; 
JdJ-a: karaia/in 'elephant 1 ; pSL-e: kar# ln _ ‘ fat e *-f/sharp 
iryan wal ’us* 1 , h261-c: lava 'twinkling** o43-b: 



Burrows Cs-ve VII —22 
S£V£h Candlesticks 

Or 
rec 
the 


*■ 2 2 S ■ 4 


a sftneerd 


ard vritts'’,- , . 

planets. As reevrf-n*' 


1 this tablet ve see, depicted 

lapituleticn cf eoinent deifisd planets, as rec “v 
■ enor a tandelabrua with 7 candlesticks refers 

7 1‘^Sf-r*E438“* i 


jW^rS O' ^ J„| 

. Jupiter's synodic year, * 

The fi-raved it^r ?aJri*io3 

..“US ' 

in *• % Yt*i- 

»,nus-y,* r ; *>"*•» l „„iJ 
a/iglas E><1 thal ^ 

into tbe Sol^aori or ai- 

J5 ^ glyph derating H^rcury, T&xi “^1- " n f (h 

oitioc of fh& 1st three powers o. 4 aeio * 0 { rt-r 

— 9 iL _ ¥< in ih-& synodic 

Cwry 


dsAS i? the 1st three -f * ^W 

fingers and thuub) results ih fhe j t51 

eury, synbolie ally expressed/aepacted by 

canine pregnancy periods within a p ^f n ^ ^."j^rtwirdSj 
pregnancy systcn. The legend: CC-. A i \ "tr 

r^l tf #■ uniFte Jt a >TT 1 ^ 


._---- (J 

Col. ft runs upwards. . v <JT 1 

Cl X » ' ^ v us r - ** . 

JAOO /399 ts ra 30 vi-£i- v -yoni, ^ rd .^» 

Oh Jupiter, Stars. 30 Onds, Creator (iW^ fri f- 
a.*.K aedonell 1393 London; pA?-a: " lt,r,1 > p 35 ge^'v 
'Star*; p 1 l 3 -b: trifrf* ' 30 , rcv.nd ■: tl •.€) . 



Euxt Sehilfinaan 

04.tl.T99B Borin 


Vtt- 23 


Burrovs Cave VII —23 * 229.1 

Ship oe Ocean 04-11.199® 

This tiae not a sailing ship, perhaps one rowed by ii* 
Of-n* oir:D£n. Anyhow,, the wtta was 




ItVlL 


=,r\ vi 30 ta-na.u-_u 

T—without 30 gods* darkness.. oh 

A .A .HacdonaLl 1393 London : 

■ AA A-^. ' v ^.jr 5 2?9-b: vi ’without'; 

~~~ ^ 113 -b- tridaSs ’30. round 

mjaber for 33 gods ill classics! Sanskrit"; 
p1Q7-b: taaa(sj ^darkness*; p^-T-a: u [interj.] 'ah'. 


Burrows Cave VII—24 
Third Degree Admiral 


* 229.2 
04-11-199® 


The person on this tablet is* according to the legend, 
cocG-ander of oavh-nau VO ’warships’ .Haedonell, 
p23o-c, explains Sanskrit tah/»awh. 
f “-v 35 n cuing ’perplexing cagic chan 

4 ^ ^for bewildering an eneoy’, coapris- 
f ^ \ i fl 9 ’logic arrows*, On top of the 

y r—y \ tablet is, *etear-shaped* a nine- 

f rayed star. Dovscrt, p19£, says 

[ A (p^r that planet Jlars is 9-rayed. 

j y The pre-Trqjan Mars, not yet . . 

, _f injured by Athena, needed 

V X—S19 days for his synodic year. 

\ \ - that is the first 3 powers of 

V. ^ j l/ 9 added - 9*51+729 - 819 days, 

y (presently 73G days], i Locally 9 
being retained (Sreeee. Rose. Raya), 

The 10 strokes.on the headwear’s feather aay pesn : 
cceaander of 10 war-ships, Ibidec, the inverted 
cctogon say refer to planet Venus, j 

The necklace has the glyph (*e which usually scans 
'san/year of 4 seasons'. Then follows tha legend: 

/N <> 1*1 Y o H "+ S II 

7 fcSr-ya frayas n a u--raw * isu 3 si-dfcawa 
duties 3rd class iwar-ship-rapid. sword-bearer 

Pseudo-Ogao right side belcv : anisic notes when 
attacking, Hacdonell 13S3 London: 

P57-a: karya ’duty’; pill: trgyas ’three’; p236-c: 
eon/S3jh- “eagic warfare’ see above; p143-e: /h 3 « 
f. 'ship'; p4j-b: 'rapid 1 ; pJ4-t: asi ’sword’,; 

otjQ-a: dhara ’holder, bearer’; 


■fco Y it-2.7 « 9 

Burrows Cavi^VII,~~— 1 —______ 

Swift iteseenger Bogfj q? a 9-4- iT""’-'-** 

XxH *-H-H rj 

He is called ■ father-swift’ . ta-^a _■ ^ f 1 

caaoinder of ..’rapid vassals’ . fiv., 

far 'f<rW«t , 52 1 ffip«. >53 

/ X ii, °’ arj <iv * tsa,s 

/ V—■ _ ^ V - panto ya *5 va i . ia 

/ ^P * * \ in r ?°us aesning S 3 **.^ 

j ~ 1 1 l \r DJ ,-1. 

X XT . / aW3 * a -^- uh 

*■-' Wifi reapval, fl3nyS , 

. XL" A.A.Racdonen 1393 London - A*** 

pTG^-a: taia J| father■; P 59-n: evs/aiva ' s - e . d „ 
p43-b: aSu 'rapid* guick’; p3lo-a ; sthila nf. ? to J TT ,| 

jAnlrl—*L.rtprrtl i _ k\ . i 


jKncvn^ faoGijs 1 ; p i 9 -b: apasa 1 furthes.* 1 ; p%J*El: 
51 3nd W&-H W s. f goW «u 

-tune' ; illrgible are fne 2 signs near fte nos ^ r 

Burrows Ceve VII -27 * 229.5 

Candelabra™ 04.11 .!?££ 


T q x t y $ i 

-e-t ._-• — 


LSuywi/ 




“f**1 +5 3“ 

rather lik& fiiti* 
The car.d^Iabnjo is reosrrr:;, 
ihe 7 candlesticks refer to *V 


Surrovs Cave VII -25 *2%$ , 5 
Ore Fleet 04 . 11,1998 

The person partrayed is richly decorated. Head, on 
top 10 ballsj bwadvear 30 triangles (skull *■ sij,y) 
refering to the 30 gods 7 
^-vszx^ >: far-ring: the sun-year- 

* o \ ^-season-glyph; oose-ring;: 

g \ a* jte; checks 

- \ S \ hoie has a spiral etc, etc* 

Knr? B The upper toet sounds: 

y \ O ^ 

V ua ha nau ^Ssi 

\ h- /great great ship is it 

/ }Q 1 ^ ar 3h 

\ _ 30 gods and Indra.^, the 2 creators 

vertical raw- O CO. H O >> 
vt lie * flsci tess* 5^5 riu-ta 

ship of the ore (^aetal) fleet 
^-Macdo^ell 33-33 London- p2Z0-c^ oafra r gre5t p ; 
I'^S^c^n^u ‘ship!; p33-ci as- *to be p r -si - -ti: 
tau f d!jal r M«na'ivff; t^saa p of the ( pL; p^1-b: 


, . ^ ■+ rr f\ Piter's basic rtuater 1 (7+*?-j+> 

5 ^ ,A \ ■ 355 /LOO. his synadic ye^i- 


\. / &a-u-da * Hereby is a Se*ii;: 

^ — - - —neoiogis^i Be^iig^da 

Arabic dd-j-du* Hebrew Da^vi-da, Eq-ypt* 

* Keraes/Wert-jry aesserigcr *rd scribe of j; " 

Seeaingly: Ship {behind) Hocn ( Mercury nifle: EleP r *'v 
Eiep^nt (• father of {he Ho on 

OX ill 4 “f'l -+S >- r “, z ' 

nau i^-3i <ja-u-da. - na, hast-i s: n -dhu-ra-a 3- ■ *. 

ship“ cre5 ^’ in i Da-u-da-sine, Eleshaot, 

waning ih& crestsn tfv*aifi} 

A.A.M^cdonell 1^93 London: . , 

Dl43-C; nau f. ’ship’; Indus: i? 'creSCSfif: 

Sjnskxt dininijhing; Qo^U-da* sae above * ' ? r ^" * 
p 21 E-c: -ca 'ay, Pine'; p 375 -C: hasts r bsrtd. e ^_‘ X 


P148-C: nau f. 'ship 1 ; Indus: is 'creJCSfif; * ftfiiili 
^anskit dinini$hing; Qo-U-ba* see above - * r ^" * 
p 216 -c: -aa 'ay, Pine'; p 375 -c: hasta 'hand. 
p 3 ?£-c: liasti 'eUphant’, oldest eleph.tera i« = ( . 
p3?0-c: sindhura 'elephant; epithet for ^ p jcjrf- 

pl6?-i: pitri 'father 1 with -tri/thre-S i rt J 1 


tfhy the Surraes Cave Script is 3 
later Version of the Indus Script 


*223^ 
fii JiJf? 9 


vi 

30 gads 
ta 

nasta^ 3 " 
ara/ala 
ira/ils* 


furrpuS Indus 

v. V 


v,_ 


H. H 

m' bj 


^ li 

X.H « 


? 

c 

1 ^ 
i 

i - 


m - n " . , k] 
^ ura/uU l -t 




Kurt SchlldiiRnn 
05 . 1 U 1993 Bonn 


VII ~'2-8 V iS“32. 23® 


flurrots Cave TII-2S *2J0.1 

Outsids the Cave o5-11*1998 

The rigcnjus tfivin? governij|nt 
created in outer regions the 


Burrows Cave Vj.I- 30 
TThisper, inaudible 



'hating ones' (endangering the 
obedient ones). The last says: 

‘ y 


A.A.Wacdsnell 1393: 

p1C3-a: tsi/ie 'the' 
or 'they, these"; 
p;i-c: ases 'fcatin:,, 
curling 1 ; p3fi-a: 


The hating-batinc ones; on ■: 
thirty Gods, listening to the 
thirty gods ; 

Destroying (is) Jupiter and the 
stars also the quelling V- ei “ 
ploding population' 

yc l l l l 

1 , ; reduol* 35 .- 35 * as-as .^oneS 

*. ■«* ui.t 

u- £> # : S-' ' 

□ tn/Ti, 1 fcar-no kara 

a °\ n A, listoning 
oh *y 30-9 otli t 

-'■ - -+~ LJ 

30 W 33 k si 400/399 
* to 30-gods d «trov- Jupi+er 

* * A K 1 P a 

-STiR/STAR/STifl-ca , 3t a B -ph a i 3 
the siars-and, also swell (of 3 

.papule 
'ay 1 ; .tioo) 


'oh 1 ; p?1fl-c: bs= 
p"3-b: tridosa i}0 r a,ad round number for 33 gods'; 
p7S*a: ksi 'destroy 1 ; 4H - a 10C times recurring - Jup 
* Juciter/Innra; STAS-pictograa; p90-a: -ca (end.) 
^and 1 identical with Latin -cue, Greek -te, IE -k^e ; 
js-i: it 'ard' or 'also'; p36S-a: spnayp. 'swelling'; 


nc * 230 ^ 

Ihe recurring candelabru* with the 7 candlestick* 
is in honor of Jupiter's basic nuaber 7 ( 7 * 49+343 

399 days, his synodic year) 

8ut Vishnu is the ^orl(f_Gi ar ,I 
his head the sky, hi* b0 2 a > 
globe. The sharp eve it, 
falcon below) is the Sun,' ^ 

aid his eye is the Hcon. 

■ It is via the virtual World 
'Giant that language was insti¬ 
tuted; so, still whisperina 
inaudibly, is World Giant Vishnu 

f c n — 1 -i YJ O 

j la-pa a.S-r a u s Vi-is-jiu 
oh, vhisperiig, inaudibly, (is) Vishnu 
A.A.Hacdanell 1393 London: p251-a: rap- 'vhijper'; 
p47-a: 0 'on 1 ; p?£?-a: lap- 'scesk, ouraur etc. 1 ; 
p33-a: a.'srava(na) nt. 'lon-aertion 'inaudible'; 
P2b2-b: Vi$rju 'second deity of the triad, has the bird 
Giruda for his vehicle 1 (planets and stars being sue* 
1 pended io nis head-hair) $ e + Inaus-Texts for core. 



*250-5 

05 *n * 199 s 


PJC 


fl 53 -c: ki-na 'ear', karga-kr 'ear-dcing - listening'; 


O 


Burrows C(va VII —23 
lioor. id a S^rrhire 


* 250-2 
05 * 11 . 1 998 


This is a poetical hymn praising the Moon, pr course 
b"S^inr.ii]£ witn 1 h+ 3D cocj. 


In line h the scribe chitted 3 . slight 


errcr; he vroie A *j> ^ instead of X 4* *- 
Pf^re the interlinear translatinn 

f f 

30/33 30/33 a asuira-as oa-sa-a-a i 

30 gods, 3 C goes, oh, deities: sapphire 

a o l , „ , c. h r 



Is*-’-ha 


(- boon) 


la-as.u-t.tba 


tl^ 

TIH 

i ■] I 

^ O X. \ (is) the night-killer; splendour arising 
- ' A.i.Kacjonell 1393 London; pT!3-b; 

tridssa *30, and round nuftber for the 
33 gods-; p56-a: 5 * oh'; p35-a: asura 
god. Ister: deaon'; p220-b: najEra 
'sapphire or e&aersld'; pf07-b; t ao i 
f, 'rigot 1 , classical; tswl-ha 'night- 
'Xllltr 1 - Koon^, reeurrin^^ p? 61 -c t 
las- 1 shine, be hrilliafit'; p49-c; U f tt, a 
'arising'; rote that the fea. -a of ta*T is rendered 
regularly, by seans of the yori/vulva glyph ' 


Burrows Cave VII-5 i 

Once more ore/metal 
X sav this portrait vith legend as Cover Picture of 

--^ rvW^T'V valu3e e A Mrf - 

7 < r * j S 1 ' ^ wsstyrn tpigrsphic 

Journal /H£J. 

fiy reading; 

O f fl A ^ A 

a a u a u-p,a-tta 30 karah 

new received ! fcr) 30 ends 
.. , : trte crsj:ar' 

fne vertical ; 

line says : 

o CD H ) 5 

n 3 u a tesja ira j, is-pra 
The nev one of ore, searef- 



"Y fA ,_Y 


■ it 

> ■—-w 

C 7 /= 


A.A.Kaedonell 1693 : TS J ? i 5 f y in ^ 
pl 37 -b: na^a f new E ; 

u? 4 -b: upaatta ^eceiye^ 1 ; 30 gods (re¬ 
curring); pdfi-c: ksrah crsailer 1 ; 

p 105 -a; ta* 1 article 1 tasya *of ihe F Gr^ek 
tepa (*tasyao) 1 of Ihe - pi.; p* 1 «b: ira n^il- 

is Search 1 ; p 171 -b: -pra ’-satisfyinff 1 1 



Burrows Cave TO-3? 
Mother of Souls 


A'V 


Hny the ourrous C 5V e Scriol is a 
later version of the Incus Script 


ri 

Surrovs 

il 

Indus 

11 

ru 

kar 

/X 

/x 


51U 

y\ 


y dh l 

f* 


O 

iri 


’23B.3 

K.11799S 
Burrows Indus 
Kl tU 

A Q 

n‘, 7 - r 



'230.6 
Cp.ll.1998 
Properly: The Hpiher bf the 
Arsy nf Souls, hers interlinear: 
hsrizonial: vertical: . 

\j >>--&=> a 2 < 

5a ea-ta as tisya.-l-ra f*ra-n 
the Bother being of the 

A.A.Hacdonell 1593 London: 
p3?4-a; sa-, fe»ale article s* 
P 2?4-v: pSt3/.atri 1 : tajyJ 

p 33-c: as- ’to be': 

'of the'; >41-b: era n*. irmf ’ 
prJo-? a. 'adu! 1 * 




OS.If.1998 Boee 


V<| - i*** 


231 


Vff.~ 33 ** 


furrows C*ve VII->3 *2^1-1 

i P05 and Sun Devotion 0&-11*1996 

A statement nf faith in Hocn and Sun »ade by a prominent 
beautiful young laider, his haad-u&ir decorated by a long 
reathcr and the thorax cpbslli&hid by an eagle pECtorei, 
Here again differing frim Classical India: honn is fe- 
eale as in proto—Ind0“t_urcee3n, Greece 
,---- "T^ and Rone. Sun of course a *ale hero. 

/X& i 7\ 9 5 . - t V > 

/ /£yJK ^ \ IHBU da " ai,ri u na ' tri 2 " 

\ *\ toon Goddess, oh aother, cresnent- 

Far M C V JIC O 

-4__tV ^ ^ j - ni v5 S3^pa-ra SVAR 

! -waning, sine demotion (has) Sun* 

/ A.AJlacdoneU 1S93 London: _ 

l j ^555^ r "t- / p45—c; indy 'hnon 1 ; pl?^—c: devi 

J U v/ 'goddess 1 . eA?- 3! u ^oh 1 ; p22-^— bi 
X, zStri/natr/flata “■Dinar 1 ; Indus is 

\ ^ 'trssceDt 1 * ci 'waning 1 , Sanskrit ^iai- 

nishing 1 Lat^fi ai^rus etc.; pZl^-c: va "Like, , 
p33^c: .'sassr ^Devotion, worship 1 cf. Latin sepel- ; 
p3?'-b; svar an i Surya 'Sun 1 ! * r chaiC * a-suryi (recurs)* 

3-a*"Q trs Ceve VIJ->4 *251.2 

Mother all kindling O6 .vl.i 99s 

A shnri ieicT often fines a reliable reading aftef soae 
lang ts^Ts cave been 5'udid, and hints discovered. 

Tnere is the ligature Vf'-' appear- 
here fpr tne first ti.se, now 00- 
ciphered as neaning vai-a^_ v a ■ 

The first glyph ^ found to be re^ 
curring, oeans na-na 'aother 1 . 

The third si^p, readableT * i f 

^should n&t be read.as <[ - na^ as 
1 icocised Oy the sisieoeoT, 

/ £ ^ . r“ t (ril * 

n^-pa vai-as-va- i-dha caiur as 
^ (£y eather of all kindling rapidly being 

- s SVi^ A.A.hacopnell 18£3 London t 

pljB-- ulna T * '<o-ntr'; 

crescent [and) Sun p?$0-c; visva, vaitva 'every, 

all, whole, entire, all pervadiog 1 ; ^5&-c.^*idha/edba 
'kindling'; S?1-a: catur 'A 1 , in rebus ‘quick, clever 1 ; 
p33-c: £5- 'to be'; Indus: is "crescent 1 * p371-b: 
syeWsury* "Sun", 3r=baU: a-surya, recurring. 

Tsxt says: *>ut cf energy arises the crescent and Sun. 




/////, 


1^0 




Bmrxowe Cavo VII“-36 

Time-teller Moon jfX °6*1> i Q „ 

a Q D c- sU* 

mi IHED is 


MO OB 
MOKE 


00 - to 
dying- 


a o d c-^ 

mi IKED 

waniTigr MQOB crescent 
abaiehsiend MOPE ziizifthmencl 

-F « a < A 

ta — ts ^ufir ca 

dying born - and 
sterbend u_nd wiedergebaren 

.On ^ U 

S0LT^-3[JILT kola ka — sa 

SOLID-BUILT time - teller 
CUT-GEBATJ3KE Seitacsager 

Q © / , 

('between) 400 cakra ^0 
(between) Jupiter's era & 30 go^ a 
(zwischen) Jupitera Ara £, 30 Gotten 

Praising the Hcon 3$ tine-teller, A,A.itacdsrell 15K; 
p2?9-a: &1 'diainish'j p45-c: ingu ’aocn'; i s r*~ 

create 1 ; p220: oara 'dying'; p9B-c; )ar- 'be berr 1 ;' 
c9I’-a: -ca [enclitic) -and, Latin -gue, Sre&k -te 'anj'- 
p67-b: k21a 'tioe r ; p69; 'telling 1 ; AOO/3S9 Jucite'j 
synodic year in earthly days; p?t)-a: cakr? 'vheel, era 1 ; 
p 113—b: trid3sa 'the 30 gods (round nuaber for J3 goft'K 

Picture found in Burgig 199& (Herbjg, Bunich) p : 



Burrow Cave V1I-35 * 2 }!.$ 

lleretiry Announcer 06.11.199& 

(Brebma's Fish-announcing deluge) 

writing nor alii I eo ^ C *v. 

BTJDEA so-a? mi-na 

I We^cury announcing fist 

/ ll ^?1 1/ierkur kund*t \als) 

IJ* Fisch die Sintflut an 

V%1 Jf ffj A Soall fis9\ , that later betaufi 

^lVw. a giant fish, annsunead to Hang 
I. Ban ^ iicincrvt: deluoe. and 
rr-4l ^ s==s ^'^-i.a' helped hie to overccme it fj^p Oo^- 
\ SSS U EJf^s r &UI U5 a on, 19W (London) pc3L ^ 67) 
A.A."o?cdane:ll 1&99" p149^c: pafic^ 'live' at^ 1 expended 1 1 

p?29-i: 'fish' ■ b fish mextendc^ iish F - delude; 

Pi97-b" Budha 1 planet Mercury, h&raldi'; p303-3: ^as- 
'ie aflfl&unce 1 - ligature e^&r^ing frofa gputh * 


l : Identities 

^ ci naning, diminish 
is crescent, recreate 
i_ pa-ra to dye 

ker/kal (phon^etic value) 
' 400 * Jupiter 

cekra ■wheel, era 1 
9©ds 

1C+ > 20 

3 Ar 


Indus ^rr**’* 

S v, ^ 

n -* f 


t 

j 

> « 

/x 








o7-i1* 1998 


VjU 


„37 -to yN - 4-o 


Burrows Cave YII-37 

Towards Father 07*1 1 * ^ •* 

zX /!> 5 r\ •» 

c^kra upama ya-tri» pra. pi— tn 
career (towards) highest reveager, 
towards the father 
Karrisre (jua) hochsten fiaclier, 

znm Vater ... . u ±ih 3 voting 

is a hybrid deifi^ ^»»9- | J J 

feeble baay antf the head pf * licsne * torptian 

looks £„sUi- Tb* right hand «rri« th« ««™ 

7 n k h [- ■!!«.■) sijni th. u« h \* 

Eh»«d staff. In Indus script tkes *M» I™* 

. * „ f -alue d3 beirvq used as an 

purses- .7 S.ii.Hoscley ^ dg^jj) 

. ‘gad 1 . Jarn frouson* Ftindu 
Mythology» W50 London, 36 ?, 
T pU ; u* that ievi/Kahadevi 
iEp i.a.p victorious as 
Sinna-vahini ’riding oo a 
lion' ver- Siiha-raihi ^ 

?.ild she is goddess 
^■gB terrible she is goddess . 

: Sj“oa. In Indus texts, vurga - 
is an alter ego of UoS. 


3 urra »3 Cave VIX— 39 *232*3 

Scribe (- Mercury) 07-11. 199 a 

f V 11 ^ A ^ ^ OX 

di-vi-ra. y&-ta t ya~t a> ya _ 


ya-ta. 


Courier of 3,H*Hcseley 


Scribe (Mercury)* sX 1ent*silant. sii e „ t 
Schreiber (M-) * still p s ~iXl, g.^-j 1 

IS Funo?ioa ss the senbe^essenger pt the biggest “iLiti 
- chli* at the deitioi planets „uf>iter-The three 

^■ens/reoih?rs sticking uO hjs ear[s) sycpglije Jiii 

a* ‘ “ Kal ar+i vi tv His ri 1:a A n .- . 


rfr. ReverieyNi* 
nosel^/ \ 





bal activity * His headgear CCi _ 
prises a serpent being v^un-d ir Dlaftl5 
5yabolining his vandering around 
the zodiac* As a hearf*vear* 

i& in aor^-^t countless 
Hcad^bands^ doing the 3?&e* Sc*, 
■froner: „Virtual jsorld-ifant, hij 
body - the globe,, his head . th* 
celestial vault. A,A.HadontlS; 
& t20^a: divira 'scribe 1 ; 

?Z3S*a: yata 'siififlt* resirained 1 


pga 


^bovf, enlarged* on south 
ievei,. the 1 inscription : 


Burrows Cave V“J -A 0 *252-4 

My Life tribute 

C N C* ,,J on 




___ 


■\75sK5 

f^S| 


- :• K iH| 

Burrows ^sve U 


a*t»?l3GdGnell 1B?3 London : ^ ' 

w-s: cakra 'vhecl, career 1 ; asu kari-kr ya-tri* 40C-pa 

^yraaid-shaped pictograa J . , . 

seaning upana - highest, up- my life tribute (to) the revenger, 

oeraost (in Indus ^ ). (to) Jupiter—protector 

Di^-a: yatri 'revenger, aven- mein Leben als Trihut fiir den P.auher 

SC'-mSTO^SJ (fiir) Juoiter-Beschiitser nii 

ifp£ q? gou^ r iils-o lions. *■ ya^tri 

pk7i-b: ora^'fervard (to) 1 ; The tera ya-tri 'revenger' is here written sonhisticarr- 

dd2-b: pi+ri/pita 'iather'; estiy by repeating 'three/irl' tinea ya- - O’ ^ & 

sjn£ , s -tfitSbS"- r\ ui ' ” ,he «- 

-tri)three* in yn-iri/pi-iri. kar -‘.r; 'creator' by ' three/iri' tines - 

__{thus written, this vay on the thigh of the Vishnu picture) 

_ ig *o^.u -3 procedure is recurring. A.A. ftacdonell 1093 London : 

s - mQ \ __ , , 2 p? 10 -c: se/’nai p 35 -a: esu ' life'; o63-b: kari-kr'- 

itatta) 07*11-1998 'bring a5 a tribute' ; ^C/399 - Jupiter; P™-»; tP^ 

■ — - .^ratector*- 


-tri)’three* in ya-iri/pi-iri. 


jurrows Cav e Yll-je *232.2 

Sita^ EuStand (sima) 07*11*1998 

,T C'. > ^ ^ r l t n 

^'^-ne-ra k&l-i-ha* 

blackness-killer oh~V 
Sivas Mann. Schw^ze- 

-,oter, oh Seachiitzer^f ’ 


- -vu-er o; v * ^a^ic nuBoer at Venus (a*vJ.*5l2*5Bi) 
(It artrii , Laun 1 ^ ft 303 ire-ars a cr't-sXi 


■*»i“5’, ci?«r ar tJ s f- 

Curtesy ' *• being the htro oi the er3 ). 

OT r \r_ 0 flqnt hard a huoa ftliih 





huge club, 

Th^a clup is 
probably t^e 
tfiuftdera<»It w^irs 

a vest on of : 

dai+i„^ 

A.S Hacd.iagji 

•J? |lj '4i irarva j 

lDiln ^ pb7-c: 
ion-hn 'blaek- 

ai 'gh*: 

B-a; -pa ’pro- 












£u.t t 5 chi Idma-im 
09*11.t99S Benn 


s/it ~4-s 2 5“ 


Burrows Cave 711-45 *2 54 -1- a 

Immortal Son 09-11-1993 


Top* a signs ran from 
here normalised. to run 

h X l> H 

su — ta.a — taa. —■ axa. 


r * to X * * 

firqni 1. Co r, 
Sandhi/ a erring, 
i!j taa^ra - 
suts.aflJ/a 


Son i^nasortal / iJnaterlocher Satin* 
A.A Jtacsoneil T8?3 ‘si>n r ; p£5-ar aoara 

l iaaor’tal , f aaybe captain of the- snaca-snic. 


Burrows Cave fII -45 * 2 * 4 - 1 -^ 

Xana-orta-X San 09 ■ 1 ^ # ^99^ 


Buj craves Cave TXX-4-5 

lomt&rt.al Soil 

Left glde orooer ve 

v t f CD 

vi — ra- YON I *- 



a.g 


hero, humanity's aerrant/^^^^ 
Eeld, der Menschheit Hianer 
A.A.tlacdOnflll 1893 (London); p*?3-t: wlra r hara>- 
pZ4B-b: yon i 'lap, vulva, vo*b T origin. «„*_« ’ 

family, *bui»an raca*; p119-a: 4£s* 'servant ‘ * 

* aeaan, fot 


3i^ht side vertical go iumn T 9 signs 

i a n f 4^ -*■ x 

es 40C-pa. tx upajii.a— -si - ta 

Oh Jupitar-prat&ctor, oh VFenus 

Oh Jupiter Bescriu vZOr t oh . i'&nua 


Stirrpws Cave Til-45 
Immortal Son 

So t tom t 6 signs run 
here normalized to 

U < V H'l 


**54-. i _> 

05 - 11*1596 


from r. 




to 1 



l 



CD ^ 

voni — 50 (tridaaadevah) 

£ Hama's sife/. r crescent, thirty gods 
C?,^ma3 Frau}, iUaaha .Hone j 30 05tter 
Snjaa (* V-lcirtir*, his vif* Sila (- Venire)., . froa "asita 
A.A.flacdOflelI 1393 (London) : IE Lit. octo J8 r . 

aij-fi as (intar section) 'jood beavers, oh (joy]; 

>00.. round for 399 days of Juoitsr's synodic yaar; 
^J^o-e: _ij 'jrntector': ff^7-3; u ?on';o;3>b: veana -. 
jcsirvosf; -i^ c; is _ ^cromafit'raraaffr’; 


3a*r.i 


■■ vi - ala au- ®a - di 3 


Hurrovs Cave VI1-45 

I mr.c r t.?. 1 Bar. 


*254.1-0 
09-H - 1?9S 


nau 

ship of 
Sohif i 


Right side orerer first column 

LJ 

( 

sa-as ha - na 

the punisher, killing 
des Bestrafars, totend 

x > to 

a. 3 -v a i-ta ma — 400 

un-vhite (=* darkness), my Jupiter 
das Un-weiBe (- Finsternis), mein 
IX^acionell 1393 (London); \ Jupi-sr 
oW-c: nan f. 'ship 1 - p312-c; i3a- fpunish r ;p3T4-c: 
hara 'killing;; o3£3-t: Sveta 'vhite, bright, a-iveta 
p218-C: -M, -*0 1 =)y 1 ; WO/399 Synod.Ji; 


'^is 


'not units' 


Burra«i Cave VII-45 
Immortal Son 


*254- 1 -d 
09-11 -1998 

antral proper veritical column 

21 \j & ^1 

ra - vi IHOU va-as 

Sun (and) Moon 1 a will 
(d#-- Sonn. und .dea Mondea Wi,i l B Y 

'n* virijal rfoi-lf S'-ant T s ? iyfS fSunThoon) tchino. 
i.i^icdonell 1i?3 (London); 3251-4; ravl 4 3jn'*; 

: indu 'Socn', in Indus; •Ijgging' (dii>y daisy}; 1 
p”3: vs»- 'will*; 


lura, treacherously vell- s ladd«i = - 
:urr*, “ verraterisch ifohlerfreo^id” 5 


Sat; 

Saturn, veiia^nsca wofiierireuend 
A.A.Jlatdcnell 1093; p3C?-b: sani 'olartei Satarn 1 ; 
p3o4-a: vyala T tr'aacherotsIy; afeksd 1 ; pjjUb* lu- 'wii- 
0l25z sadin ' gladge ning ■; Scfipt Signs in us« *vv. 

!SS;^“5 r B Q <•« i - « «■ 

is? , ]0 ga<lj? 
vi^ , n A 


oat - 











255 


24-01-13^9 3«» 

£ lien^ci 5 


VII -A& 


Cuenca Peru Text 5 

Cuenca Puma Fyrsmii 44t __ ' '"' 

Luc Bilrgin 1 9S& rrg.pp 

ions 8 «rpe=t - iie S “ 1 - 1*8 "--~^VL- 

SE^KE.*— ‘ ioS ?u “ a **« sbi« 

Fifteen Layers _ 

Bottom Inscription runs from t*/1- 


Bottom inscrip - 

) sa sG-hsra (2) ° ^u-u nau 

,) hi he i-ta (4) u tu aau l 

,) o ta-b a mi nsu v&i-vai kar-as 
) u lzu-ha ra-u. sa-i 


i - tar 


ia-i 


v . # Id* Doar . 

(2) oh* Tchere tbs ( spaca}ships gone to? 

(3) leaving wat (is) past 

(i) oh. rz?ere the (space)ships srs going? 

( 5 ) oh, the vanishing' ships of woes are 
operating (6) oh r where roaring thou aft 1 

. 1 a nar»3li2Sd 
S»r E?*r (- Abs^iffti* 3*r 5?v£l- U1 A 

^fr^^cs-crplcrion ;ur Zfti 1 ; de* - = ^ y o ~| X 

nH, wanirv ;jnd zi€ "a n ^ 

?'Z\jzzzhifi* M^ancsn VerliS* L- ~ 
sent . was. verpaiioe*,. ur wonjii 

" . . -F- -■ w - - «3 ■ J| \ 


( t exo&nse-killer/del'u.ge) 
/ > _*p* 4- 


u 1 A n 
= =\y o n x 
n * 


as^cr- dip ^iscs^oifr* ? 0% 

iip v-arscbvirsberida" i“sirr? per 
Sshserltft e&eriersru 3h t wt 
bi:t 5tf brEUend ? 


X. i_ 3 




O -•' ' 

7 ^r 


^■o?. 1 -b 
24-01*1999 


U us^:£ reru "sjc* y 

Sue=sa ?’=je& rj^-asid 24^01 * 1999 
Bo-tom Inscription Segasnt 1-3 

U1A E R )0 "X L-^"T^ 

sii-iitra.^ o ±ru-u ss.u i-te s ha ha i-ta 
Tiie czir {- esaanse-t£i;*rj ; or h( whfre the shits hive con* 
J..* Liiianrll 13fj London.: xcaviivg irhal {is) pest ? 

' «i( ar-h-nie* Sc. 'the-'i p33D-c; sE-kara . 

« tol4/*«UI£ - vari-ra * 1 2 id a nst-killer - 'boar* supr-fc*e 
Avecars; t37i-=: nS 1 bound away, oh 1 ; ku ^here*; 

P^S-t; m3i: t, 1 snic, 4 SDA 0 e 5 r.il> 1 ; p^- 2 : iia *oDn^ RSt’; 

W?fr-=: h£ 'itave'; EiC-s: ka 'maf; &jr 5 in 1P9B tlG/35 
Tut crijinai lert runs froe rioot to left (here noraslied) 

Ei tn-i 55 "c* t~ tne - tieri:a/f iry rusi-Pyranib-T so let. 


eliS-t: r.£t 

zZli-z: hi 


Cusmce .-em Temc 3 * 255 . 1 -^ 

Cae=ca F-jna xjtrajEid. 24 . 01.1999 

- 3,0 " -dm e - apt i on 4 _ g 

^ t O “T 3 X 0 O ^ 

U hu. ne.: L ~ ^ “ u -e-h* mi nan vc.i-T;- 

*W KWWteM ar t ? 3 h.p? oh. tr> fl eanishin, " 

n \ i L "fur 0^ 

xax-as u hu-hs. ra-u sa _ ± 

3Dc-’it-er.; Sr., mere roarin; thaw art f 

V.A.r.zrrDrif^ 'EF5 Lsrunr.: 

pit-l: C : nr'; oSS-S: l^v 'wnere'; uli.t--; - au f i. ri _*. 

*. ivi 'p='; = 1 D!-£: -in/t 5 s *tefc £ i B ‘ a -^7-^' 


T - 1 :r.tD y 


rcjc.nl. ---.e, tnt»'; o£ 'ciiiinish 

Wtr. - IndL-s -,1. in phcr use 

r- i- isfc-i tiip j -, P - " L=SC " 

, —k- - s . k 1 w cauline vopi 


_ - ’, -' ■"*«-*-* *_ cayunc v*Pi 

lr*._,-=:_ «yatfc . ;c i 3 ^rBd' *_=T*as traa H/ir-yan -jL/^ni' 

J_GbCSZ. Kfli-tFi, L&X- vee, rer;i S * V ai „. ^ al 


Buz-rcwra C«ve VII-^o ^35-S- 4 

Deified Cro&pdilr 24-Oi.-,9Bg 

A Fictoxial Bilirtgual 
Lsc Biirgin 1 99 s r P-40, Fig* 10 

The legend is written in perfect 
Indus Script and* accordingly, 
in Sanskrit* j-h Indus t the croco. 

]_o j_s n&med* i.a. * Ktuubhi—n- a> 
written by irombhi. T pot 1 - \_j 
adding -ra >1 - L7 H ^ Uj 

In Burrows Ctve , , cryptographi¬ 

cally* appears Jctimbhi-kumbhi^ 
implying 'two' «* H -.thus ren- 
v jrambhi -ra ■ V-U 

along the line of kar-kar-b^ 

^ y\ ^ h^r-tri *■ ' creator/Yiahnu. 

1,1 It follows A >1 " kar-ra = 

, = 'acting as 1 * ja-ta as QX - 

* f revenger he is 1 ? tu /\u <f >.“ 

?soto in 

.! iCier- s- 
lia) ; K 

Siiriir., 

u“[ieL*- 

chioiisds, 
Kercja/ 
sety^tforf 
rtirnich, 

/" 15.19 

US^rcssir* 
cht-s 

nE^tfsIy 5e£ 

with 01j5 
ciytl- -{/“ 
Irduii 

torc^: mb 
{0 be dfiVC-lr - 
red or ^ :|p " 
cilsS on 

prCunds- n7 
le^r; snvdrw^t 


SiiT-^oicg. Cave VJ!T^- J r& * 235 - 

PeiTied Crotodile 

.1 Pictorial BilingT^l -C7^* r 
iipdriyr? eiepusni 

A verxicetllj w^-±ttea l-e^end 

LH_/ l_ L>SI /\ If O -ci 

huBibhi—k.£JT-^fi- ya-tia 3-3 

1 i 4 ft 

crocodile acting* revenger be - 
Crctediles/, elephants ^ ^ 
IpfluS nrea ware nao^° J ^. 

T ra 3rd kurbni-rz, 
by the r,iP4bu f- 
Jus -m or by the ™ l[ ' PS 

.-vessel )-f;ypP ?ly 5 "nrj'Oail* 

n BC d.p?t-i: K;j!no i >ra ,^ c > 

■m j_J « Vj-J or 2 * ' 

^,in ths ceitUftdort-c^OW- .. 
p6a-c: k a ra 'm*. 

Pl1%c: yatrf/ya*». r<t ^ 

- lU 0 r-«p£ god JuPitw^ r . is‘J 
p35-c ; 'tc he. I 










Sfc- 01-1999 Soim 


‘YH-3'i *«■ Vf¥—55 2yi 


Surrows Ce-ire 771-^1 
Hi^besz Proiector 

\_i/ /5\- 1 ' J 

■\ *, . . 


l 


’237-1 
26,01 - ip99 

S' o 

■zrsj"* aeo 


ili^best pi-OZecdDi 1 , pi’oieiiilijj'STra.cesii.2p 

ESihsder Bcs^autrer , scjhiit^eiides Eai^nj- 

.— ^ SCfilll 

y V T* P 

pi - a i - as - as 


;rs_T?. 


CZtS^'din^ Zbe 


ri ~r*es / bj-T-aiirepri die 
iieiot ziuaer 


, j" * ^ f • # y 

herjj cryptic iiiy, _ tioes Trl^ / in 1 > * 
jhers jjtzmf 


fup lexr n written zn out— Banner, tne up-an^icriesi — 
Dyracid-cicn tdIIovs the two 1 three 3 cioirt. Tfs-xri - 
‘PTETCCtPr 1 is it: inzjs ciript TlrS^-tri- l >^" < 

fstscto*’; 

=ta- — . . i 

it^sivnc 3 , it II rsSEipJ-icETeb-, rr^ *ri , 
S^erererce is cads to the luxti- 
( /\ VL ^ 3 "v. ry zriiflC tn? cpareshiCf , 

■ /— x i \ the liner nsne pf inor**s 

vjj * ' fc&i«st£al city Hiranyi.pjjr* - 

\ - ' i / 'Goic City 1 * 

^*j>.*^Ss3Dnel} 1 ?p}^ Londoni 
p5>^: umk ! upne^Eott 1 ; 
Pm>-e: tritri ’DrptttTor 1 ; 
pl'i-CT frays*- 't^rs? 1 
usec in rebus. to denote ttL. 


Buz-r^OWB Car? ^< 37 . j 

larriors * Lo^d 26 - 01, ^9 

A ' + u 

Jc j—r-“ 

cEt ■“■ as ~ = j— — s£- / ksazresa 

- ksasaa^ss /ksatz-aiisa 

Tfirrioa' J,c~q / l>er Erie^ er 

_, _ - . , , 3 E’"'' * 

dut-tows ^ave nee jio jn£u£ KSE-iigi * ^ 

(snd ksi ^ ksu ^ )- Hy prcpiaj f kjca-as-^^yj 

is Sanskrit hsstr^-isa 'warriors 1 Lord 1 , 

This wflULid bean that the por¬ 
trait shows us a Seiiersl of 

th^ rrT-a y. kis heSd-vegr is * 
biro ot prey_ 

A-^^acconell 1S93 London: 
Pp~z: ic^aira, kssirivs 
of the wzrrior ctsit' : 

p^7: isi t -^itri ^lord t rtder 1 , 
L^isa ‘owner, ^tMotk. ait free 
-Els£, D^fx. eig.er ^urr^J 



vOJirtesv at W-. 
Severssy K* 
nDseiey t rrt^ 
sident ?zz 



*3LT*eSV 


5T »fr, ssve^siy *. heseisy, 
fresiaen: SEdisai^ Dhisc \ 

s"tl~-zz vyzi- ‘at abundant, pverfjon,c"ow rich iu etc*’* 


Burroirs Cave VI2-5*^ ^ 257 ^ 4 

Icy s^ed as “nbixte 25.01 * "999 

<T I s * A\ <>ra OH* 

iq i a£ kari^Jcr ya-r^i dOC-p^ 

iry seed ( be) tribute: (i"pt* t-be) 

" revenger 7 J upd t: er-pro-ector 

Meine Saar (sei ei.s _/ ?ribut 
tfiir den) Sacber f Jnpi^er-Be - ' 


^tirrows C&Te TZ2-^2 


•<f 



"■*'H ^ 

D£ liE^e, 

&£-Ti = , 


irerk 

(is deae 

Zin sr 

■OSes 

"ffer'k [Til 

\/ 


tT 

as 

_ Ti i 


+ ^57-2 

26 . 01•1909 


Xne) i/iosk&tiT-oi % 

■ is ^ e -) i4£ e ^ ios ^ 


+ . , , ... scantier 

i^is II £ &^votiT orTensn 

sroiEiiy Ifiilucinv one 1 5 ediiorsr., to toe r$- 

v^niB - . Euii Tbs teecounc 'revenssr-Jisitcr- 

srcT::'^, '^LTTin;, A.A.Kaaaoreii 15?3 Looca-: 

. 1 


a ^ 

-r- 30 



zEspirirts ( s^-s Pet: zbe ) r’-c^c: / 

1*0 c^tiE / be iisTjiriereE 1 die Uzosiru. 

Pep die treizez 50 Gcr;er, 


>1 


-T N/l 


f V 


^ “ £ I ^ T£ ^ / - XTJi.- » u, ^ ITi 

(O&d) Sbi v £. ( - d betoin») sotts i 

sod (JcitJShiu (an w e -db iEl i-Jr 

Inc ti-csko^oir n^iionec in iTioys Its It, fit ^ectir iikevist 
O'Jite DT^ern ir, i^u iL-n-^-s la^e Uni, o^isiorialiy toaetner 
vitn their cstner^ 1?i T divin* E^re/^ieeii* Tne^e -fekdftt erc 
raMti fcr tftElr curativt tourer sno oenev&X^rtE^ J rreicanc 
aons aid sai iirivs oe^i&f nocis 5 .. 


asvin 



toiF7*iy OJ rt- EtvcrVoy u_ heielor 

■ rci.ioer .4 J'-E-s, koluuts Diaio C 1 E 4 . 

p2D3-c; *= ; in5pid-(*j i^ oac! i 

30/3? 5 Pf!t ; P3^-e: it 'an* 1 ; 

lea'll ’poet, r^e, planet lfenus 1 . 


pe^Erle? Koseliy T fert \S-5? 
rroEident K£S fr CoIuca^Sj Ohio, [iSn 


Burrows Ceve ^11*5? + 257*5 

iirhest of the Elfirbesxs 26-01*99 

<> m AAA 

y*--- 1 HfSJBfcltlL U?»M Eie j ie ,. 

Iie'Feii6 , er, cf the Bo^rbesxs zh*S 
Eiiiher r van den Eocbfi tec ^£ s t e 
jirli liKP in 1 s^CI; the c-ooe^ " " 

ytrret. vis renaL* ±z ne-e 3-aec ^ " r . V^r- 

tor 1 1 irsr-nar-KSr - K^r-^ri; 00--'^ ys-ya^-y*- ^ ' 

yS-Tri 'revenge. Jn •"CCUT^iflB O^tterfi. , jnf .^ 
ciet ara- ° iup-e^-suDfir-siiperlativ-®* ®' ^ r,e 
ssls ine aianssT.' Lenoor:: ^ 

— Vi " - p?^a; yirri ‘rew>jioer T 3ven«- - 

f C53^fc; upana ■oppeniost, 5UBli° c » 

•47^ -: /. i.. u Hos-el** 


■474-" -1 /, , . ^ Li 

^ J> :^kv 4 ^ b^erltf *. 
-s^oo rr&sioint KESj, tolumaai,, £3 mc. 

Irons Script eaes th^ pyramid ^ 
infixed Scurry 1 ^ 

vhizh Beans *+he Hiohesf of ths 30 ^posI rF ~ 





27 * 01 . 199 ? Bonn 


VfI-56 / VI!" 57 


2^9 


PsJ 


Burrows Cave VII-5- +238- 1 
Sternal Moon 27-01-1?99 

H* 9 A r- 

eiTe-as IKDU kara su asu-ss 

Ei.e-ae.1 one, Moon, make f 1 rmrisiiing 
lives / Ewiger Mond, mache die 
Letevcsen bliihend 

This is seeoingly an invocation adoreased tu +ne Hoon 
5 -rier a cataclyso preying for a nee tertiiiiy in <avour 
pt hucai beincs* The fiiva-sinn KHnsa y. 

1 1 Kan don ell 13°2: aiva ’ lcin 9 Hre ■ 

-— ' ' *■ pip-c: in bo 'the 

Moon 1 ; p64: tear a 
icaxe 1 ; p3?6-c: 
■be Teril^ 1 


Burrows C &ve 
A Zodiac ^ 


7X1-57 


;A#S\ 
I? mio 


A Zodiac v Z7foi'?h li 

a f" ^ ^ A^\ 7 °V?9S 

pra nah kir-as kar-i . 

-or out- (^evii) works tri^-Jf 114 
made to the Highest ' ,e 

fur unsere (^koetnl, .T a ten i*--. 
^sei gezollt: ^era H5chst e u~* Dut 

^ ^ o A < 

u ora pra Hsu Up&ma-nali 
oh for s for the ship of our w*-, 
oh fur - ■*'”*“ "**■ “ ■ J1 - r '--fir 

KscboneU 

El71-b: pra Tor-; pjj7: nan -our*; p66-c: karah 

■works, *sins 1 ; p63*b: fcari.kr ‘bring as a ir^fei. 


; fur oas Sckiff onseres t5 
18?3: e* 7-2; n ’oh'; Eoehsteu' ' 
’for 1 ; p' 33: nah 'our ! ■ p66-c* kara- 

s. „ .* Teru ... - ^3-b: kari-kr ‘bring as a S 1(1 . 

i\-7$Pli} Jp-s! asu 'life 1 , Pyraoid-glyph - epaea ‘ni 5 nest‘; P^B-c: nau ‘stW 

——--—-— 


. Jlfl?! 1- aj 


Burrows Cave 717-57 *258.2-a 

A Bodies ? 27-01.1999 

A Tablet with cm top a row of nic- 
ttres, ceinly- animals Sun first . 


evf-icy K toseUy. BurrOwa CaVe 711-57 

Fresioeni K?S, ColLohys A Zodiac ? 

- - -Ohio ■*" 


* 23 B .2-e 

27-01 -1999 

21 9 5 


All lines 


(and the row) r 


run 


1 - to r. 


buff&lo « antelope, 


roebuck - sernes■ 


and Camel.The initial Sun 


ollow this row ? 


. _ one eg 
A sort ot zodiac 7 

/\ ,,( '■= /\ Ak. A- 

kar-tri, k&r-tri, kar-tri 
creator, creator/ fctiii pf e f 

n-i = 1^1 ^ ' " 

asu-cs 50 


< ^ 

nah upama* nah asu upam am u b— a 
our Highest, our life t a the 
Highest, oh for (him) 
unser Hpchster, unser Leben.fur 
aen ndccsien T oh fiir (ihn) 


(to tit*) 


2 reator 


5 ten T 

oh 

i 

> 

"ay a 

m2 11 

■ tiiesr 

/Pf! 

£-OOG 


:ser, 

□ ei; 

0 'i«. 

: n 


* u£3&E p3?—2i asu 


ari 

vist: 


. TO" 


' v^alir. 


asu upama/ hlghest- 

Z.AVSS tkf tier 50 £ OA-, life c f tbe ___ 

BstE lebec der 30 Sbtter, b e:ffl keben ^_ - 

- picas invocation ebcrccseC TP “\_oes abcastea --urrows Cave U:-57 
in* 30 P555 anc tneir r.snnest critf A ^, nacilone ri l8 C3 


upama u-asu — 

) tec Tar, my 
5em; hbohstea 
1 hochstes 5ut^ 

'our 1 : ryraci&-ci^P^- 
su r ]irt ; ^7-2: v l o^ E ; 


-rrsra Jorc-ierTii^ 1 ; 
¥ ?qq c, ^icnsc 8 ; 




cj?-a: 25Li 


'’iiie 1 ; 30/33 qe^osi fyrici&-giyi>h ■ usac2 'risighcsT 1 ; 


± Eodias 

A < 


Up BUD ■&-!*£. 


7 27-01*1999 

A M ^ ^ — 

— 11 1 / V- ora uuame 

upame, u, iivc fea-as 


*23e. 2 -b 
27-01 * 1 999 


Burrows Cave TII-57 
A Eodiac ? 

? 5\ 

151 30 sa ka-an 

oh 30 gods, this who 7 

0 = jO Gottefi ties' (ist) wer ? 

f~hf , 

* prt-s: ssp/liTt' , M ;tn 
_ . firSU-ts JO £.su -Si infixed 

”‘ Te ? ?"* e 59 (nasy receive) 1 - 

poD-e- 1 vne 1 [a licaturt of ks -5 , and -zs I - 


perron Cav* 711-57 

A Zodiac ? 

A 

udu as,. 


oT rhe Sigbests the Eig-best, 

laTe wiiomev^^ for the Ei^p^s* 

Von den EbcaEtes den Eochste* 
Leben Ton wejD-inuoer fiir 
aen uochsteo A_A,K a cdoneIJ 1fi?3 

£yraoxd^lvph - niohest^ p?3-fc: upscS^fl upas3 
pfiJiitiwe plural: of in* KiohEits [ine Hinitcstl- 
p^-7-a; u "oh 1 ; syt t aiwa. , liTe l ; pSO-i" 

‘ * k f s ‘ ^ 1 = : D uri eS y of " 2 - 

BHyp-t: gr^ 1t ""‘ —- severity k- 

Hosilci' 


*238.2-0 
27-01 *1999 

ma (*^S1i) p-a lipeitia 

s; iifisr;;. 

r,i:uonell Ifrdl ryraiii-glyph Ai, \Iocbatcii 
. uca»2 ’Higrest*; p2M-zr. u ‘*y, *ine‘; plT 1 "?: era '-tor'; 






02 . 03.1 


Tfe* Sarrhly lloon with Bases of Aieus 

De" E^deninoud jfi "t Ba5 en tie~ Ali exis 

= The Boeut (- Tiie Grow-h: EiXler) 
Bekap. : Der Eter (- ffaciutumetoterJ 

- Bi'skna, or In dr a,, or Tiaimv, 
or Jupiter, or the Sibbest 


Vd-SS „ 5 

n . ? i -..J a able in prevailing wentality,. * IU T 


Burrcrs c- 


+ 22B* >-a 


its TIT-21 

Boar - e--ji'.iIIcr 03.11-199 = 

f Ha-rf -nPirn) vara-ho ’hoar 1 , - vara- 1 
■*"**'■»■ 1 * n rf _ ha ^ir 1 ; Tne pistwrt 

is 3 pictorial bilingual* 

John frovsefi, 1950, pj* 1 : Prajs- 
psti 1 ±i>e creator'* lat^r * 
Branch, took fcbe for* v 2 
b&ar, ao did Also Vishnu- 


, Thp nerson in the piciurfc 
, U-T 10 S& Ibo has. been cu% otT* 
/represents exuper«nt pusaaiTy* 
oooned to perish, but tke E’ea 


Biarrows Cave TXI-3B *259 .i_Vj 

B&&J- *■ Jiipi-teir 02-03 .1905 

Spaceship Bases 0 x 1 Itoon 
kine Er-2 of 5 lines 

^ ^ E a 'X/ =*= coAnH 

Ssv-l £i-r,ava ka-ula 400 kara.vi 3D nap kar-r& 
life's harassing down under the boar-Jupiter,core 
through the 38 gods, the Spaceship skipptrs 


X y_ 



~i : (DtOOi-r 


r T* free 5 T- 2 Sped by the person) will 



nv^cer 

ooks si tbe 


"*st: Inpra r Jvpii«r-^tiTrpyer f vise atic s (cIobe-)bAThinc p 

s“u 0 -i^o swell of exustranse* iTfleSj Juoite?", you a-s 
I r.cri/juiiTe^-Z^Sibrcr^ vise und inen Lobus) Bidestier, 
jEfnatr St* scnielitnb?: (ai^J Jurists?", ou 

sis:. 


A :.?t confirms.* ion of vhe &bOVs f 

e;*? Bes^&ti^vLc^ des -.fibig-en = 


r'airr^Tts IIIinoiE ^II-3& 

3^£.r = ^tir Hj * 239 - 1 

5ps.cesc^p on l£oon 02^-03* T999 


Burrows Cave VE^fi , 'Z39-1-c 

Boar - Jupiter EZ*03^199? 

Spaceship Bases an Moon, Line Nr* 3 of 5 lines 

a- x <?a5 ?* 

at u tab jiau-ah nau-karsahan) stha Xndu* LLpaoz fot* 
and, oh, the ships of the spaceship skippers stay on 
+fr& Hoon, flightst Father, shining 

tS93: 0 B-a: 1 ani 1 J p?7: u 'oh 1 : tSh 

Pi*P-c= r?aii T* M'space-Jship*; nau-kar r ship 


stn3- 
unara 1 uppers 


«7f __ 

'siav, endure 1 ; p43-c: indu ‘won';p5>!t- 

gjst. highest‘; +'t p, 10.20.30; p261; I aj - s i 


'the5fi* f 

ship-*aker'; 


i. -z. e i 

CtiC-£ 


cf 


5 lilies 


Buurovs Cave VH-5B "239^1-d 

Rtjsr - Jupiter 02*03-159? 

Spaceship Bases dp Hoop, Line Hr .4 of S liees 

-VO 3> ^ > 

5i-nu ur^n^, U 3SU-pa oa ha 30 kgr-gs ^si kare 11 

&f?pvidins fiilk of sheec, oh r Efe^orestrvins oreai 

JU odqs^ working a osf eTTccTiveiy 

p 3 p 7 _ a: snu-■ 'Yiri-tf Bilk 1 ;p3^a: yrsra 'she 
' T£,_ ,l 1 nn 1 ;P^*a. asu p14£-a; 1 guarding *\ 

canS 'great 1 ; 3 C /33 gods (-la^s.Skt.J;pDo-=:iear. 
taking 1 ; pb~£: ail, dial* ^si '■pv^r^ very 1 ; kar^ 'lake 


5?S: 


< . n /x ^ 

m& E£L iOO karaii 30 

era cf Great Jupiter* cretlor 

c_ :s& racs / Jjra des GroSen Ju- 
Sccccf^rs der 30 Cotter 

-f P ^ V 0“’ 

b -au-ks.r a i; iri -kr Sj-ts jt-iri 

3 ".^ a :? E ^r ? ' si:i? ? ers ’ tributt bt *..-■ 
c: 





Surmvs Cave V3I-3S *239* 1-* 

Boar ■ JuDiter 02*03*1??? 

Spaceship Bas^s on Hpan, Line hr*5 of ? lines 

<,0 ^ ^ X ^ O P 

nS^ £ ^OD friidne hara 11 t^- 5 -lj naiiah-la 5 ea" 15 30 uC3aa 

G^eat JuoiTer 1 ^ Rcssenoer f- her^ur^l r bMilaors oT 
beautiful spaceships, soinig greai 30 ^uds, the riigpes 

'prEat*;^ 400/399 Jupiter; p1?7-t: 

Budha oesseng^r Rercury”; kara 'building 1 : f 

'fh^s? 1 ; p35%b; au- 1 beautiful *± 




s-l' 


159;. Lonom: cakra 'vhe^l, cr^'; 


-. j. *pM(: 
p highest^ 


"great 1 ; vOC, round syncl;^ 

JuC.l"£~ y-2*i 00?-C: ka-aft 'autfio^, creator 1 ; 

"* v-S: “ricass + 3D, raund nuaotr far 33 goes; 

a? 'or'; p^^^-c: R3u f rf 'chip 1 * -kar 'caker 
zi}~z: Karl*-- 'oring zs z Irjoute to 1 : *3l2-c: iSs 
'pur.isn-er 1 ; yetri 1 avenger t revenger'; 

But tf Tne soniext it a.ouea^ fro^ various tests 
-r.zz ^rio oe^ns 1 SOSCes^ib* and nau^kar &eans skipper 
or soGtenOe!' of a Spaceship. Furtnenaors^ spasesnip 
esc MoOr pften oelang together f*nidin§ behind ine 
S'OO^) # ^-OEntity Indus Burr’, loontiiy Indus Surrows 


tifull;,p14£-c : nau f. ^^P 31 
Us- 'shine': 

“ r&Dlisne.d ioy Lus Eirgin 19?3. 

hand-drawn tspy/ 61 - 
Cu-reO >cb j 


Jinn;r 




ones — 

' _L 


a si.. zsu 


v3 ^ 

k-v X. 


r^rtkiry 

caura 

u 

■nju* nu 
upZAZ 


Vh 1 


J^a 


o 


o h 










if \*Q r 


12,03-1999 Bonn 


Vn -39 


2*4 


Burrows Cave VII-53 *2-yC .1-n 

?aIhur Sw^H—Killer 12.03-1J?99 

All S line nm from right to left 

1) i-nte cakre l:ar-a3 pi-si ^ 

2) me ha pi-ha — ■ la s a&-vi a ~ha 3 ' _ 

3) its. 5 ice--si kar-ra ts-m-ss-s-ra 

A ) JO kft 3a-&s kai"a 30 a£—vi a YOHI—i 
) ae-as k&r-si ■ dhi^as as-tha 11 
) 30 imeaa ru-s £ il ss-aE as—ri 

1 ) u fca-es i-ma 

5) tri.y.-ts pe-e-ma ss-ti 

1 } This era's works of the father, of 

2) the frre&f swell-killer, the shining 

Dioskour-oi 1 3 mother (- the mare)., 

(of the) thirty gods, 

3 ) moving hither thither the authors of 

making tears flow 

4) the 30 gods, whatever punishable work, 

the 30 gods (and) the 2 >ioskouroi*s 
mother (— the mare) 

3) (are) cursing the authors of thoughts 
out of place, 

6) the 30 gods, the highest. proaouo=e 

a curse of mishap: 

?} Oh, who is he ? 

B) The threefold protector he is. 

Lin Ve-;!eicr. zvischen 300 Herkiii dar Setter yntf den straf- 
caren Viuncluncen uni Desanken tier Htnscnen : 

;iec cine dei ZsitBlie-: werke des des oroben 

DpsiaMicEtoters, end pit Butter (- der Stow) der lewcn- 
TSflcer. Oioskurer.* irn= cer 30 Jotter^ Hin ynd ner bevEcer. 
sictv sit Urhtan- e*s trajitnsTro^s; F^j 30 Jotter, for *55 
inetr in strafta-en Tate-, die 30 Softer ynd die Gutter 
ntr UiDEKurpr., cit werfltOfiin die Urnsogr osstaitf.afcer 

Secankpp: die 30 Setter, (ondj cer Hapntte, arfikyHerer. 
tinen r:ufh fur Urfluck, oh, uEr 1st er t Dp Gf-* ; fsene 

stteMliw 1* .. rrf *r. i, M y .<T'>'“f.-s , 

Hainan, K 76, /' ‘ " V • > ' !=1,s 

601 2^, Beryl / \ 

” wn ^ ~ 


5irtTJ« Esee YH-?-9 ■ 

rather 1 Swell-Killtf 1 12„93.\Gqo 

Scriot runs fn» right to left, is here 
Lin* 1 and 2 _ ^ 

~\-C & 1 ^ "1" O i- L i 


i-wa cakra kaj'-as ui-ai fla he Pi-ha l a $ afc-vih.^ ' 
This era’s works* of the father, th& oreat saaii A: 
the Shining Sioskouroi^s pother. the mv e . AA 

■"=«), t”" 10< *’ e > 30 <•“ -*■»- 

o4o-fc; ioa 'this 1 : p9D-a; cikra 'urieil, er a, ca £' w1 
P 63-a: karah ‘work 1 ; p162-cc pitri 'fattier' {-si. 

d 220-c: oaha ’grest 1 ; p10?-b: pi 1 abound, S uell eiuh > ' 
-ha ‘-killer'; p2£Vc: las- 'shine'; ’ '■ 

p33—b: aivin ( 2 Diosknuroi* - horsemen, charioteer*' 
ftie sons of the Dare/Sieed, an alter ego of tte Sun 
annauvicing the davn Ld£XTl|j| day 4 nigpn in 5f^ t i 3 
p31^; hayj UJmm 9 » Asvini > ^pther of 


&UPT0WS tgvt Vllt?* 1 ? a; 
Father 'SweU-Killer 1 


of ‘thoughts 


^roaounze 



-i ^Jr "1 > 

* 1* "'■'If 

T rE> * “ A V > ' 
it u * > + A ]l 

*) |jf t ^ ^ j 

V x-..,SV- / 

\ V-' * J 
\ \ X 


^.1-c 

12.&3.1999 


■* JatEEiys* 


Line 3 and 4, runs ttop r. to l. f here noraa!!™; 

DA* | si 3 si V /,¥$«) 

re kar-si kar-ra as-ru-as-s-ra 30 ks Sa-as kara 30 as-^E 
aoving hither tbit Pier the authors ct Baking tears 
the 3C gods, uhatever punishable work, the JO sods 
land) trie Slioskouroi's Bother {. the aare, Sun's mui| 
A.i.Sacdonell 1B93 londcni c2o2 b: 15 s 'nove hitter ti* 
ther'; ppJ-ct kartri 'creator' E-si froo .tri):p5M!L 
kar^n 'naking'; o3B-c: s&ru 'teer/Tran* 1 ; pj*0-t: sti 
'flowing’; pll3-b: tridasa '30 god? [rpund rw.for 33)'; 
p60-a: ka ^whaf: p312-c: Sas- 'punish': p53-h: ahdJi 

. tiorseaen, Dioseouroi'; pZ^t-b; yoni 'sutnEr, Vjlra r . 

Sorrows Cave VII-3? , 1 **-!?■ ,t-d 

Father 'Suell-Killer' 

Line y and 6, runs froe r. to 1.* hire norsilind 

ll At 1 i IX ^ ^ ^ t* '1 1 ^ ■ 

kar-si dhi-ai 3S ra-s^i* ** 3% 

[£^e] cursing the authDfLs} of ’ifiguonis cut ot pl2=e t t" e 
3D goci, trre highe^tg. pronounce i c-urse of uisnap 

^"^.fta^daneLJ IB??: pJ2-Cr -a^zs "curaiflC 1 ^ ^ 
J criator p {-ii ^ -tri); p13^-- : dpy^i- tnin^ » 
pJ5-e 4 asth3n 'out ot ola=r'; 3D (“ 23) ^y'; 

/owaaicl-olyoh) ynacs ; p£?^-t: ras- i - i 

ijj-e: aSri t. 'cishap" — 


Jjj-E. tin ■- _ _ ____ 

Burrs vs Cave HI-56 ‘J-'rUJ- 

father ’Swell-Killer' 

Line 7 and 6, runs froa r, to 1., here noresliieC 

;' V 4 M ^ 'Ft ^ < i %■. 

u ka-as i-oa tr'i.y.as pa.a-na as-a 
Oh* who ic he ? The three fold protector he is 

l.A. tiacdonell 1843 London: 0 . . ' flj-c. 

'what 1 - fea: 'uhn': jAi-hi ioa 'This, he , PJ * 


£*. Oe 
TJ.Dj.l??? 




vn3T-; -uno ; W f * na 

/tri^ >3 Tift*; 1 ;pi4 S-e; -pi 'proieitinff IP' ^—__ 


EctBtBEitr Itie preunarvty tatJ-B 
givinn details of the durstisu &f 
snip?! -Dregnancies and their 
^^signiocnt io the duratiorv of 
&E>TDpri^tc planetary synodic 

yoars_ 30 days (rodent^L^d 
trie IVccn. j 6D days [■are] and 

the Sun. The OitskturD-i 1 s a-D-tter 
is tnM5 an alter *^p th* Sun, 
her 7 su-ftt f* dawn) Sun's fpreruhnars* 


BurrouS Cave VXI-f - 
Father 1 Swell -Kill**" 

Identities Indus BurrnvjE. 

kar A A ^ 

..’LT = 

In 

^a« ST ^ 

a T 1 


17-03-1?^ 


Isentattes 

cskra ^ 

as 


0 

I 


_ 30 oc d-s 


ta/tha 

ra/la 


1 




£-nrt Sehild Tn a n a 
1J.D5-Bonn 


Vli - 60 


2 d 1 


* 2 '±. 1-a 

13 . 65 . 19 ?? 


Burrows Cnve ¥ll-s>c> 

Boar iTitera su-k&ra. 

ill d lines run from lei"* r 3 -5“ 
Three 3HDipioua signs on top 

ml ra 

_sn- 


1 ) ker-rs su-ta. su-Jcsr-aa 

2) is -b.s iar-ra su-ta rsi mu- - _ £E 

;) -ra 30 kar.karas ta-su cakr a s sa ~^fL 
i) la 3 -a(ii7a) ss-aa upama Jtara ra-s - ” 

users tan aha 

3 ) :a^£ sa-as &t ra 1 upama tar-, a 
&) as-su-ts se-ta pra-Si TTRAiiOA 

1) The *crk of" the son.* as a i>o-Arj 

decrease granting, 

2 ) seed-raking is stopped.! wealth effing r 

3) The rods, jCi prtisitp ef uld t 

j j a shin Ins' jo c announces eiiij1ici£ work t 

cries out sublime work done br the 
;) iather T ths punisher! wealth top—maker 
£,) Lives a hundred in lavor ox 
+TEZ COEHlC FLOTfaH 

lias Trerk des Sohnes (als Avatara), in 
lesnalt sixes Boers, Kinderxig brin- 
rer.d, BruchTbarkeit S"append, uppig- 


Surroes Cave Tal-pj) _* 0 
Boar iTatsra. su-Jca^- a ft . '^-b 

Lina 1 and 2 ^ r J ^ 

S\ It 'l X 1 'i* £ X 5 ' 

kar-ra sn—ta. su-t£Jr—as U 

:ht vork the ion (as AvataraJ. as . W:r ^ i __ 

. } I /X It Y X C Y 

is-as k&r-ra mu-ha r^ 1 au ’ £ - 
seed-creatine is stcDoec,, veslth 6a:inc. TX* 

” - 1 “ w 4 _ij 


-s «np "tains * "*■ *" l is sfiir iyj^p? 


mis 

it first the war *z% called vars-ta ■ Prr ,, ^. .... 
(Li VH-21J, then his rsoe vss ia-ids/koia [ij^Sr* 

arrf h»rp rnp hnsr*s nsnrp d-_:_. .^.n- 


and here the boar's nsme is su-ijers. flec-cnsil'i*:!' 
pic-fU karsh 'vprs 1 ; pl;2-b; sute 'sar 1 ; t ;:; X 
su-ksra ’coar'; pZ2?-a: a£ 'MCrsase 1 ; p32-bn- 
\crarvr T ; p^o-b: is 1 strrnEfn 1 ; vT}2 : qif'ito:'-" 


keiT eadeni. 5ie SStxer, die 30, prei - 1 s 
ser site 3 eiTan, ein sTrehlender 


Burrows Cave VZI--Q -z *2ii^ i „ e 
Boar Avatera su-kara 13 , 01 ,into 
Line 3 and 4 dZ35-x: rai 'vaalta 1 ” 

.j ^ s\ T x r ® u<- 

#" 

-ra 30 kar, karas ta-su cakras sj^- 
ihe cadi, the 3C, araisino i.-2t af ala 

j — /x C. 


... 

3£5-= 


-3 ctc ?erkundet das hbohSTe Werk, 
rut laut ans das hbchsTe Werk ge’- 
leisteT vo= Taxer, den Besxrafer, 
ircrin*er des hbohsten Beicb x-taUus; 

Bunder ~ Leben cugunsxen der 
*B051£L3CBBH 5L0MB 

Tis 'atsaicuoas' sices =r, -=n of tnj tsclet 
ccr. pav he iierxlfiab 2 s -^eeflino C.T-.CI,fib, 

- ' — — ?! syesortei av Xne oeci^iercar- cf Tests 

Hr. Hansen has ‘/n-:;, VL-ic. Th? -;ncs * 

sent me a readable varies fro* o-rayee, snti B- 

his phOTo \. rayed ' stars* „ eaca ray sesniac- 
°- the inscribed nab- '* t If r 6 ™ E rin 5 t n; tion m 
Buiertifflixely, \ . 

man- T, 

sen’s print, is .resul¬ 
ting illegible, per¬ 


du (aiva) su-as upama kara ras. 8 !' 
/\> upama kars dha 

x shin inn -ah arnouncis suslins uers., xri!s a sit si- 
iiae 'j$r*k sane \zy t^ 2 ; 

''s^dcn^ll 13?3-: 

■■“i-;; surs 1 :sj' | triSiit 1 vD joes 1 \raiff™ t 

^ycD&r fo Kiri.kr 

r 1 C>a' 7c- p -zsL m aoausEtivE 2 'Tisxs: 

askr^s ;*rsfr" J - ci ■ 1 

z 2—z: =E‘V5 1 ^ £ - 3 _ ■announce; 

Burru^s £av 5 v:i_- _ d 

joelz 1 iva^^ra su -kara 1 J ■ C5- ?5 

5 o 


1 p* 
dk fi V 4 

The pannocopy ct Ban- 






1 


ceming *ncic, it^o, ina 1 ^ 

-^r cben asjr jste! gr. 
scseineroer 'xveiceucioen' 


j A A i| 

sa-as E“ ra" tipama k.a^-" s 
B ^ne sy^ishe, p, T to:-aa*(r 


1 \ 


x 


Tectlv black, 

be * «e r c.cpy lug 
oppcrmni tiss, pjem- 
refering Xo =v 
haad-craim copy h.ei~e 


iE—^tn beDPCT^o 1 Kot.bk jyAiaus 1 * $a- « 

ixv€s 2 hunorsd in 


■ta cra-Ei _ 

i i avor of *Tri CSSSI-' 

[jr 



/ / i — ■ v_i * - 11 i v i " --— .r- —rj — ■ ; .q -Jj 

4 ^ ^ o? cnifient aooorfancrs, ii = tieIjc afiflun^-a , 

V Ml-, - , handrad liv« 1 

\ /n -■ .. .... -— —— - 


\ 


csKntitz.es incus 3utr-jws ^ 


Cl 


/ 


ta-ta-"' 


.v 




Scar /\ 

Tl X j& X 

ni r r 

;0 3 m Sta . = 

sa 3 > 


n 

ai 

fii \ 
cakn 

rj-ia^a 


- n 


ts- 


y 


£7 

4> 





Bonn 


Vlf-61 




icLrrows CaTt TII-61 *242.1-* 

Sptc talxips and Moon 14.05-1 999 

Ilie 6 lines run from 1* to r- 
s . _ CilACLYSK 

) t U-tra si aru xa* pi mu * 

2 ) as-as ra dai(vas } as-ms 11 nan-as 
3) at as HTTP as-ta it a h ra^a^aa 
i) BlS plata-as 3^ ra ta—as 

5) \i-as :U tari-ha ia ta-ta ^ 

6) as-as a-ps* 1 u si-a-su nsu-ao na 

^ . on top a mu^croas 5 End*-£pd-End-End 
at the bottom- s swallowing serpent 

T) Tie era laclining, stopping wealth, 
swell ending; 

2} a curse given by gods of -space-ships 
5 ) also being Moon (their) abode ; 

increasing sharp thundering ; 
d) sharp floods ; 30 gods give to J00G00 

3) a statement; that ferry-tilling {will} 
increase ; the father 
d) (is) c'crsing the waters; oh, may the 
beautldul spaceships be bound % 

Uie irfi neigt sieh, mu Ende geht 
EeiahtniL, mlt uppigkeii ist's aus; 

Fir Finch erteilt von &pttern dex 
hlmmliscben Schiffe - auch auf den 
Mono Hire Station *■ macht ansteigen 
schtrfes Bonnerx:, scharfe Fluten^- 
tie JO hotter geben den JOO-OOO eine 
Sorschafti du5 das Temiabten der 
Fahrschiffe gesteigert wird- Der ^ater 
verflutht die Setaaser* 0h r mdgen die 
schbnen Eamzsdkiffe gebunden werden* 

Ir lifit 2 5E&VE, -v 

callei £sri.r— » l Sftitstlsl ^ 7^ 

shirs 1 , and at line t, the 
are celled su-nauEL ■ / " . ' 

^beauiiiTul snips' - Line 3 
tells us^thst tnese ships 
3rn station^ pr the j I ^ 5- 5 I I X I 

Hwm* in agrtsient irihithiy- V /. , ■> . 

TiniiiasS'nf ttr-^StEsclins* ■ - - — - ^ 


/ ' 0 -V. f ■ v r ^ 

^ ; 1 1 ^ 0 J *1 

if ? t xp - i 



caTe - Tii - 6i - b . 24 j .. 

Spaceships a^d Moon I4,05.i 5 g| 
line 1 aJid 2 p1D9-i>; si, sava 'iwell Z , 

■+ v c o_ y i,; 

cakra si mh ra 1 pi na 

The era inclining, stopping vealih, ^tJQ e „ J; 

I I D -K- i. «f O T 
tis-as ra dai(ye-a) as-taa 71 nau-6. s 
a curse given by go os o* spate-ships (- heavsnl^ 

A.A.Macdnnell 18B, Lender: cSD-a: cakra 'mee^ e _." 
n 315-a: il 'recline, lie 1 or pjlj-e: si 'cerish'- 


as 



D 14S-£r nau f.’'ihiji; l '5pac«rtij r i ' ■ - '- 

Burrows Cave YlI-61-c *242.1_ c 

Spaceships aui Moon T4.05-1993 

Lina 5 and 4 eJS-a; st 'and, also, th rr i- 

_» i ? ‘ x y _i= i 

ai as INDTJ aa-te is as ?aYa~as 
also being the hocn [their) abpde; increasing s^arp 


W 


l 

£5 plava-as 
sharp fleeds 


^ ^== t? I{ X \ ^'hjjndarinfc 


30 -a ta-as 


la-k®a 


30 cods cive tc 300,031; (lai^sa . *■ 

A-A- Hacponell 1£F3w Lcridont p-3-c: *&- ; C ?' * 

'to be t being'; inbt 'flocn 1 ; sstiinc 1 ; 

04t-c: is- 'recreate, arov 1 ; pj^-b; as- 'bite; sha-p 1 



Burrows Cave Tll-ol-d 
Suaee ships snd Moon 
hin^ 5 e.nd t 

V I / q X C L -5 

ka tari-ha is 


i4.05.i?99 

ts-xa 


u-e.3 

a inai rerrj-killirg {will) 

[ r H v V -r ^ ^ 1( > U 


i 

is 

C is.) 


£i*a* aii 


Courtesy pi Hr, 

Evan Hansen, ht 7£ 

Hok 233 fl Beryl, 

UT B471U970D 
USA 

j.r tne Ser- 

*an Ko&t-Yerla* 
pu-blished P,re.iT 
Stickling 1, a B-ook 
£rtraterreitrian 

i on -±ht Bloon 1 
anslaiittri), 
"t pireliihed 
in the USA 

Tlfton Photo^l* 


as-as e-p& u __ _ 

jursin, ft, nt.rt; rt..ta, 

Wscpcneil 1593, Lcndos: , , 

o27?-b: va& 'dedarstipn, £T£tHer-> ; ® =L ",' 
wiiish 1 ; pl07-c: ta»i 'ora:, -ierry 1 ; p37k: 
pno-s: is 'grow'; plD?-a: iaia 'T.intr : 

"cursing 1 : pl9-a: a&, acsn ] uaier'; P*7-a: “ 
p 309-fc: sysi * cSy — 

. *242.l-r 

"=* *geTo® 
\ t 

<P 
t <3 
X 
H 


Burrows Cave lfiS-St-e 
Spaceships and H&on 
lens ^beoUty jnbuj Burras Joent 
E,hra ® ® w 

as/as \ . 

di^i! t ? 

IH0U O 


xa /i«i. X 
&suj#Ak. ■ 

1 RjC-' 


JS. 

N 


da 

£5 7 


e 

> 

1 ... 


> ^ 

V, 






15.05*1999 Bonn 

Teltgran 


Lcli 


V'H-62 


*43 


Burrows Catt TII—62 


Sun's equine spouse 


r®-i 


J.I-h. 

15*05-1999 

roden Is pregnancy JO days - Koou 
equine pregnancy J60 days *- Sun 

T.b* pane and the parents 

of the 2 Diofikouroi^ day-announ¬ 
cer* night announcer 
The Text consists of 6 vertical line*-, 

1) TOSI {- th1t& t mother, spouse* pare) 

2 ) kar—at“kaur-as afe su-nau-aa _ 

3 ) tar-ae aa-vi 11 TOlfJ nan-as ds.{ ivana®) 

4) / / dai{vsii) JO au £ su nau-{Ei) 

5 ) as trays nau-as > u pi-pi-rn 

6 ) u TOSI ti - 

2 ) Tributes be made to sharp beautiful 
j) (space—) ab-ips; tribute to the 2 Dios— 
kouroi 1 a mother (■*> the nare) ( to 
the ships of the gods; 

4 ) // The gods, the JO ones, release 
the beautifu l ships 

J) being protecting ships, in Station ; 

Oh (dextra) Pipru (- flood), woe ! 

6 ) Ob licther {- Spouse of the Sun), oh t 

Tribute seien geiollt den scbarfen, 
Bchbuen SaUmschiffeu; Tribut der 
tei=.-i>r--jpr 2 SjosJ b s g a (■= der Stute), 
deb Sehiffen der'Cotter % / / Die JO 

Setter entlieSen die senoner t^ana- 
Schiffe* diese heschutrenden 5ehiffe 
tier atationiert; Oh (Damon) Pi pm, 

(- Flut), wehe I Oh Mutter (Gatlin 
der Sonne - die'" Scute), oh 1 

The cofjy of the Table 
bfltw bai, Tne o.*ir- 

ginal ph«c is 
r^able*Tne es- 
taclyssatic 

Text dese-ves 
serious attfin- 
tiops ifl the 
series of nev 

Hansen photon 


) 


'T 

A 

a; 

T 

i ^ 

I ■ 

Y ! 

1 



(> . 

s 


l ife-'- 

j 

1 1 

o 

V t 

S ! 

o 

1 


■T 

A 

Sj 

oj 

v j| 






i.-.-.'- ■* 


CD 

YOMJ 


VII-62 
spouse 
and 2 

r- A 1 

kar-aa kat-as 




sri Pi 


Burrows Cave 
Sun 1 s enuiae 
Colmrn 1 

/X L l /■ 

11 Ol 

&a Su_ na 

MOTHER tributes be nade ± a -harp buautif^ *" 4 

A.A.Kactfonell 1&93 Land on: pZAS-tr WB ,,r 
'lap. Vulva, vonb f lair, origin, StlU rte L„ 
seat-place, birth, stork, race, 

Out of the context it appears that TOlll * a , , J 

the aother of the 2 frioskouroi, being a *^ S S** 
the Bare is the Sun T s course counterpart th ** 
is 360 days length of pregnancy, if fnuj 

2 snns are, virtually, 'spas of the Sun 8 ar H - . 
*pt.ier being a supreae Boiher. > ana >W 

See the aniaal pregnancy fable with length "of- et—l- 
planetary vear intai-relatiofis. The Modi' s rodent/® 
hare/rat 30 days pregnancy eguatiDn is global, tna 
in ttayaland. Tne Sun's Bare [3b0 days pregnancy) is 
logically the HClOER of the Bioskourii-lvins, 

The Tine-Table Aninal/Synodic tears/Periods at tbe 
tnttpa of oost archaic global vision proves cnrjns. 
oical stability of the solar syster over editions . 

of years* p63-b: kari.ktn- ’bring tribute to 1 ; 
p32-b: a|- 'bite, 'sharp 1 ; p35'-b: su- 'beautiful 1 ; 
olAB-c: nan f. 'ship 1 there alvayS 'space-ships') 


*243- 1-c 

15-05-1999 


Burrovs Cave Y± 1—62 
Sun's equine spouse 
Column 5 and 4 

A \ \!/ .CP. Oi S 

aE aS'-Ti® YOKI nau-&s d-af iT&naa.) 
tribute to the 2 Dia&ksurol's HOTBER, ta the ship! 

Ox- T 1 O I 

/ / dEi(vsh) 50 sii-nau(-£fl) 

/ / the aoris, the 30 ories^ release tne beautiful 
A.£_K3cioneiI 1BP3 London: 

"aaivi/deve 'nBd'; p63—fci kan.ltr, i 

tribute to*; p33-b- aivin *2 Sioskouroi, * hor*Wff 

cHariotee^^ sons of the na^e,, here called TOffl ■ ^ 

Z Til* see vn-62-h. pi^ "» 1- ,sla ; ■ 

0193-b: tridaba '30, the 30 gods (round n^ber for 
33); also a classical Sanskrit fornula. 
o230-b: bc:- 'release* ■ p35Vb; so- 'beauttfid - 


Locrtesy of Mr 4 Evan ! 
■^£f Hansen, Ht 76 j 
00* 256 r &erjrl \ 
Ut 5^71^9700 \ 

t3SA ; 

Rr 4 Ra^san for¬ 
warded 21 phatfls 
to Br. Horst \ 
Frlanrith, 
J-B2237 liorthseo 

■£er*kjiy i in Fabr* 


Burrtswe Cave VJI»62 
Sun'a equine spouse 

Cq Ixijim 5 and 6 


t-S 


f , . 

W eost 

F tively I D f ihws 
7^ tWios, 72 
Art irtJfn'tcrf 

4(.?& 


+243 A-i 

15J03*1?5S 

'0? - 

I Y o- + ^ 1° ’X-i 

i traya u&u-ae si, u pi-P 1 
being protecting sJiioa, in station; ob, deluos, ^ ■ 

^ ^ ' A.ft.HacdoneH 1893 : f*> b i 

'f- 0 be, heifig 1 ; p113^ a: 
oh tSDTHER oh D 14S-e--rWU. -f. 

P31^-a- iS i -to- b&"placad l l *liE 1 Vest 1 * cf+_It . 

3s iri iratk keitai. '_it is placed, lie^f ^ s , j na 

, n * , J _i_uranrtOlJ' 1 ®' 

p47- 
Indra 1 

P277^b» raj- --— — - - r-- - . il, 

p 246-b: jvtiT 1 vulva, etc. see ra-£2-b P ' hc 


■ S iri irapk kej.13*. is placed., j 

?*at u *orr‘; pl63-a: Pipro 'a deeon varq'a 5 ^ . 

-a 1 - 'piplu 'flooiit IE plu-, ple^. Pi 011 ', fllcWD 
?-b; vay- beco.es ti«d| *'vai - Iran. * 0 * 
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Tel«TM_Styls Text 


63 


*244*1-a 


Borrows Cave VII -6 3 
The dangerous Moon 

Of the 6 -line test, the first 
3 lines run from _ r._ to 1 « t hu.t 
L thev' second J lines from 1 * to r. 


1) 

2 ) 

3) 


g3-71 H -i3 


la r a u a 


Siam spece-sniti reacy 
to quit the toan And 
ta encase in life- 
killijig operations* 

To a certair.frxieni, in 
crier ti keep Swel l dow n. 


Kr, Hansen has 
sent ne a readable 
print of his photo 
of the inscribed tab¬ 
let * Unfortunately„ 
the photocopy of Hart- 
sen 1 a print is *resul- 
ting illegible r per¬ 
fectly black, so I will 
await better copying 
oppcrtuni ties > mean- 
time referring to my 
hand-drawn copy here 
aubcitted* 


r \ i ci J ^ 

f » "f * T i o \ 
rV c II 91 
x t a i ^ ^ 

A Ji 


244 


I1TDU 

i-ta nau-as feara 11 

aa-au-b; mk-aa - as-as kar-as cakra 

4 ) / tsu aa peitca-ta as-ri 

3 ) asu-ua ml ra-ya-as Tal-as-va INDTJ 

6 ) ta^ 1 ka^-as-kara as-ta at ka^r-ra 

(1)Hflon (and) Dioakoui-oi getting- strong 
(and) thindering; ( 2 ) departed the 
ships operating; (3) ss life-killers, 
minimising the works of the era* 

(d) LifeLfceing-jS—foTd,.'(ia)'* mishap r (3)’.' 
and life going down ; the ardours 
all (from)' the Moon; (6,) The triV , 
hutes (are) abode and achieveaLents. 

( 1 ) Mcmd und Dioskuren werden stark, 

(und) donnem»Ausgelaufen (sind) die 
Schiffe, operierend ala hebenstoter, 
~ed—sie~end die Werke der ira, 

( 4 ) Saa Leber (aeigt aich) 5-fach im Un— 
gluck, und das leben sinkt ah ; der 
Eifer (gehi ausl ganz rota Mend- 'Tie 
Tribute (sind) Wohns tatter. Und 

Errungecschaf ter.* 

As ifi numerous fitfif 1 Burrows .i-— 

Cave text* ( the Heon is fcere ^ ~~ - 

alsa refered to as harbouring X \ 

/ Hi f> o\ 

/ ; /\ s o ^ > \ 

1 & 


Burrows Cave VII- 63 -h *244, i_i, 

The dangerous Moon 16 , 03,1990 

Lip.e 1 and 2 (normalised) 3 

9 ^ a O' IU 

INDU aS-vi -aa ig-es rSi 5 - 
Koan [and] Sioskouroi getting strung (and) thutide 

r+ o N A : l ' 

i-ta nau-as kara 11 

departed (are) the ships, operating Lanion : 

P^5-c: Indu siu__| 

p33-b: afevirss/aivifiau *th* ? lioskouroi * horsensn * 
* charioteers 1 ; their "other is the bats (the aAinalJ 
of the 5 uji t virtually spouse of the Sun}; announcer 
of the day, the other it announcer of the night. Qld 


hrit\q 



PKrtorKinq, operating'. 


Mfciiik 


Courtesy tlr, Evan HanseJi, 
** 76, Box 25B t Beryl, 
tfl B47U-97DQ, USA 

Hr. Hansen forwarded 
Lei rebr, 19? 9 about 

21 photos of Burro¬ 
ws Cava artifacts 

to Br, horst Frie¬ 
drich, 3-82237 
korthsoe, for 0- 
vaiuiticn. Thair 
Quality was 50 ? ^oed- 

P-aadirg of about 11 was 

aisy_ 


Burrows Cave VII-63-e *244 4 l. c 

The dangerous Moon 16-03*1999 

Line 3 and 4 {normalized) 

\ i u a i i ^ 6i 

as-sif-ha mi-as as-as kar-ss cakra 
{as} life-SsillerSj aifiiBizinq the varks of the era 

* r* i *t ,x id- 

/ asu wpMci-ta as-ri AOj£(M 
iiTQ oeiiig nve^foid [m) aisnap ^gc) [oa™ ; 
p3>-a; ssu 'life 1 ; -ha 'killer 1 , hgta ‘'killed^ 

(* the waning Jicon sign] ^jfiinisn, get less 1 

P3?-c; a'sas 'cursing 1 ; p6u-e: 'the vorx 1 

o90*a: cakra ^heel, era, career^; p33-c; as- 'to St P 
being*; pl^S-b: pan^a 'j 1 {sign; a flit hand), 
ga^ATi 'fivefold 1 ; f B 'mishap 1 * * 

Burrows Cave TIl-^63-^ 

The dengerous Moon , l6-03-^y^° 

Line 5 e~nd 6 (DormslisedJ 

A c If 4>- ^ Q 

Hu-as-ca _ a T T)fTKT 

asu-co. ui r&-ja-as wai-s-s-va xaw 

and livss g? down. Thfl Srdcuf'S gll froa Nosn 

X A A IX S A ll , 4 

ta n ka-r-as-kara as-ta- at kar - 
the tributes (are} abode and *achieveBfln£s 
A,A d Kacdorell 1393 London: p33-a: asu 'lif^ ; 

-ca 'and* {annlitis, IE -^ B , gatin' 

P??9-a: ■! 'difljniaFi, gs rio^ , (* ^nirg tar s-M 

P251-c: raya 'Ardour, v*heiencft T rabidity, "* 
p293: vaiiayra/viSva 'all, entirely*; plG5-a- 
denonstrative ^nd article, iaa/tah 'tha p pi* 

PfiJ-h; fcarti-kt *to bring a tribute to'; .. 

p35*bT asta *tuuse T abode 1 ; p3S-ar at 

P6iS-c: kara- ^uork, perforaance, 1 





17-05-1999 Bonn 


VI/ - 


245 


Burrows Cave VII-64 *245-1-* 

Soar -and kalc&ra-Uonster "17-05*1999 

All S lines nmning from 2-t& r. 


1) 

а) 

5) 
4 ) 
5) 

б) 
7: 
B) 

1) 

2) 
5) 

5) 

o 

7) 

S) 


1) 

a) 

?) 

4) 

5) 

= ) 

7) 

B) 




E—rayed Btar, nm mu mu ratt mu mU 
30 Et catra u sa-£t 

sstt-u—nu—ku dai(va)-na cakru u— 
kp.-,nlk ‘u it-kara aivs. - 

u-aa JO f mud_h& 30 , ka — 1 ms. 
da—na nau d-si—dn kar ka — ds ura u— 
n& i-m a u u csira nsu—kaxa ku —da 
&E-vi n 4-RAYEP pi-pi-ru- 4-RAYED 

£ -RAjEE^nd—Sltui-Eiid-Eiid-End -End 
The 30 gods and the Era, oh actual 
life . lagging badly; -divine .Era,, oh 
boar, oh Habara-nonS'er, just 
thundering 30 gods, .joy-killing 
■thirty gods, desiring 
the gift of the ship: purge-giving 
work; whenever broad ■l-P-ggingT ■ 
These two, oh Era, skippers, whereto 
the two Eioskouroi (are heading) ? 
4-Ri.IED-mu. Demon ?iom (= ■ Flood), 

: . 4-RAY EE-nm 

6 -strehlen-Etern, b-n&l Ends 
Eie 30 (Jotter \md die ire,. Oh, jfcjiges 
Leben saumig. sehr; ■ G-otter-ira, oh^_ 


burrows uave '■^is 

Boar and Makara-Hons ter 17 . 0 ?,!* 
Line 1 and 2 ^ ' ^9 

tfc - y vt r y r ' “ * 

6 -BATED-STAR T £-mu-endings ,\( Es .. , 

H "7 1_1 ^ /j^-Kacd^.n. 


30 at takxa u. sa-at 
The 3D gods and the Era: actual 


'tS+L ■ fcp i4aSa 

tne 3a 5& ^, 
P3&^a: It tgji. 1 
p23?: »u- ’bind, fasten, close, “end ’stop'- ’ 

p9D-a^ cakra Jvhscl,1 -l r £if! if_ : !at *&ein Sl 

Burrows C&76 VII —64 * 243 . i_ c 

Boar and Makara-Honster 17-03.loqq 
Line 3 and 4 

N <- ^ & =\ 

asu-u—na-ku dai(v&)—na cakra u 

life lagging badly; the divine Ere, oh 

d i4A 4 TjEfi* 

k£-ula, u ma-kara aiva 

boar, on I ae?-l monster hakara; j u& t A.A.KacdoaeU l|f 

p35-a: asu ’life, breath, vitality' ( aiu 'rapid' ssie ' 
c 1 yph)* pyy-t' Utta '"lagging, lacking, too little, oat 
quite, less than 1 cf. In unfvenfmn- as in "van j 

p6S-ar ku pejorative, badly 1 nore.prefix.; flfc-c: dij.! 
vans 'divine 1 ; p3C-a: cakra 'vneel, era, career’; 


Eber, oh Makars-tenster, Eie just , ri5-fc"lioIa (-' fcaulaf'boar' (appearing here foMbr Hh 

donmernden 50 Sorter, Freude-toter-i tioej, cf. VU6B - vare-ha 'esoanse-killer * boar', 

den 30 Setter, Sich Kiinscheud / D ° ar 's?'1-f; .mikara 'a tabuloes sea-master 1 

_ allegedly feme the venmCe ot ood Varuna h„i nkviftut- 


r . J. \ . . allegedly being 

u_e Gaoe ues (atmnjscmffsi sir. Eau- ly the mark or the oeW, see Fioru (. flood) ieles. 
3«r p uxig'sweri:; waxm i jeweils -*—------ 

Biese =*ei, oil Ira., Schiffer, wohir. Burrows Cave VII-64 *245.1-d 

die =-ei Eioskures (geheu sie )7 Boar end Sahara.-Monster 17-03-1999 

i-Str^hlen-Jinae, EamOm - ipru . lure 3 and o 

(' Flut) 4 -Etrahlen-Ende _ . . . ■== u >' 

—" '“ATACLtSti 7 ) -t~~ * L ' 

f u -“ 50 mu d -ha 30 ka-raa 



iru^oerirg 30 tmos, joy-kijlifag 39 cm css, desiring 

^ y o X- S A1 > -9^ 

da-ua nan d&i-da kara ira-de ura u- 
the gift of the (space-)ship; purge giving vork, vhe<!- 

| l.A.Maodonell 1093, London: tvcr b ™ ali 

0^76-b; vai 'roaring, thuodei'inc'; p7T3-b: triflsM '3U, r 
- ^ - — . j "fcn^ 30 gods" [fouitf nusber Tnr jJ). pSI-a: <ud* N ifiDT 

C "l V H <59 iAPi 1 / p|7t-a: -ha 'killer^ killing* hats- 'killed 1 ; , ^ 

fc . ■' , o^sire CTi, 1 ; pT1S-&- oans^ ff 1 . i ^ 

\ v ^* : ; l*Si Kbn 1 ; p14S-c: nsu fr 1 spats-scfPt 3n ? a i l _ 

^S___ p" 25 -c: dii 'purify, purge 1 var_ dS ^ pH? 1 -*- -d* 

. x c -4 : ^!!3 P J fcarah ^ork'j kada ^hen 1 ^ 

nfrs e n,pp 3 . c: rfc „ 3[; aide'/the graph belongs to the 

iZrj6 r BOX Beryl, sftr . M B,4 yf ,,3 9? . var_u-ra 7« 


^ "'t ^5 V ^ 
^.4 ^ ^ S C>-4 
a -a “t- /v 1-1 

A A \ 3 " 


V m B471V97M, «Sft 


“I*. r vrf pin, 

all in Xav-e 


A P t,fLazdon*U 1B93,: 


Ihe oriBiiiifl'photo is >ugh bet-burrows C.uve VII-64-~ . 245-1-* 

■" lBr Boer and Mdiira.-ilonster 17.03*1? s9 

Line 7 and 8 , . 

5 ^ ^ OA ^ 

ca-ki"o* T neu^ksjra^ 


-1-eL 


fiSS-CT u" 3 11 lacking * ^laggin^, incosple+t,-teu little, 

nat quite, l-usrtJiSPJ. IE un—/ vch/iiotv-, ts ^5nc t wErii^ -. -ne. i-a ru t ^ caJira, tu- 

viniig; Haya u k uanijiq Hecn ; tf* is/yas- ^iecten 1 ' ■ £a ^inp- These 27 -ola (-apa^e-'jkeepers- tfherp’ic 

, wipel T «ra, circ^Li E n ^ f: : P 71 ‘ c: kukai * n ^ vrpn-^ 

IE tadbe ^ho-c'; “S-™.*2 B^a^vroi 1 + P ig3_ at 4-EiXED^Hu ^i-p±-m 4-BiTB-D B 

Fipru dfc«eis vanaiiiiih«d hf Indra ; J - flanj. the 2 ^ioakaurDi [are hiding} 7 ^ raej fi^aan PiP^ 11 

■ P- P-- «* VW>,f opr’.JtBr 




t> vji 


■S5.05,T?99 Bourn 

T-clg-grwa S-brlg Text 


VII -&5 


246 


Sairows Ciive YIl-6 5-a ^ *246-1 -a 

CataclTap to- iioxtd« l£-03*1?99 

, „ _ „ ' . ■ - 5 Coluana 

l> ( r^ ft -k^--&-CATACXY5Y-} -— 

2) ra-u-kar& CaTaCLTSM, dai u ptmax da 


) E.su-a=*a M h& 50 as-Tl n pi-ru^djus 
J 50 - t 1 »ra n—a.£ asu CATACLY SM- ta 
) £u—aJ2 CATACLYSM .duatriiLa 11 ti as-ta-dna 

) { cataclysm cataclysm' cataclysm) 

^(Thundering -war* s, CATACLYSM > iW A " 

2) Tbum (Leu work CATACLYSM, purge, Oh* 
again given; 5) The Sun, the great 
50 gads, the 2 Bioskourai (in) 
tumult i 4 ) The 50 gods, the heroes 
scream at life: CATACLYSM—mil shin g ! 

5 ) to-morrow CATACLYSM, enemy where 7 
is the house of mine ! 

6) ( CATACLYSM CATACLYSM CATACLYSM ) 


O 

2) 


die groSen. 50 Co-tier, 
jCTiren ( in ) Tuntil t l 
ter. 


Barrows Cate YIl- 65 -h *246 .1 _vj 
Catac lys® to-morrow 13.05.1 59 g 

. ^ ^ “ 4 ir 1*7-3: u 

■ l\V pH5-a: _j a ‘giy^i. 

( rV^.ra CATACLYSM ) y„ Pmv .-J} * 

is an T„j. . 


( Thundering works. CltatlySe } is an ItuSjj, := 

3 v y\ t< 

ra-u-lsra CATACLYSM cai ■& pua&r da. 

Thunderwork^stBclysa, turge, 0 J 1 , again given 
AJLHacdorell 1892: I)255-o: ry/rava ‘roaring, ihuftcitr^ 


p66—c: kirah ’york 1 ; A special sign denoting CATACLTS.F1 


ia the form of a Wayed star, the rays being w-sicns 
Y-Tills Pi-sign in its wearing au dann-te^ ibimj 


Y-Tbis wir-sign 
hald r 'stop, *end 


(Ecsnenrerie, EATAd.Y52.U5 ) 

Bonnerwerk EATAELYSKCS, liuterang, 
oh, riedsrum gegehen ! 5) Sonne, 

die 2 Dios- 
d) Die pO Gol¬ 
die Selden, aiachreist das Leber.: 
IATAELYSMIT5 rast herhei - 
Merger 1st AATAELYSMUS, Feind wo ? 
in meinen stra ! -- 

f TATAZLISinrS EATAELYSMUS SUTAELTSafUS) 



of recurrent use- In tfciE Text vii- 
J>4, the Waycd, also t-ra^d au-star sa er i for 
nrst ti■£, likevise rEfering to ■caiaclysi 1 * 

plZ5-c: d-ai ‘purge 1 cf^ YXl^&4—c; pl6^S3: punar 


tuoult 


BuxroTrs C^a YII-&5— c 
Cataclysm to-morrow 1S,£J* T9?9 
Lir^e 3 £LXid 4 o253-C: vlra ‘hero 1 ; 

* t-i oK vss- ‘szreew at*: 

H H p?5-*a: asu ‘liia, feraatM; 

asa-rtra jna^ a 30 pi-ra-d^us 

the Sun, the great 30 gees, the ? D^e^kouroi (in] 

^ YU 71 H X X 

JO Ti-ra u—a§ asu CiTiGLTsM-ts^ 

The 30 gods, the heroes r isrean at life: cataci^sa 

A.A.Hacdafiell 1B93 Lonoor: pHT-b: s^r 'NSf >hlrt »* 

- ‘£ u n f , and sup*ys In Sanskrit, but in sxe 

archaic Sorrows bvt-Simkrit Terrs does rfiCjr as«Q 

- quite flftee 1 fieanjnj S ur*~ in indD-corooean this . ^ 
rounds s^suelo^S sn6 a-*swelyO£ 1 cf. Old Latin Airr-eii^s 
fraa ^auselio^r 3 -seelios ‘surt-like 1 , ^nile co»con Lsr. 
iol ‘Sun 1 frofl *&wel is the prefers or Ski. wr, 
isro-erads stjr^, * Xran^ hur- r hva^« p Susei** *hoar/iir 
□ s in E 3 bb- 3 , "/ 3 arDar line Sirn-^od, wnire 1 ^ 

pZ20-c: cani'e^st 1 - pH3-t: iridata r 30^ the 3 ^ odcs^ 
p 33-b: asvin ‘the Biaikouroo 1 ^ p176-c! orados* 1U ^ J J 


curtesy 

of hr^ tV5q 
Hansen 
HL ?fi h 

E?^5 58 

x in 

A a* VTA 
-9700 

USA 


Burrows Cave VII-&5*-4 
Cataclysm to-morrow 
Line 5 and 6 

MX h ^ 

SU -&13 CATACLYSM duS-ua 

To-iorrow: teiB=lySE.£Ti'tneov i where 7 in ibe hotrse g ' 
_• " - ' , . eun ft * 

*if- nr n 

:(Cata=lym Cataclysn: Cstaciy sIi 

[catAslysc, eaiaclysp, cataclyss ) 


♦246-1-4 

18. 

j 1 * 5 

^ _^7T=- 


E ini 




i.i^Hacdonell 1B93 London: S^ai 'to 


■ tD-iorro^; 


CAIACLYSH, see VU-Si-b above: p123' des/dur-M"-.*' 1 "' 
'•indeh, ^n:ejf T - Iran. Suoer sy*Lr * oZu^-*jyv ~ ■ 
p73-^: Icii ^here 1 , variant kuha r fro* *kcrcina ff - . 

-p retaining the archaic for* - Btirro^i C. ku- B 
p3>-h: asta ‘fiouie, abode 1 (cf^ * 

P2lB-c: i-aa 'ty t sine 1 Ski- ^ada, *-ce: ^= 3 

for the Waysd CAlilLTSK-sigPi sas o?-h aoove. 


Identities indus Eurrevs Jd^ntitisa Indus Bu f^ 3 ^ 
M ?= W r^/r a « I'll * 1,1 


ra 

duS 

4> • +h* 




rir/raua 
as, 

-r 1 


t 










*+t 


Telscram Strls Text 


Vlf-66 


Bn -L ' -tMa n a - Cava VII-66-* *247'. 1-a 

Cattle Devouring 1 9*05- 1 999 

Ojq. too an S—rayed. CATACLTSit—star 
4 Tartlcal Columns 

1) si-r^* Ti-as 

2 ) nan kar-rst-kar-as kara si-su-su 

3 ) pa-as-Sa a-irl sa h kax-ta_ nau 

4 ) ta-aa i?-aa ra-as ra-as vi 400 praar 

rl pa ka^a 

T) Famous a epsxatioc i 2) To the 
{aoaee*)anip-aklpper -tributes be 


made in children", 3 ) cattle devour¬ 
ing the liter of the (space-)ship ; 

±) feeling strengths, feeling approach¬ 
ing' Jupiter again giving' protection, 
maJke it ! 

\) Beruhmte Trcncuiig ; 2) Hen (Eaum-) 

schiff-Skipper (sei) Tribut gesollt 
in Eindeml 3 ) Tieh-verscaling- 
end der Maoher ( Ea- um, — ) scail^f s ? 

d) ?uhlesd StariSi fCmle-nd des haheaden 
Jupiter risd^r ^e*anr?nd Schut; f 
mac he es 2 ,— 

✓:■ ■" JA~\ 

>r; iiV . ^ /"' © n' 


1 ^ 



Barrflwi Cave TH-So^b* 247 ^^^ 
Cattle Devouring 19.03 .1999 
Line t and 2 CATACUffiH-sta- 

-f- ill v — 

ii-r^u 3, vi-as 

Famous 5 eoara-tion 

O Ait* A V\ + 

oan-kar-ra-k&T-M kara, si-au-an 
To the (space-)snip-skinner t—iv™. 

be nade in children *~ a! 

Semember the modem abductiotia 
by TTFOa especially in the TIEi 

A.A.HacdoneLl 13?? London: pjiO t: Sravs. 
p303-a: vyU- 'saoErata, civics'; p1V0-r; nau 'jjpL. 
(often v spscss‘io]" nau-kar 1 5 tipper 1 ; /\ 

P?3 : ?: ksri.kr- 'bring iribuis to';{i;lMi: ii£ u 
'Child, in Tin ^ 1 vith -£u * locsnvs plural. 

Burrows Cave 711-66-c *2A7*1-c 
Cattle Devouring ' 9 * 03.1999 

Line 3 

n-v- t-r. 1 .ah <s 

pa-as-Su a-tri sa n rrr-rr nau 

Cattle—devouring the maker of 

the (space-)ship 

Remember the modern autilations/ 
of cattle by CFOs in the HE A 


\tr 


o 

1 

i 

- 1 

-^A.^acdnnell l£93 London: c"i32-b: ^saso “citilt 1 


~ ; 

I£ os^sj. ioih^ TiinTt ■Vi-ait 1 ; 

?S-o: arrt 


? / 

5srs/i43 T =al^ arricl*,. 

tre, this 6 ; 

A 

U 

p ac-=: karar: *xi*er' ; s lt-3 Jf; 

*si> “ f rr- n 1 
+Fd L- 1 , ■ —.* 1 

CD 


Burrows Cave TII-oc- 

-d +2i7 * 1 -® 


Courtesy □? —^ 

Eir, ifZn Harden* 

WZ 7c, 3 pk 233, 9er'/ t 

UT S47'i-??CJ& USA 

IcLentlTle* Intiu* Burrows 
fU # ravg Jit'S Ml S. 
vi, v*i \f \/ 

11 o o- 

^ _ _ nau ^ 

The ab*>v* ±m a. docructent of re- 

ai^aatiem. Tie space-ships r^ouir* 
the tribute. The ALTERS make the 
choice and -hey implement it by f 0 -^_ 

^ * v * ibdn- **QE^3 ) v It is Dorisen^fi 
to Asaime that the comannuity celea^a- 
t«s voluun«ar*ily rituals of sacrifice, 
Thia is a practice later mtroc^ced 
by so-called trieste who Eahaused cruel 
antecedents for thtir persoa^tl 3u b^ 
ci3e«ac e and ertrichjaea^ f allKg-*iiy 
jLciinj; by d.iv'ir.fi orders. 

lotATirties Indus Burrcvi -ceo Cities Incus =u rrwz 

ra si .=- M ^ -i^, iisri A £\ 

z+ y 2 -Cy/MuEi:=r C •— J 

* " 1 


17 tie Devouring 
Line d 


tc r-' ic-oq 

J v * 1 * y j J 


- u ?i 


=r- ^ □ a "a 


ra-sa ia-as, :i-ai vi dOO pu&ar 

ra ?a kara 

feeling strengths, feelirg 

ing Jupiter again g.au---? ?- 

tion, make it 1 

.i.i.^Ecbnoeil 1S?3 London: ^ 72 -tz rss- 
p*i6*t: is, isa f - ^stTw^ih, 'f- 

1 □oprt-at.il' ; Juoiiir/Incrii, ^ 00 / 2 ?? S/nodJ= . 

of tne fllanet (Q - 4Q0),isas ? ot swnoflyaouS 

ihe- bionest [*■ vca=E ^ J deiT/ or tte 

alS^—fc: ounar ’anain' ; vriifen by 

0i?t-3: ra 'give, orant'; p153-*c: 'pro 1 :*-', ■ 

0 O/- 5 : tara k aaxe 1 (inD^r4ri^« i* 1 **)* _—- 

_ .-■« i B r ■= ■ HI ■ - — “ — — ~~ ™ . 

ooigs IfsL i=i ein Sakvoerr dtf 
5j,e Hauaschiffe f o r d ■ r n oen '"J “ 

JLLIt^S treffM dia seti^ Si J 3 %r'is'i ^ n- 

A^wen-dung von ievijr (vcl- Jfcdvkriflfl**/' 
linn ansuft-enpdfl, sat; Sit oenre^i^cne »- 
freiviliig tpftmiyair ;s>oriert. - 5 ;*' 

•■fiSrse unn tflri#AaBnTLR "lCST tfH (^1. ’Ll* u*TT^ 







nwn vh fv» Vi* - * M thijilvv/j m 


Z£?.C?,T?9S Spxj 

Tele.c-=-s3i Style Tert 

3 iirxo« Cave TII-o7 * 2 A 0-1 -a 

filled, axe “he ra=es 23.05* 1 ??? 

7 aomsl iines, 1- to -- 

i} Lta nan 

} i-^- --*■_car-ra . >0 su-pi-as n&u-ca. 

) it—ta "sa——3 TOUT las k^xa. 

} n&-tha--fi.s use 50 

) jl-iaz-a era ru-c 3 -r& Cl) 

) ri s -tar-a3 TOiri =a m dai 
) csjera iar-as sa-i:al-la 

ship ship 

) ■ Tribute he siede to the 

30 rods , asd -.tie trII-^'Otu ship?- 
) Eilled (are) the -rhi= cin^; races 
is flexing operatica; 

) The lords of life = the 50 gods, 

) -F -he s-well-aakers for storai3 t 

) (have) dislocated che races, 

}ty chocrhts 7) circle zhooad 

the operatictis la ell their parts. 

p■h ^ *r 

) Trihut sei ^eiollt dec 

30 Gottern und dec- fra .± h- t- 
vTCheiiaa (aaajE-jSchifie n t 
) Elnd die rizafernien lessen 

is fOpsr 2 .~ 10 z.ert; 

) Die Herren ties liczen ^ die 30 Scoter 


VU-67 


Burroes Cave TZI -67 ■*? 4 c , 

Eilled are the races SO-Oj^cca 

Lire 1 e=d 2 p55t-h= au. A- 

O O f- A\\c ^ a ~ ’“owd&lT: 

nao ne'e ( w pi*) tax—re— her— ra, -■ 
j 5 Da££-) strips Tribute be sade to * a?L 

^ 1 fi* O A ' 

30 su-pi-as nau-ca ( c ani’J 

The 7 D ondi: , inh the vell-orovn tsps-e-l s ^ s 

A. A. Ha to on ell 7-093 Land an: 

Pl45-c: n*u f. '(soace-Jship 1 ; P&Z-z: Aarsn 


ThiXrcwS Cave YTl-67 
Eilled are the races 
Line 5 2 X.d 4 


*245.1-/ 

20.05* 


l ^ .1 r 


ha-ta sc-uc TOttu la s hsxa 
kdllfiri (a-s) the whizrinc rices in fl^ain^ ODerafiojis 

< A / ^A X. ^ 

ca-tia^-s-s ta— 50 

the lords of life ■ the jO pods A.A.HKdcnell lEr): 
P373-2: hats- pp. r idll*tf 1 ; p3l7-t: Sirs; fiesooncLn: 1 ; 

pZ4E-h: yoni ’lac* vosb r vcIve, cricis* rae«, casta 1 ; 


jj;.e cerrec tes Lesea = die 50 Getter _?r. ._ , ■ - . .... ; *. . . 

... . p2c j-:r i?s- flasn, gr~r ; p:c-r: *zrz 

c -~ — ::£S£ - c “ r z '~^~ P/jE-t: niiha 'lord, protector’; £]>-;: is? 'Ufa 

) stssi eiTTcrie.l - - ? Easser; Pnl-i: itucese [ 30, the 30 pocs, roans pusdet for J; 1 ; 

He ire Gedaziker. 7 ) ^thcreiaesi -.—--"-- 



r-P^sn'ifa*! 7 'l 

v i^V* ■" 

die Omerati 

1 a 

O^. w 





« ■ ■ 7 ■ 

ider.Ti’lie 

I inotA 

DVTTaus. 

"Z: 1 

ran 

kir/kil 

ra/la 

3 D 03 C 5 

0 

A 

n = 

0 

= 

■ _ 

k. 

z$/as 
sa/ti.i 
TM 
as ti/asL 


1 gn ^ qw, 

Inom flufro^s 

i— l — 
tj rJ 


B-crrovs Csvs 7II-=7 -^213.1 -c. 

iilled are the races 20 . 05 , 15 tS 

11 n*? 5 and 6 pztS-s: yoni 'irP, weeb,. tai- 

.niA Jui i ii “■ 6n: ^itr 

pi-i kara pra m—d-- ra (_?_) 

the 3veil-aakers for stores 
-n ytv. /T'i A. 1 


filled ire the ra=E3 ia 
deluoE. here not sailed 
piavita or 'plim? { c f_ k 

pluta ’flood*)* but A 

I * tieso-nified by the u 

K the ters Pipru ^ pn p 

P,'' 

OO \ ; 


D 'l- CD <■ 1 

ri s -kax-as YOKZ / is 31 dii 

h-3^e dislocated the rates <q fhousftts 

A_A, f!acdofltii 1B?3 London: pICf-b: pi 3 e y- 

uoftr«|ii t Qvtrflw, absLind^ pofi-tr kara *paiter, ? o?*MfS 
pT?%&: frs ’before, + for‘; p25£-a: fiudrL 'irTini, rtrH 


ng. f Siora(-aDcl); rii- l di5}D=S720 l J 




\ hj.A A 

=2"v 

- it, Eoi - -t ” 

-1. Brwl v 


| . -\f CO C / , 


£urrov3 C?.vs TZI -67 
billed are the races 

> , Lin- 7 


LA 1 

ro 


■^2ie-i- e 


UA l > 

sa-kal'- 5 


/ y.r^-r =? ; 
" j\^ * t m 

o*S ^ 


^tca ca-br-a k:2jr-as s£-Tcfi.l— £ 

(■y Ibotiorrl^) circle -around Dpsriti'pw jru 
A_ft. rf Kactioneli li?3 Longon: _ 

kc iE-t: =3*, -mi, ‘ay, *ine< j ni33-£: sni f- " tn011 ^ 
cfifltKi-aon, initn-LicnJ; p^s: Ej^ri 'circled 
oo3-a: karah ^orx* *Pcrstian f : b 327-£: 5=S<^?- " aa J 
in all iis peris'. 







2*9 


21-05*1999 Bonn 
STYXS TEXT 


VII -68 


Biir-oirs Cave YII-63-& 

Lesson fox Children 

Line 1 j; icon 1* ” 

Line A to 6i 3 Columns 


*249* 1 - a 
21*05-1999 


1 ) TOHI Ia s ^ , 1 

2) TDF1 t*v-dx-ra ^ s i n ki P g star J 

5 ) YOJTT i-i? a *“ 

4 ) ta-ra di-m la 9 £t^ si 

5 ) 50 pi "as ai-vi 71 vl fcu-lt 

6 ) DTDTJ 1e 5 -c& 4^0 t-a-&s~ ta 

l) Saces ^T>pes-rin£ is junps 

Z) Ssses getting ^eerj 

5 ) laces getting strong 

' -sing 

4 ) Stars n=Ting glittering, then repo- 

p) >0 gods, nsE r r_ being 2 ^ioslconroi 

Inspring faiiliss 

5) 0b ^ ESoon : night-killer end hither 

thithsr shining, Jupiter artificer 

Tj izzszr, er^neinen'! in SprEmoen 

2 ] K 2 =£en, cie ertyaer: 

3] reiser, sir 2 stark Ysrosn 

l) S:srns r diE elitarmp wanaern, dann ausrahcn ; 

?) Eie 30 0 otter, inner sane die 2 DSosktrtn. lacilierp-bt' 
*} 5e- “onfi 1st risr SteSiT-Toifi" (BJaMPiKt 

unc ist - carvn und vann sziiEingiid, 

Jupiter bar Sihc-p-ftr 

^ JrieffTlties Ina^i Burrows 




\ 


> 1 

SS. \ 


u 

n ' 

1 V- 

1 ' 

| / 


■ ^ 

Zr 



ii 


£5 



— 

V 

/■ ! 

" 


Courtesy cf hr* 
Evan HassETp, 

K 16, - 

Beryl, UT SW 

-S7G0 


mz: ib-l 

riuroly ent- 
aerates 
sTars^the 
3 D prei l triE 

2 tuskouroi 
tnt hotm z$~ r 
right-fillc-, 

ant Jtpiicr 



Biar-ows CaTe TlI-SB-b 
Lesson for 1 Chi.ldxeii 
Line 1 -to 3 


*249-1^b 
21 -. 05 . 100 ^ 


i| 

la : 


Q h 0 X "1 i\ 


la s -su 


<Z> 

TOHI 

Iteiaert, er 5 =heinend in Sprunoer^ Risscn, die nSden . 
jjj p -y Races appearing in jtrars ; 

T051 i-is a R?=e3, ^ary ; 

Ressen, die siark v™, p?£(E _ b; * l ^ : 

Races getting sircng _ * ccb , wrSgSn, 

pi£l-c: las 'shine, appec-“ las- 'jwap'.-su le :a ti. VE &l ■ 
plde-C: tandra 'grow wear/ 1 - p4£-c: is- ‘strength e j E V J 


Btu’j-qws Ce.ve YII—68—c 
Lesson fox Children 
Line 4 


*249.i-c 

21 * 05.1905 


-X ii < ‘X 


S) -r 


-E-rt di-ru 1 e s £t 
stars coving clittBring, then reposing 

ft^EscbpneLl 1t?3 Lanbon: r ICB-z: iirs 1 3 . 75 ^*; 
p"S2?-&: drir Van. vhlk, go 1 ; "oiru ictn inrixed 
-i- to zrark tBa :Dnsor,Entaj zltssrr|^ T 33 ir; sitiisr :as^- 
P ?p1-c: 1£S» 1 TO shins, iu clitlET ei:, 1 ; u3E-s: si "then 1 
P31S-E: hi T lie, rszlin^ rs^t, sltec, r^cse, lie dare 1 


£i 


iiiirrowa C?.t^ ¥-LJi-S5 
Lesson fer Children 


Line 5 

“ 0 / 

30 




n es 


ES 




-d 

*249-1-4 

21 . 05.1959 

N/ 

l jrsfire' 

vi 

iTU-la 

i insti 

-in 5 tstilie* ; 

) cods 

.•und jiucc-er tor 33Jt 

iD : eh 

Tiie cijfsh ‘3D cods* 


^.ftecdonell 1^95 Iflodpr: 


o&ijrs List in a few rssec 'civirs, nply^; rK^rrins 
ir\6u-L Texys, Burras lave T&xts^ u1o£e! Texts tii*®I 

ploj-i: pi 'in* near 1 ; p33-r: zj- 'io ce t being 3 ; 
pj3^b: ff&vin J 2 &icskourpi, tht cr,?riat?n^s T tbe ? borse*^? 

2 proT&-Indc^£urnp f very racilijr reroas 1 ; 


+ 2^9, 1-* J 

21 * 05 - 1 ??^ 


X 


Burrows TII-e 

Lesson rtrr Children 
LLne ^ 

<P /><!_ — A ED 

IKlra 2.s -e-^-he 400 te-ES-- 2 * 

7nt hesar-! cssin^ Richl-idliEr and Kithef ■& !3 -''^ cr , £ ' r ^ n 3£fjii =£j i- 
t*^*“a:50flel] 1S?3 London: Jgpi*Ef 3^^ 

xndiij ’Koorr 1 f ±"ne n^^r-cly^ri is axincaih 
nlozej-ic^ii [rranre): p33-=: l ic he, hpinc ( ; 

pW-a: ta=i f_ ^ior.t 1 Plus -P£ l tdllifig F -»dll£^ F5 
a rBruriiiD Sanskrit ? fl(jr rStitjie , iDn: i 

^26'-=: l*ej- 'ip shine hither rnilher 1 ; p9C-z: - =i en 
tr& certe/k K f r ^rtcli-^z r =-L Lat # -oue, ire?K - = * * 
fcDQjfJJ?^ day^ « synot^yflor pf JtfDiter . Jupitsr oiyph; 
pl£E-s: ta£t5?tssTri ^ir-tLdirer 1 ■ 


I 20 


:e- 






&S\ji 


22.03-1999 Bonn 

TELECHAU STYLE TBJT 


VU -65 


Burrows Cave VII-69-a * 2 JG. 1 -a 
Boar ar,d Flood £ 2 . 03*1999 

1) The-ciscLc-.Atop - n&u. 'ship' 

(the lines run from 1* to r. ) 

2) kar-ra ta-pi 11 as kar-ra-aa 

3) / ta-as as-tha mi—is su-pi JO 

4) nan ra-ta—ss kar-as as-ta'/ u— 

5} -a&-ta 7 fcar-as pi-lu-na YOtfi 

6 ) tri-fu su-kar-ra 

7) ka-ta.su pi s-u-ta-ha a&-as 
3 ) as-as afi-as 

2) The works causing pain are operations 

3) The interest in dwindling-growing 

is innate in the 30 gods. 

4) Tha (soa.ce-) ships, the loud-proclaim¬ 

ing ones, (their) work of imminent 
death, by 

) command, is work of.drowning races 
) (It is) greedy the hoar Supreme iva- 
7) in coroses, in son-killings, “ ara ' 
E) cursing, cursing cursing. 


Z) Sie nerki, Yerursasnend &;hasr; f izro Ooerationen; 

3) a-zz Ini e 1- pis? ?i ichvinrien afll iiacn&en is-i eigent jclibii 
dec 30 SE”um ; fc J Jie (fiau*-J stfliffe „ die 
llitt-prriiaviirendeft, (ihp; w'erk nahen ’odes, auf 
;} SafenI, 1st das aert! tier £r:rirktfttg der Rassec, 
e) (is is-t) cisrig Mr iber (sines Hocbiten lvatara) 

"?} in? Lfiisheii und eut ses Tcter won Scnnen, verfiuchend, 

3) ve*flu;bend ver^Iuchend ....... -. x . - 

z:en:i";es zfiOus curraws 
. rt+p-*.. u ■%+ *-> nasi, no o c 

kar, kara A 

ta.tha * * ’P 

at * l 

f If < 

?■ */ \ J 

- £ i 13 3= 

30 EJOOi ;■ - 

r», !. 


i.ou-TPSV ot rjr 



no, zo 

a. L 


li — 
III 

x r 
6 
r 


/ to XT 1 , 

f / .3f i-* O *7^ 


TIE FlU-nt 

-aca- \ 

clyst iexts focusing on the l 1 T ’’ 1 f 

vara-h±/Kola - ki.ula, or J * 1 1 ^ / 

su-kara * 1 exoanst-kilifr’ 

* boar-ivstarij attacking expLsd- ^~~~~ i —___ 

ing population by coavand of the swm*B deity (flran Mj Vijnnu) 


iir ^{ Alixyf 

iy% “T 1 U*. > <P 

~VU'au 
"S f- / >h' 

'^ yr< .X 


Burrows Cave VII-6 9 -b * 230 . 1 -v 
Boar and Flood- 22 . 03 .1999" 

Line 2 and 5 

AH X T I A It / 30, 

ksr-ra ta-pi n as kar-ra-as pie W.!?- 

The work causing piin are cperstiens Crowd j|£L 

/ X) J x. C; ) t i X 

/ ta-as as-tha mi——is su-pi 30 

The interest in dwifidlirg-grpwing is innate in the 30 
A.4. KBcdsdonell 1E53 Londar: gcds 

?53-a: karaH t uork t t Ql06-b: tapin ’causing 
^33-*-: as- 'In be. Hieing'; od3-c: karjs '’opefatlgM 1 * 
pitis-b: asiha 1 interest'^ pZZ9-a: al 'aiainisi;, & 
appear, be lost' nesiroyi "to dwindle'; * he r?hiivg 

Dictograo is tbe waning aoon; plfi-ti: ie-'acvance 1 , 

# to grow, ircresse', tKe relative aictogran is the'erts. 
cent. su 'beget etc.’; pi 'in'; 

Burrows Cave YII-69-e *250.V-c 

Boar and Flood. 22 - 05 .1999 

Line 4 and J 

O u X I A ] i X / \ 

nau ra-ta-as kar-as as-ta /.v 1 *- 
The (space-)shiocf^ the loud-Brotlnisirg As-ta / 
ares, (their) vorK'bf iaoinent dsat, by icotcinf) 

»-ix\ a 0 m > o 

-as-ta / kar-as pi-lu-na TONI 
(by} camcand, is vort ef ir-cwrvinc races 
A.A^acdoneJl 1S£3 Lond&rt: 

pl^8-c: nau fa in tur*-3v£ Cave !-^ v 

ally ^cace-iJiip 1 ; p? L 9*c: ra> Vociiin nil \ 

p§}-z: *ci"3rv "tork 1 ] p3i-c: 1 ^?inc to dt*; 

Si4-2-c: va’stss 'by coossni 1 ; ^]yTa/‘ , 5-ufi-a * c " 

verflowinCg innundaiion, wafers 1 ; 

^2 L E-:: yifi (pictc; 1 ". vc:1ve, vo%t w 


Burrows Cave V7I^69»d *250* 

Boar and Flood 22,03*199? 

tine b f 7 and 8 

■X 1 t - ' A i| 

tri-^u su-kar-ra , 

^it is) greedy the boar (■ a sacreoe cad's Ave'arej 

,i x r- n \ l » v 

ka- *a-su pi su-ta-ha as-as 
in cor^se^, in 3i3Ti-kiliinc , s J cursing 

U V\ i^.KKdonell im , 

as-as as-as 0 !11-c: trsu 'greedy/s^^ ■ 

Cursing, curbing or pobular * trisu- 

ruDerel sign tri 'f « phc^« 

p35o-c: Sb-kar3 'boar, hog; arenajr variant is V ^.,Ja. 
. 1 eipanse-kUlpr' 3 r;d the recurring Skt* 

Be« John lou^on, 1950, Loncon, Hiftbu Hytbfll&Sf^ r3 ^i 
■iviiara, urpr-e the n&sr ^eprfsents supt*^ ^ 1 ^ nJ iatio p * 
°r Vishnu) in ti«5 of delude killing excess P 
kata "corpse 1 ; -su * locative plurai. 

M in, near 1 : o352-b: s„ta "scfl r ; p3p^ 3: 
killer f f3?-c: ^=ir=ic5* 







23-03-1999 Bona 

'elect: am Style Teart 


vn - TO 


251 


* 251 . 1 -a 
23.03.199? 


Burrows Cave YlI-70-a 

20 days bo Sun, no Moon 

First Saif of VIJ -70 - 3 ColtJ&ns 
(2est -rill follow when tatter photo 
will be at hend) 

1) no su-ia asu-as ka ya—e.£ cakra ss-ths. 11 

kar—a dha pur.K-r U—na-lsle TOHI 

2 ) v&-£ 3 _la upfijEa-iaa 111 ks.-ka.ri—kr k&r-a-s 
400 ta* 1 sa-as--a nau upema e.su kara= 
e 5 --i r urn 

5 ) aan-jjau-Eau ri ka-as-as 

as-vi 3 rs as-ri 2 !* 20 da at H'iDu aa- 

.3u*ra 

1 ) Please, sen of life = chat striving at 
is the era ? Out of place being the 
actions done again tfcs TSraa-cberisb- 
ing races. 2 ) Command of subjection 
by the Highest* ones: Bad tribute to 
the works cf Jupiter (« Indra ); the 
punishers of the ship of highest life 
neking the Bicskouroi (horsemen, helpers 
cf hunar.ity) stop. 3 j Mary ships r;. 
leased; ac?i r i^± whirlpools} jT^e The 
Zrioskn^oi ( n hersemen) leaves As^lzii 
(The mare s= Tislr mot her, "he Stic in 
The ferns!e s-speut) far 20 (d^ys), vs_liti 
also for the Itoon, the divi ne one. 

l) ritte, 5orn css Lebems ; was erstrebt 
die Xra ? Unstatth&ft Sind sind die 
Taten he^an^en sr^eui durch di® Uma- 
innhersn.den 2 ) ynten^rfur^s- 

^etiOT durch die SoThEteni ilbler Tribut 
Retellt deu ’Kerken Junipers (* Inera); 
die BesTraier ans den Eaumschiff des 
hdnnsTen Lebens bewirmen,, daS di& ^ios — 
kuren (die 2 Better, heifer der JSenseh- 
heit) aufbbren- ) Tie!e (Haim)- 

— - - - uthiff e "Siiidi atLi- 

^geluuferj .wsndem—>■ 
- -de "ffirbel/Surikane. 
■' Die Bioskuren ( - 
- die. .2 Belter) ent- 
lasierr visvini ( -. 
die Stute, ° ihre 
2d.iitier, der wp i b * 

1 icbe ispekt der 
Sonne) fiir 20 (la- 
ge), gegeben auch 
fiir den Mend, den 
&bt tliohep.-. 

Tagivtliifcs. Indus Birravs 

UP-3U 


Burrows Cave Taj. — 70 —b *25l 7 T~^ 

20 days no Sun no 15oan 23-03 a* 3 
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